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I N TRODUCTION

WHAT I1s ScieNck, OpTics & You?

Science, Optics and You is a standards-based
interdisciplinary science curriculum package
for elementary students and teachers through
which they can explorelight, color, and optics.
Activities are designed to engage studentsin
active investigation of the properties of light
beginning with lenses, shadows, prisms, and
color, leading up to the use of sophisticated
instruments that scientists use to help them
understand the world.

The materials are presented in ways that
encourage the asking and answering of
guestions related to light and optics and that
provide strategies for students and teachersto
incorporate questioning into the study of
science at theelementary level. Science, Optics
and You was designed with the premise that
elementary classroom science should be an
integrated, multidisciplinary core subject that
incorporates critical thinking skills, specific
performance skills, aswell asreading, writing,
and communicating skills that transfer easily
to other subject areas. For that reason, Science,
Optics and You has a strong interdisciplinary
component that includes language arts,
mathematics, social studies, art, and history.

The Science, Optics and You Guidebook is
made up as follows:

» Front Materials to orient teachers to the
perspectives from which the package was
developed. This section includes
instructions and strategies on how to use
the materials. Also included in the front
section of the Guidebook are general
strategiesfor using visual toolsto construct
knowledge, constructing graphs and data
tables, using historical and artist vignettes
to teach science, alternative methods of
assessment, and other pedagogical issues.

Eight Science, Optics and You Modules.
Each of the first six modules includes
activities that are grouped by concepts
covered. A Student Self-Check of
performance skillsand conceptsisincluded
for Modules 1-6. Modules 7 and 8 are a
combination of research and project ideas
and activitiesthat will enrich the experience
for studentswho wish to go further into the
study of light and optics. Practical
applicationsare explored in Modules 7 and
8 with explanations of technology that is
dependent upon an understanding of optics.
Thereareatotal of 25 activities (see Table
of Contents).

Accompanying each activity is an artist
vignetteand ahistorical vignette. Vignettes
are designed to put the concept from the
activity into a context that encourages
further explorations. Each vignette has
activities to help students explore the
impact that the study of light and opticshas
had upon our culture. (For further
discussion of using vignettesin theteaching
of science, see“Artin Science” and“Using
Historical Vignettesin Science.”

Each activity is cross-referenced to State
Standards.

Each activity isaccompanied by Extensions
that include enhancement activities in
literature, reading, writing, mathematics,
social studies, art, music, and history.
References to web sites and interactive
web-based tutorials.

Reproducible Student Pages written
independent or collaborative group use.
Appendices include transparencies that
enhance teachers’ and students’
understanding of basic concepts, an
annotated bibliography of literature books
recommended throughout the activities,
and an annotated reference list of resource
books for teachers, and blackline masters.
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UsiNng CENTERS TO TEACH SCIENCE

You arewell acquainted with the use of centers,
or exploration areas, in the elementary
classroom. Centers that enhance the teaching
and learning of science arethosethat encourage
students to do science rather than just
experience an activity. The use of learning
centers to investigate different facets of a
particular unit of study is a way to expose
students to many different activities over a
period of time.

In classrooms where one teacher teaches all
subjects, a“scienceared’ can be equipped with
objects and materialsthat can be used all year.
Materials such as magnifying glasses, rulers,
tape measures, scissors, different types of
containers, beakers or graduated cylinders for
measuring volume, modeling clay, straws,
string and other materialsthat are inexpensive
but are used frequently can be kept inthisarea.
Students can visit the area as time permits. If
activities are available that allow students to
study aproblem, design waysto investigatethe
problem with the materials provided, and to
record their results in a notebook or journal,
then students are involved in doing science.

In designing learning centers, it is important
that each center be as flexible as possible in
allowing manipulation of materials that allow
students to pose questions and seek answers.
These centers may involve pencil and paper
tasks or actual experiments used to test
guestions students may have.

It is important to remember that students will
find sciencelearning meaningful whenthey are
allowed to raise their own questions and try to
figure out answers. Trueinquiry-based science
activitiesprovidefor thisflexibility. Activities
or materials and tools themselves do not help
students develop their own ideas about the
world. Students need to make connections
among thingsin their lives that make senseto
them. These connections may not make sense

toyou, but if you have provided some content,
the skillsto ask and answer questions, and the
material sto conduct research or investigations,
then students will be able to interpret
knowledge in their own way and at their own
pace.

If aseriesof centersisdesigned for usewith a
particular unit of study, the time provided at
each center should allow students enough time
to complete the activity, but you will need to
plan activities so that each center iscompl eted
in the same amount of time. Students should
be challenged, allowed adequate time to
investigate, and some time to make sense of
what they have learned. This could come in
many different forms, graphing, making
observations, or recording data in their
notebooksor journals. Sharing what they have
experienced at theend of all of the activitiesis
important. By encouraging studentsto express
what they have learned from the experience
allows them to emulate the way scientists in
the real world conduct their work
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SciENTIFIC INQUIRY

A vision for science education as stated in the
national and state standardsisthat all students
become scientifically literate asthey enter the
21% Century. The Science, Optics and You
Guidebook supportsteachersasthey makethis
happen. The guidebook contains eight modules
and 25, inquiry based and hands on activities.

Inquiry based science instruction in the
elementary classroom includes the processes
of science: observation, inference, and
experimentation combined with scientific
knowledge and critical thinking skills. The
students use critical thinking and scientific
knowledge as they observe the natural world
to develop an even deeper understanding of
science. Science, Optics and You uses inquiry
based instruction by encouraging students to
develop the ability to think critically, ask
guestions, develop strategies to answer their
guestions and communicate their findingsin a
variety of ways. Inquiry based instruction does
require that the learner have opportunities to
explorethe content. Then students can develop
guestions about the subject. This means they
will have to manipulate equipment, read, use
theinternet, interview, ask questions of others,
and document their observations to gain an
understanding so they can develop questions
which they can think about. Current research
in teaching and learning states more
information isretained when studentsaregiven
opportunities, support and encouragement to
explore their own questions. This type of
authentic based instruction is reflected in the
Science, Opticsand You modulesand activities.

Hands-on instruction is different from inquiry
in the following ways.

1. Hands-oninstruction doesnot awayshave
acritical thinking component.

2. Hands-on instruction may not utilize the
students ideas for shaping explorations.

3. Hands-on instruction and inquiry based
instruction are not mutually exclusive. In
other words, hands on instruction does not
guaranteeinquiry.

4. Hands on activities provide the students
with the opportunities for exploration and
manipulating equipment so further
guestions may be generated.

5. They provide the students with the
opportunities for observing, documenting
those observations, measuring, recording,
interviewing or drawing conclusions. These
processes may stimulate more authentic
guestions, which would lead the student to
do inquiry typeinvestigations.

Inquiry based instruction and hands on science
instruction are opportunitiesfor successin the
elementary classroom.

GRAPHIC ORGANIZERS

Students and teachers use graphic organizers
to help them arrange ideas in ways that make
sense to them. Graphic organizers can be
powerful tools to create visual pictures of
information to help students see patterns and
relationships. It has been said that apictureis
worth athousand words. Thisisespecialy true
for graphic organizers. A good graphic
organizer can facilitate aholistic understanding
of complex conceptsby illustrating at aglance
the key parts of the whole and their
relationships. Graphic organizers are
particularly useful as prewriting tools for
students to use for organizing their thoughts.

There are many types of graphic organizers.
They include webs, Venn diagrams, matrixes,
concept maps, and others. The type of
organizer to be used depends on the nature of
therelationshipsthat need to beillustrated. The
following are some examples of graphic
organizers and descriptions of how they can
be used.
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Webs

Webs are used to describe a central idea. It
could beathing, aprocess, or aconcept. Webs
are based on the thought process of identifying
amain ideathen its attributes or functions. In
language artsthey could be used to analyzethe
traits of main characters in literature. In
mathematics they could be used to identify
attributes of geometric shapes. Insocia studies
students can use websto analyze cultural traits.
In sciencethey can be useto identify properties
of objects. Webs are particularly effective
visual tools for brainstorming sessions with
your students.

Parts of the Circulatory System

Chambers
of the
Heart

Blood
Vessels

Venn Diagrams

Venn diagrams, developed by John Venn of
Cambridge University, are used to describe and
compare two or more things in terms of
identifying attributes that are similar and
different. Venn diagramsconsist of intersecting

circles that illustrate how, things, people,
places, events, or ideas are alike or different.
They identify and isolate those characteristics
that are shared and those that are not shared.

Ramona

girl

lives in apartment

likes pizza

lives on Oak Avenue

likes to ride bikes

friends
likes candy
watches TV
lives in Orlando

classmates

boy

lives in house

likes hamburgers

lives on First Street

likes to swim
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M atrixes

Matrixes are essentially tables with rows and
columnsthat are used to show similaritiesand
differences between two or more things.

Matrixes are particularly useful for comparing
many things and many attributes at the same
time.

Student Height Weight Resting Heart Rate | Quiet Breathing Rate
in Ibs. Breaths Per Minute | Beats Per Minute
Amanda 411 103 85 22
Carlos 410" 101 87 24
Ramona 48" 94 84 21
Jesse 410" 96 86 23
Monica 50 108 85 22
Concept Maps

Concept maps are special types of webs used
to map, organize, or describe the thinking
process and complex relationships. Like
simplewebs, concept maps are used to identify
related concepts and subconcepts. However,
with a concept map, the links between the
various cells are label ed to describe the nature

of the relationships. Arrows can be used to
describethedirection of therelationships. The
rel ationships between concepts can beread like
a sentence. These additional features make
concept maps useful and effective in graphing
relationships, which are complex.

Exchange of Oxygen (O,) and Carbon Dioxide (CO,)
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Graphs

Competencein graphing skillsis necessary for
anumber of SCIENCE-U activities. Students
will be asked to use the tools of data analysis
for recording, managing and displaying
information (MA.E.2.2). They will be given
opportunitiesto learn to use graphs astoolsto
create pictures of relationships.

One of the skills needed to construct graphsis
organizing dataintables. Organizing datainto
tables hel psyour studentsto see patternsin the
data and makes it easier to construct graphs.

Constructing Data Tables

When elements of an observation arerecorded,
the measurements made are called data.
Measurements of time, temperature, volume,
and rates are examples of data. There are no
absolute rules for constructing tables of data.
However, the manipulated variable is usually
recorded in theleft column and the responding
variable is recorded in the right column. A
manipulated variable is the one the
experimenter changes in order to observe a
response to the change. For example, the data
table below isarecord of measured heart rates
after avariety of activities. The manipulated
variable is an activity and is recorded in the
left column. Heart rate is the responding
variable and is recorded in the right column.

Activity Heart Rate (BPM)
Resting 85
Walking 130
Playing Tag 145
Playing Basketball 170
Playing Soccer 180

150

140

130

120

110

100

90

80

70

Resting Walking  Playing Tag

Constructing Bar Graphs

Using a well organized data table makes
constructing a bar graph much easier for your
students. Students can use the information to
construct abar graph similar to the one below
based on our measurement of heart rates data
table. Students can use graph paper to construct
thebar graph. Thefirst stepisto label the axes
of the graph. The convention is to use the
horizontal axisfor the manipulated variableand
the vertical axis is used for the responding
variable. However, thesemay bereversed. The
FCAT recognizes either way of structuring the
graph as acceptable.

The next step isto determine an interval scale
that is appropriate for the data to be graphed.
Inthe case of heartbeats per minute, aninterval
of 20 beats is appropriate for illustrating
changes and trends. The final step is to plot
and draw bars with the designated lengths.

Constructing Line Graphs

A line graph is the best way to represent a
continuous changein data. For example, aline
graph might be used to show how the length of
a flagpole shadow changed from one hour to
the next during the day. Students would
construct adatatable as shown inthe example.
Graph paper should be used to construct the
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line graph. The axes are drawn and labeled
and appropriate intervals indicated as in the

example. Points are then plotted to represent
thetwo related sets of data, and alineisdrawn

to connect the points. If measurements of the

shadow were made every hour, these points
would be plotted and straight lines drawn

between the points. There is an assumption

with aline graph that even though theonly rea
data points are those that are plotted, the line

between pointsrepresentsimplied data. Inthe

example, a shadow did exist at all times, and
itslength did not jump or drop from one plotted

valuetotheother. 1t changed continuously and

Time Length of Shadow

in Meters

8:00 4

9:00 3.25

10:00 2.50

11:00 1.75

12:00 L

1:00 1.75

2:00 2.50

3:00 4

gradually assuggested by thegraph. Therefore,
astudent could usethegraph toinfer thelength
of the shadow at times other than when
measured.

Shadow

Length of Flag Pole

4.25

4.00 \

3.75 N

3.50 \
3.25 \

3.00 \

2.75 \
2.50 \
2.25

Length of Shadow in Meters

2.00 N
1.75 \
1.50

)

N
1.25 A

//

1.00 Y

8:00 9:00 10:00 11:00 12:00

Time

1:00 2:00 3:00

30.48cm = 1f
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Circle Graphs

Circle or pie graphs are used when a total
amount has been divided into parts and the
interest isin theratio of each part to the whole
and not so much in the particular quantities.
For example, the circle graph below shows a
comparison of the amounts of blood flow to
various parts of the body. Pie graphs can be
made from computed percentages. To do this
the numbersin each category are added to form
thetotal or whole. By dividing each of the parts
by the whole with a calculator, numbers
between zero and one will result. If rounded
to hundredths, these numbers are now
percentages of thewhole. Check that the total
1100 percent since rounding may cause some

error. Using acompass, ruler, and protractor a
circle graph can be constructed. Thisrequires
an understanding of the relationship between
percentages and the degrees of acircle. Each
18 degrees of acircle represents 5 percent, 36
degrees represents 10 percent, 90 degrees
represents 25 percent, 180 degrees represent
50 percent, and so forth. To facilitate
construction, a hundredths disk can be used to
construct the graph. It is worth noting that
computer software programs are available to
produce avariety of graphs. Circlegraphsare
included in almost every computer spreadsheet
and graphing program.

Other 10%

Abdomen 24%

Kidnet 19%

Distribution of Blood Flow

Brain 13%
Heart 4%
Skeletal
Muscle
21%
Skin 9%
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INTEGRATING SCIENCE WITH READING AND WRITING
Science in the real world requires
communication of research results,
dissemination of information, and synthesis of
findings. Included in all Science, Optics and
You modules are opportunities for students to
read and write to articulate the concepts
covered in the activities. Reading and writing
about issues in science stimulates thinking,
encourages participation, and motivates
students to become responsible consumers of
information (Dickson, 1995).

Reading in Science

Reading is not necessarily limited to factual,
nonfiction material becauseit isbeing donein
the context of science. Thereisagreat deal of
well-crafted fiction as well as nonfiction
material written for children that can enhance
any science program by introducing students
to alternative ways of thinking about science
concepts. Different techniques are necessary
for the different types of materials, however,
and when reading from technical literature, it
may be necessary to guide students’ reading
until they are comfortable on their own.
L earning strategies such as outlining, concept
mapping, and highlighting main ideas can be
used to help students with expository reading.
When in reading fiction books, with a little
practice, students will quickly become adept
at distinguishing between science facts and
fiction. Science, Optics and You activities
provide suggestions for both fiction and
nonfiction bookswhich can be used to enhance
activities, extend student thinking, and
reinforce concepts. Science, Optics and You
activitiesalso include reading experiencesthat
are geared to address specific reading
benchmarks of the Florida Sunshine State
Standards, and to prepare studentsfor the types
of challenges found on the FCAT.

Writing in Science
Being ableto shareresultsand ideaswith others
through writing is a dynamic process that

happens every day in science. The portrayal
of science as a body of information or a
collection of factsto be memorized precludes
writing understandable research reports,
readable biographies, nonfiction accounts of
scientists, or fictional stories. Writing of any
sort extends students' learning of science as
they articulate concepts. Further, presenting
results of an experience or knowledgeto others
requires agreat deal of confidence, which can
be gained from believing you have accurate
information as students expand their reading
experiences.

Included in Science, Optics and You activities
are opportunities for students to write about
what they have learned in a variety of ways.
Whileresearch writing isan important science
skill, children often resist when assigned to
writereportsand respond with sterileand stilted
compositions (Matz, 1990). Therefore,
Science, Optics and You includes writing
activitiesthat add the elements of self-reflection
and creativeimagination. The Science, Optics
and You writing activities are designed to
provide studentswith experiencesthat promote
the effective use of the writing process
consistent with standardized tests.

Journal writing and reflective writing are two
ways for students to clarify their thinking and
articulate science concepts. These techniques
also provide the teacher with unique insights
into how students learn and what the are
learning. Throughout the Science, Optics and
You modules students are encouraged to
maintain Science Notebooks. The Science
Notebook isavehiclethat encourages students
totake notes, expressthemselves, clarify ideas,
criticize their own thinking, and reflect on
ideas. ScienceNotebooksalso providearecord
of datacollected, questionsto be answered, and
serve as a ready reference for subsequent
inquiries.
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In addition to the Science Notebooks, teachers
areencouraged to offer studentsvaried writing
opportunities such as.

* Composing letters and/or email to other
studentsinthe school or in remotelocations
to share science-related experiences, to
request information from scientists, towrite
persuasive | etters about scientific or social
issues, or to contact legislators and public
figures who affect public policy.

» Developing picture or easy reading books
written and published by students to
introduce scientific concepts to younger
students.

» Creating poems and skits about the topic
being studied, to personalize the
information or concept learned through the
expressions of the affective domain.

» Writing storiesusing avariety of techniques
and representing a variety of genres; for
example, science fiction or fantasy based
on scientific ideas, life in the future, life
and creatures from prehistoric times, life
in a different environment, imaginary
creatures and distant worlds.

e Other writing opportunities include
creating web pages, fact books,
guidebooks, manuals and video
productions, writing newspaper or
magazine articles, editorials, interviews,
dictionaries, technical reports, posters, and
advertisements. Thesewriting experiences
will draw studentsinto the inquiry process
and lead to understanding and internalizing
of new ideas.

ASSESSMENT

The assessment portion of Science, Opticsand
You is designed to improve teaching and
learning rather than supply teachers with
assessment for monitoring. However, how you
opt to use this section is a decision that only

you can make based upon your school and
classroom needs and the individual personality
of each class.

Each assessment task in Science, Optics and
You has been designed to conform with
National Science Education Assessment
Standards. Formative and summative
assessments are addressed. It is assumed that
you will know best which task to choose for
which purpose at different times. Formative
assessment isused to gather information so that
you can plan future work for your students.
Formative assessment is a diagnostic tool in
that it helpsthe teacher decide how to proceed.
Summative assessment, on the other hand, is
used to determinewherethe studentsarewithin
a certain continuum. Summative assessment
answers the question, “How far have my
students come?’ It isthe type of information
that you would provideto parents—asummary
of the child’s progress.

Each task is accompanied by suggestions to
help you determine whether the students you
teach with their specific and particular needs,
abilities and interests, have successfully met
the goals for the assignment. What have
studentslearned? How did they learnit? Why
did students find it important? What
connections have students made with other
disciplines? Where can studentsgo from here?

Types of Assessment:

Performance assessment refers to tasks that
students engage in for a long period of time
and do something that results in a product.
Performance assessment is embedded in each
activity. Each time you ask a student to solve
a problem using the concepts and content in
an activity, that student is required to
demonstrate a knowledge that goes beyond
memorization of facts for a multiple-choice
test. If students measure the temperature of
water they are demonstrating that they are
proficient in using a thermometer. Taking a
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measurement to show proficiency in
measurement is a performance assessment.
When you look around your classroom and
students are working together simulating real-
world decision making situations, thisis also
performance assessment. Other examples of
performance assessment tasks include
brainstorming, using content and concepts in
unstructured ways, rel ating science conceptsto
other areas of study, using multiple methods
of communication to present science concepts
to others, reading and writing about science,
or analyzing datain a coherent way.

Any method of collecting work in an organized
fashion as evidence of learning can be
considered a“portfolio.” Portfolio assessment
can take many forms. For example, the Science
Notebook that the students maintain for aseries
of investigations can be considered aportfolio
since it will contain most of the information
and analysisrequired for each activity.

Authentic assessment simply means that the
students are thinking like and doing tasks like
scientists do. In the case of the Science
Notebook, keeping a log of information is
something scientistsdo. In addition, sincethe
students know the purpose of the notebook and
itsrole in the activity, keeping the notebook is
an authentic task.

Assessment Choice

Current theories about assessment in
classrooms encourageteachersto give students
choices about how they can best display their
newfound knowledge. Thisis not to say that
with each assignment, students should be
allowed to do whatever they please; rather,
students need a repertoire of resources from
whichto select the onethat allowsthem to best
demonstrate what they havelearned. Certainly
there are times when you decide what isto be
completed, how, and when. By suggesting a
variety of ways in which students can display

their knowledge, you enable students to select
the best assessment tasksand display strategies.
By making aconscious selection of one option
from an array of tasks, the student frequently
takes ownership of that particular assignment

What areyour students expected to know?
Science, Optics and You expects that your
students will use certain skills or will acquire
those skills as they complete each Module.
Many students cometo the the classroom with
a repertoire of problem-solving and critical
thinking skills. However, it cannot be assumed
that al students have these skills when they
enter the science classroom. It isadvisableto
determine at the beginning of the school year
those learning skills that you will want to
develop. Using Science, Optics and You to
develop some of these skillsis an option, but
you will want to choose your groups carefully
and rethink your expectationsif these skillsare
being introduced. Skills listed here are not
subj ect-specific and should increase students
opportunities to be successful in all content
areas.

Brainstorm: Students clarify ideas in either
small or large groups without judgments being
madeasto“right” or “wrong” answers. Groups
generate a large number of ideas from which
to choose. Brainstorming encouragesdifferent
perspectives and allows each person to
contribute without question.

Draw conceptions: If students have never been
asked to draw their idea of something, they may
need some guidance. In the case of Science,
Optics and You, students will draw, for
example, their idea of how rainbows are
formed. The drawing supplies a permanent
document that can be revisited at a later time,
added to, or subtracted from. In some cases,
students are not able to articulate their ideas,
but can draw them. When asked to explain
their drawings to you or another student,
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students can often clarify their thoughts more
easily.

Group roles: Regardless of how you chooseto
design your groups (you choose, students
choose, same groups for all activities, or
rotating roles in static groups, for example),
students should have assignedroles. Theroles
represent tasks that need to be completed but
include some discussion of the fact that the
defined tasks are not the sole responsibility of
one person; rather, the group maintains
responsibility for the total product. Examples
of group roles are: recorder, spokesperson,
materials manager, and timekeeper. Theseroles
could rotate on a regular basis or could be
chosen by you based on identified areas in
which studentsexcel or based on areasin which
you believe students need more practice.

Articulateideasand reach group consensus. In
each Science, Optics and You activity, you are
asking your students to make decisions as a
group. This is a skill that many elementary
students may not have. You will need to guide
some groups with a discussion of decision
making and listening skills. You may need to
speak about leadership versus authoritative
behavior and leadership versus dominance.
Although students may have done groupwork
previously, they may be just getting to a point
where true collaboration is apossibility.

Critical analysis skills: Some skills that will
be necessary to devel op through these Modules
are distinguishing between similarities and
differences, being ableto compare and contrast,
identifying the main idea in a paragraph or
article, and distinguishing between fact and
fiction.

Group wor k/Cooper ative L earning

Science, Opticsand You isdesigned to support
students working in pairs or groups of four.
How groups are chosenisup to you. Students
will realize after several experiences working

ingroupsthat workinginagroup isnot working
near other people, but with other people.

Thereare several waysto set up for group work:
you choose the groups based on areas of
expertise or areas in which students need
practice; students choose their own groupsfor
the maximum comfort level; or groups are
chosen randomly. Regardless of how you
decide to implement the groups, thereis some
preliminary discussion that is necessary about
your expectations, group roles and
responsibilities, and ultimately what is
expected of the final product. In the case of
the Science Notebooks, it isimperative at the
start of Science, Opticsand You that you make
it very clear that the Notebooks areindividually

completed, but based on the collaborativework.

Learning Styles

Each person has a way of learning and
presenting evidence of that learning. A learning
style should not be confused with multiple
intelligences as presented by Howard Gardner.
A learning style is a way of approaching
learning that is usually applied to all content.
Some students learn well by listening and
repeating information orally; others
demonstrate what they havelearned by creating
artwork. Still other students can incorporate
science conceptsinto creativewriting material,
while some students do well with graphic
organizers such as charts, graphs and concept
maps. Thereare studentswho prefer amultiple
choice-typetest to demonstrate what they have
learned. More and more frequently students
create multimedia projects to display their
learning. It is our intention that these
assessment materials provide you and your
students with enough choicesto accommodate
thelearning stylesof all the studentsthat arein
your classroom.
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Rubrics

A rubricispart of the process of scoring student
work by determining astandard of performance
based upon your class. (I refer you hereto the
National Science Education Standards
discussion of assessment.) Setting up arubric
for each assessment task serves several
purposes including clarifying teacher
expectations and providing students a clear
guide to measure how well they are meeting
these expectations. Thereisno question about
whether astudent issuccessful if thereisaclear
understanding of what isrequired when thetask
is assigned. An example of a rubric for a
diagram about rainbows might be:

A. The diagram includes a prism or a water
droplet acting like a prism, has a title,
illustrateswhite light being broken into the
colors of the visible spectrum, and has the
colors of the spectrum represented in the
correct order.

B. Thediagramincludesall aprismor awater
droplet acting like a prism, has atitle, and
illustrateswhite light being broken into the
colors of the visible spectrum.

C. The diagram includes a prism or a water
droplet acting like a prism, a title, and
illustrates white light as different colors
after it hitsthe prism or water droplet.

D. Thediagram does not include aprism or a
water droplet acting like a prism and does
not indicate in any way that white light is
actually composed of the colors of the
visible spectrum.

F. The diagram includes a drawing of a
rainbow.

To encourage students to further take part in
self-evaluation, you could havethe class create
the rubric. Discussing the criteria of acertain
task helps students clarify what they need to

do to be successful. Being certain that your
expectationsare clearly defined for studentsis,
in many instances, the key to their success or
failure. Further, it makesyour job easier, since
many questions have been addressed ahead of
time. Studentswill not come back to you later
with questions about why they got a certain
grade.

An excellent resource for further information
on assessment in science and mathematics
classroomsis Science Assessment inthe Service
of Reform edited by Gerald Kulm and Shirley
M. Malcom, American Association for the
Advancement of Science, 1992. ISBN 0-
87168-426-8.

CURRENT ISSUES

Any time students make thelink between what
ishappening inthe science classandreal lifeit
isavictory for the science teacher. A ssimple
comment such as “| saw arainbow yesterday
on my way home and | know how it is made,”
becomes a teacher’s badge of honor. Using
magazines, videos, television, and newspapers
in the classroom is a valuable technique
especialy in science. Scientific research and
development laboratories announce new
discoveriesevery day. Sometimesinthe course
of just one school year adiscovery or invention
isannounced and soon thereafter isrepudiated
or worse rejected as fraudulent. Students are
more aware than ever of issues such asAIDS,
cloning, space travel, and environmental
problems. Tapping into their natural curiosity
about such issuescan aleviatefearsand answer
questions. Reading expository material is a
skill that israrely “taught.”
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INTERDISCIPLINARY/ INTEGRATED APPLICATION

Science, either inthe classroom or inaresearch
laboratory, is not done in isolation. Current
events, history, literature, art, and music
influence even scientists who have a very
specific area of interest. To study sciencein a
classroom that is devoid of these other areas
of interest is not only artificial but also sends
the wrong message to middle level students.
Regardless of the science discipline being
studied, it is imperative that students begin to
make connections between what they are
studying and real-world applications. Using
the knowledge gained in their science
classroom to enhance the study of geography
or language artsreinforcestheinterdisciplinary
nature of science. When students find
relationships between and among the subjects
that they study they are more likely to find
intrinsic value in the knowledge they are
gaining.

MISCONCEPTIONS IN SCIENCE

One of the most difficult jobs ateacher hasis
determining what students know, what they
think they know, and how to use that
understanding to facilitate further
understanding. Many students cometo science
classrooms with misconceptions about the
world, how the world works, and where wefit
in. Thisis partially due to misinformation,

misunderstanding, and attempts to understand
concepts that are too big to even contemplate
without good models. Using misconceptions
as ajumping off place for science exploration
can be a good strategy because the student is
already comfortable with the idea behind the
misconception. Correcting misconceptions
requiresthat students must clarify conceptsand
then find a replacement for the mistaken idea.

Science FicTion

Distinguishing fact from fiction is a skill
previously mentioned as necessary in the
science student’s repertoire of competencies.
As students attempt to determine what parts of

a science fiction story could be true and the
parts that could not be possible, they begin to
describe what they know. In order to identify
and defend the factual portions of a science
fiction story, students need to find evidence to
back up their claims. Science fiction helps
studentsdiscover the effect that science hason
their lives and how science could affect the
future. Science becomes much more than a
collection of facts. It takeson new meaning as
studentstry toimaginethefuture. Thisrequires
that students take a look at society today in
order to imagine how it will be in the future.
Current technol ogical advancesform thebasis
for inventing new modes of transportation, new
ways of getting information, and ways of
understanding new scientific research
breakthroughs (for example, cloning).

UsING HisTORICAL VIGNETTES IN SCIENCE

In Science, Opticsand You, historical vignettes
are used to enhance each activity. These
vignettes serveto explain some of the scientific
contributionsthat have been made by scientists
and how these scientistswere either influenced
or limited by the culture of the time. All of the
historical vignettes have extensions that
encourage writing, additional research or serve
as springboardsfor group or classdiscussions.
Historical vignettes may be about the lives of
scientists who have increased our
understanding of science. They may be used
as teacher background information or for
“story-telling.” Storiestold by teachers often
capture theimagination and interest of students,
and make the learning experience more
meaningful.

According to Sciencefor All Americans(1990),
knowledge of the way science works is an
important component of scientific literacy.
Science requires creativity, imagination and
insight. Students should be encouraged to think
about what isgoing on and use their creativity
and imagination to explore conceptsin science.
The idea of vignettes may be extended so that
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they tap into the creativity and imagination of
students. Instead of using the vignettes
provided in Science, Optics and You, students
may create and present their own vignettes to
the class as multimedia presentations or skits,
including period costumes. Vignettes could be
assigned to different groups in the class, and
students in these groups could extend the
impact of their historical vignette by producing
a bulletin board as a “ Scientist of the Week”
theme. Students will find alist of scientiststo
research at http://micro.fsu.edu/optics.

UsiNg ARTIST VIGNETTES IN SCIENCE

Many conceptsin sciencewould bedifficult to
understand if drawings, diagrams and models
were not used. For this reason in Science,
Optics and You there are many activities
involving art and science. Included in each of
the activities is an Artist Vignette. These
vignettes encourage students to make
connectionsthat exist between scienceand art.
All of theartistsfeatured in these vignettes have
used some of the principles or applications of
optics including light, lenses, mirrors, color,
photography, shadows, or optical illusions. For
example, in Module 3: Activity 7, Mirrorsand
Multiple Images, the Artist Vignette is about
LeonardodaVinci. Inthisvignetteadiscussion
of possible reasons for him using “mirror
writing” in his notebooks is included. This
leads directly to an activity in which students
are encouraged to try mirror writing and then
usethemirrorsintheir Science, Opticsand You
package to read their messages.

Another use of art in the Science, Optics and
You modules involves students drawing or
making diagramsas methods of explaining data
or asaway of problem solving. For example,
in Module 4, Activity 8: Light, Prisms and the
Rainbow Connection, students are encouraged
todraw apicturethat illustrates how to produce
the color spectrum by using aflashlight and a
prism. This technique reinforces what the
students have discovered in the laboratory

activity. Diagrams can also be used asaform
of performance based assessment, or may be
placed in students’ portfolios as evidence of
skills mastered.

Artist Vignettes analyze techniques used by
certain artistsand encourage studentsto model
those techniques. The use of primary versus
secondary colors, Pointillism, Impressionism,
and the application of photo micrography are
techniques that manipulate color, and light.
For students the use of Artist Vignettes helps
them realize that science is not an isolated
subject, but is interwoven with other areas of
study such as art, math, history and language
arts.

RESEARCHING IN SCIENCE

By the end of the fifth grade, students should
support their statements with facts found in
books, articles and databases and be able to
identify the sources used (Benchmarks for
Scientific Literacy). For thisreason, students
need to be comfortable with using avariety of
mediato find information. In Science, Optics
and You, there are many opportunities for
students to research topics about Optics.
Whether studentsuselibrary books, magazines,
newspapers, encyclopedias, videos, or the
Internet, they may need some assistance with
how and when to use each of these forms of
media.

Before beginning research on aparticular topic,
students need to know where to look.
Recognizing thetype of information they need,
whether it is facts, opinions, news reports, or
historical information from primary sources,
knowing where to look will make their task
easier. If studentsare searching for information
on some current event, then a reliable
newspaper like the New York Times or the
Washington Post will be a useful source.
Checking thedate of publicationisasimportant
asthe choosing which publicationto use. Itis
important for students to be aware of the date
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that any article was published. Materials,
especially science materials, become outdated
quickly and may not be current enough to be
useful. On the other hand, if a student is
looking for an historical perspective, the date
may not be of primary importance.

Here are some sampl e citations taken from the
APA Publication Manual:

Book: Author, I. (date). Title. City,
State: Publisher.

Article in a magazine or _newspaper.
Author, |. (date). Title. Journal, Volume
#, page number.

Internet sources can be very timely and very
useful, but they should not be the only source
of information that the studentsuse. Thereare
several caveats about using the internet with
any level students.

» Check al websites before recommending
them to students or using them in class.
Thisincludes al links from that website.

»  Students need to understand that they must
cite the website just as they would give
credit to an article or book. Here is an
exampleof how to citeon-lineinformation:

Author, 1. (date). Title of article. [On-
line]. Available: Specify path.

» Forms for citing on-line information can
be found in Li and Crane’s (1993)
Electronic Style: A Guide to Citing
Electronic Information.

* Information and graphics found on a
websiteisusually copyrighted material. It
is technically illegal for students to print
out material from awebsiteand claimit as
their own.

* Materia found on websites cannot be used
for other purposes unlessthe creator of the
website gives his or her permission.

e The source of information found on
websites should be checked carefully. The
informationisonly asreliable asthe source.
Students should be told that just because
they find something on a website does not
mean that it is dependable.

How To DesioN AND Use Discovery CENTERS
You arewell acquainted with the use of centers,
or exploration areas, in the elementary
classroom. Centers that enhance the teaching
and learning of science arethosethat encourage
students to do science. The use of learning
centers to investigate different facets of a
particular unit of study is a way to expose
students to many different activities over a
period of time.

In classrooms where one teacher teaches all
subjects, a“sciencearea’ can be equipped with
objects and materialsthat can be used all year.
Materials such as magnifying glasses, rulers,
tape measures, scissors, different types of
containers, beakers or graduated cylinders for
measuring volume, modeling clay, straws,
string and other materialsthat are inexpensive
but are used frequently can bekept inthisarea.
Students can visit the area as time permits. If
activities are available that allow students to
study aproblem, design waysto investigatethe
problem with the materials provided, and to
record their results in a notebook or journal,
then students are involved in doing science.

In designing learning centers, it is important
that each center be as flexible as possible in
allowing manipulation of materials that lead
students to pose questions and seek answers.
These centers may involve pencil and paper
tasks or actual experiments used to test
guestions students may have. It isimportant
to remember that students will find science
learning meaningful when they are allowed to
raise their own questions and try to figure out
answers. Trueinquiry-based science activities
provide for this flexibility. Activities or
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materials and tools can help students develop
their own ideas about the world by making
connections to things in their lives. These
connections may not make senseto you, but if
you have provided some content, the skillsto
ask and answer questions, and the materialsto
conduct research or investigations, then
studentswill be ableto interpret knowledgein
their own way and at their own pace.

Students should be challenged, allowed
adequatetimeto investigate, and provided time
to make sense of what they havelearned. This
could comein many different forms: graphing,
making observations, or recording datain their
notebooksor journals. Sharing what they have
experienced at theend of all of the activitiesis
important. By encouraging studentsto express
what they have learned from the experience
allows them to emulate the way scientists in
the real world conduct their work.
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You arewell acquainted with the use of centers, or exploration areas, in the e ementary classroom.
Centers that enhance the teaching and learning of science are those that encourage students to
do science. The use of learning centers to investigate different facets of a particular unit of
study isaway to expose students to many different activities over a period of time.

In classrooms where one teacher teaches all subjects, a “science area’ can be equipped with
objects and materials that can be used al year. Materials such as magnifying glasses, rulers,
tape measures, scissors, different typesof containers, beakersor graduated cylindersfor measuring
volume, modeling clay, straws, string and other materials that are inexpensive but are used
frequently can be kept in thisarea. Students can visit the area astime permits. If activitiesare
available that allow students to study a problem, design ways to investigate the problem with
the materials provided, and to record their results in a notebook or journal, then students are
involved in doing science.

In designing learning centers, it isimportant that each center be asflexibleaspossiblein alowing
manipulation of materials that lead students to pose questions and seek answers. These centers
may involve pencil and paper tasks or actual experiments used to test questions students may
have. Itisimportant to remember that studentswill find science learning meaningful when they
are alowed to raise their own questions and try to figure out answers. True inquiry-based
science activities provide for thisflexibility. Activitiesor materials and tools can help students
develop their own ideas about the world by making connectionsto thingsin their lives. These
connections may not make senseto you, but if you have provided some content, the skillsto ask
and answer questions, and the materials to conduct research or investigations, then students
will be able to interpret knowledge in their own way and at their own pace.

Students should be challenged, allowed adequate time to investigate, and provided time to
make sense of what they have learned. This could come in many different forms: graphing,
making observations, or recording datain their notebooks or journals. Sharing what they have
experienced at the end of all of the activitiesisimportant. By encouraging studentsto express
what they have learned from the experience allows them to emulate the way scientists in the
real world conduct their work.
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MobDuUL E [l

THINKING ABOUT LIGHT AND OPTICS

I (N TRODUCTION

Module 1, Thinking about Light and Optics, is made up of three activitiesthat can be used at any
timethroughout thisunit of study.

Activity 1: Perspectives. Powers of 10
Activity 2: K-W-L: What | Know, What | Want to Know, What | Learned
Activity 3: Using Mediato Explore Light and Optics

Activity 1, Perspectives. Powers of 10, is an effective way to get studentsto look at thingsin
new ways, Activities 2 and 3, in particular, can be used any time. These activities can, and
should, be used several times while students are asking and answering questions about lenses,
color, light, shadows, and opticsin general. Useof these activitiesisenhanced by the Extensions
that include ways to incorporate mathematics, literature, history and social studies, art, and
reading and writing in science.

Module 1 differs from the other 7 modulesin Science, Optics & You in that it stands aone and
doesnot rely on one concept building upon another. That feature alowsyou to usethe strategies
inModule 1 at any time or with other units of study.

The Powers of Ten interactive web-based tutorial can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: http://micro.magnet.fsu.edu/optics/
tutorials/java/powersof 10/
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ActiviTy 1: PERSPECTIVES - Powers oF 10 mZ: Thinking about Light & Optics

ACTIiViTY

Perspectives - Powers of 10

Si entists look at things in very particular ways using sophisticated equipment, everyday
instruments, and unlikely tools. Somethingsthat scientistswant to seeare so small that they need
ahand lens, or amicroscope; other things are so large that they need a powerful telescope, for
example, to focusin on one small part. Studentswill use observational skills, math skills, and
their imaginationsto complete thisactivity that wasinspired by the video, “ Cosmic Voyage” (35
minutes, IMAX Corporation, Cosmic Voyage, Inc.).

Plan to complete this activity in stages. You could set aside %2 hour or 1 hour each day to
completethe steps and stages of the activity. Thisactivity isalso appropriatefor aweeklong (or
more) mini-unit on how things look from different perspectives. The variations are almost
endless!

MATERIALS:
[ Pre-cut butcher paper, bulletin board paper, or the end roll of newsprint froma
local newspaper (1M square for each group)
Meter stick, tape measure, or other measuring device (string cut in equal lengths
will do)
Science Notebooks
Crayons, markers, or pencils
Assorted objects, such as leaves, notebook paper, photographs,
M. C. Escher print, poster or photocopied image (to complete the artist
vignette portion of the activity)
Hand lenses
Field microscopes

o0 OoOooOoo 0O
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AcTtiviTy 1: PERSPECTIVES - PoweRrs oF 10

mZ: Thinking about Light & Optics

WHAT WILL THE STUDENTS DO?

Thereare severa variationsof thisactivity that 6.
become apparent as you read through the
directions. You will determine how best to
facilitate the students’ discovery of how things
appear depending upon one's perspective.

-----------

Part |

1. Studentswill work inpairsor small groups.
Using their 1M sguare piece of paper, they 7.
can trace one student’soutline.

2. Then, students will choose one object for 8.
each personinthegroup (likeleaves, pieces
of paper, piecesof newspaper, photographs,
etc.), and placetheitemsaround the* body,”
and outlinethem aswell.

3. Now, have students go back and put in as
much detail as possible on the smaller 9.
objects. [Thepurposehereisnot to examine
the detail on a human body, but to put the
item the students will examine into

perspective.] 10.

4. Studentsshould record what they aredoing
and what they see in their Science
Notebooks.

11.

5. Havestudentsdividethe paper into 10 equal
parts by moving around the paper marking
it off inone-tenth of ameter (10 centimeters)

increments. Then they can use their tape 12

measures or other straightedge to connect
the horizontal marksand the vertical marks.
What will beleftisagrid with 100 squares
on top of their original drawing.

In their Science Notebooks, students draw
what they see in one square of the paper
and then answer the following questions:

How is what you see different from what
you saw at first?

Why are your drawings different?

Would you have to be larger or smaller to
see what you drew?

What would happen if we divide the paper
into smaller boxes?

Have each student cut out one square that
has something drawninit.

Students should draw themselves in that
sgquare so that they are comparing the detail
from the larger item originaly drawn to
their ownimage. (In other words, they will
be looking at the original object asif they
were 10cm tall.)

Now, take that square and divideitinto ten
equal parts, again marking around the paper,
but thistimein 1-centimeter increments.

What do you see now? You can discussthis
as a whole group or have students write
their observations in their Science
Notebooks.

Ask students: Do you have to move away
from something or closer to something for
it to look bigger?

Tell students to draw a picture of
themselvesinthesmaller box. Isthiswhat
it would be like to be a giant? Or, is this
what it would be like to be an ant?
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ActiviTy 1: PERSPECTIVES - PoweRrs oF 10 mZ.: Thinking about Light & Optics

Part [

1. Studentsusethe10-cmsguaresthatthey cut 4. Discuss with students what they can see.

out and observe the drawings using 10X
hand lenses.

. Studentsdraw what they seethrough the 10X
lens and answer the following questions:

How is what you see through the lens
different from what you can see with your
eyes?

Why would a person want to use a hand
lens to look at something?

Some students will be able to see great
detail depending upon how much detail they
put into their work inthefirst place. Others
will say that al they can see is “paper.”
That is all right because the next step will
be to put the square into their field
microscope with the 100X attachment.

. Students place their squares in the field

microscopes. Even those who saw “only
paper” will be able to see a great deal of
detail inthe paper fibersor perhapsgraphite

where they drew lines.
What do you think you would see if you
could get even closer? 6. Studentswrite or draw (or both) what they
seein their Science Notebooks.
3. Now, students cut out another square. This
time they will cut out one of the smaller (1
cm) sguares.

L K B 2

ENCOURAGE STUDENTSTOWRITEDOWN OR DISCUSSWITH ONE
ANOTHER ANY QUESTIONS THAT THEY HAVE AS THEY ARE
WORKING ON THISACTIVITY.

Use the activity as ajumping off point for a discussion about how scientists study things. Ask
students:

What would you do if you wanted to look at something that was very tiny?

What could you use to look at something far away?
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AcTiviTy 1: PERSPECTIVES - Powers oF 10 mJ1.: Thinking about Light & Optics

& EXTENSIONS:

Writing. Choose aperson, pet, or thing and ask students: What would you seeif you could keep
getting closer and closer toit? Inthe case of adog, for example, studentswill probably identify
hair and skin, insidetheir earsor eyesor noses, fleas. Encourage studentsto go even further with
those types of ideas and then write astory about a child with special powers who can seethings
at the cellular or atomic level.

Reading. Read The Borrowers (ISBN: 0-15209-990-5) and have students predict before each
chapter or portion of the book some scenariosthat they might expect to hear or read about. Then,
students can check their predictions and discuss how accurate they were. Students can draw
picturesto illustrate the story. They will make the connection between their drawings and the
drawingsthey did in the PerspectivesActivity.

Art. Makeaclasscartoon or comic book based on theway thingslook to someone or something
very small or very large. Each student or group of students could contribute apanel or portion of
the book that could be shared with other classes.

Game. Play agamewhere students each describe an item as seen by an ant. Then, each student

reads his or her description to the entire class as the others try to figure out what they are
“looking at.”

HistoricaL VIGNETTE: RoOBERT HOOKE

In 1665, Robert Hooke (1635-1703) improved upon earlier microscopes developed by Anton
van Leeuwenhoek and Zacharias Janssen. His compound microscope consisted of an objective
lens used to focus light on what he was examining, an eyepiece lens, and a “field lens’ that
Hooke used to increase thefield of view. Thelight sourcethat he used was either sunlight or an
oil lamp that he attached directly to the microscope. By using amicroscope, Hooke was ableto
show peoplethingsthat were previously invisible. Hooke published abook, Micrographia, that
contained detailed drawings of plants and insectsthat he called “ minute bodies.”

Hooke is not as well known as his contemporary,
colleague, and rival, Isaac Newton. However, his
contributions to the field of experimental science
are well documented. The fact that he had to
contend with a contemporary who wanted to
discredit him and his work is a subject for class
discusson. Studentscould think about other famous
men and women in history who may have had to
deal with this type of situation. For example,
Rosalind Franklin who worked with Francis Crick
and JamesWatson. Although shewasinstrumental
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AcTivity 1: PERSPECTIVES - PoweRrs oF 10 mJ1.: Thinking about Light & Optics

in the discovery of the structure of DNA, Crick and Watson are credited with the discovery and
received aNobel Prizefor it.

Activity. Students research and present their findings on Robert Hooke and Isaac Newton.
Presentations include who, what, why, when, and where; in particular, students should note
contemporary current events, linking scientific accomplishments with political and social
happenings. For example, Isaac Newton’'s scientific gift emerged during atimethat he was self-
taught, studying at homefor 2 yearswhile Trinity College at Cambridge was closed because of
an outbreak of plague.

' ARTIST VIGNETTE: M. C. EscHER

M. C. Escher’s graphic work is popular on t-shirts, ties, and other items of
apparel, so it may be familiar to some of the students. The images are easily obtainable so
Escher would be an appropriate artist to introduce with this activity. The book, M. C. Escher:
The Graphic Work (Barnes & Noble Books, ISBN 1-56619-789-9), contains an introduction
written by the artist and illustrations of many of his most famousworks.

Maurits Cornelis Escher (1898-1972) studied graphic arts in the Netherlands and created his
works based on different ways of looking at things. In particular, he discovered that drawing
figuresthat wereimpossible based upon the laws that govern how things work was particularly
challenging. Escher was not a good student and lived for the 2 hours each week that he was
instructed in art. In fact, Escher never graduated and repeated grades two times. Even the
artwork that he submitted for a final grade was not thought of as good enough to receive the
highest grade. Escher’sfather still believed, however, that his son could and should become an
architect. In 1919 he entered the School of Architecture and Decorative Artsin Haarlem, The
Netherlands. Escher traveled extensively with other artist friends sketching and creating woodcuts
for which hewould later become famous.

Activity. Although someof Escher’sprintsaredisturbing, particularly for young children, others,
like“Dewdrop” fitinvery well with the PerspectiveActivity. Hiswork “Puddle’ could be used
asastarter for astory about “What happened here?’

Research. There are also several web sites featuring Escher prints where students can access
theimagesdirectly. Asusual, it isrecommended that you thoroughly explore any web sitesthat
you recommend to students.
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ACTIVIiTY

Perspectives - Powers of 10

2@

nthisactivity, youwill belooking at thingsin different ways. Scientistslook at

things using special toolslike microscopes, or toolsthat might surpriseyou, like
eyeglassesor hand lenses. Somethingsare so small that scientists must use powerful
microscopes and somethings are so large or so far away that they need apowerful
telescope. Imagine what it would be like to be aflea on adog’s back or the giant
in Jack and the Beanstalk walking through a normal-sized village. What would
things look like to the Indian in the Cupboard or The Borrowers who live under
the floorboards?

M aterials:

Q Pre-cut butcher paper, bulletin board paper, or the end roll of newsprint from a
local newspaper (1M square)

O Meter stick, tape measure, or other measuring device (even string cut in equal
lengths will do)

Your Science Notebook
Crayons, markers, or pencils
Assorted objects, such as leaves, notebook paper, photographs

Hand lens

U O 0O O O

Field microscope



. With a partner, take your piece of paper that has been cut to measure 1 meter
square and trace a person’s body outline near the edge of the paper.

. Choose an object for each of you. Thiscould bealargeleaf that you bring from
home or gather in the schoolyard, an article from anewspaper, aphotograph, or
a large flower like a sunflower. Trace it on the same paper near the body
outline. Put as much detail on the drawings as you can.

. Now, divide your paper into 10 equal parts by moving around the paper and
making amark every 10 centimeters on the edges of the paper. Use your tape
measure or other measuring device to do this.

. Connect the marks so that you have 10 vertical lines on the page and then 10
horizontal lines. You now have a“grid” with 100 boxes of equal size.

. Look at one square and draw what you see in your Science Notebook.
. Inyour Science Notebook, answer these questions:

How iswhat you seein the small square different fromwhat you saw
inthelarger square? Why do you think your drawings are different?
What would happen if we divided the paper into even smaller boxes?

. Choose 1 square that has something drawn on it and cut it out. Draw a person
in that square like you did at the very beginning with the large piece of paper.

What do you see now? Do you have to move away fromor closer to
something for it to look bigger?

. Takeyour small square (the oneyou cut out) and divideit into 10 equal parts by
making amark at each centimeter (1cm) all around the paper.

. Draw apicture of aperson inthislittle box. [You should have a picture
of aperson and a piece of the object that you had drawn at the beginning.]

Isthiswhat it would beliketo bea giant? Or, isthiswhat it would be
like to be an ant? —

S mm sem smm e
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ACTIVIiTY

K'W' L . WHAT | know, WHAT | WANT TO KNow, WHAT | LEARNED.

A STRATEGY FOR LEARNING.

The K-W-L chart can be used to help students clarify their ideas about difficult concepts
and take responsibility for their own learning. It isalso an opportunity for teachers and
students to look at possible misconceptions and use them as a vehicle for asking questions
and finding ways to answer them. A simple, yet effective strategy, the chart itself is divided
into three columns. K —what | know, W —what | would like to know, and L —what | have
learned. Students create the charts and keep them accessible so that as they work on light and
optics, they can enter new ideas, new information, and new questions at any time.

&) (W) (L)

In thisactivity, studentswill make entries on their K-W-L charts about lenses. Sinceyou have
already completed Activity 1, students have probably already discussed microscopes,
telescopes, binoculars, and other devicesthat assist usin seeing things that are very small or
very far awvay. Some studentswill have quite alarge number of entriesfor their K-W-L charts;
otherswill have fewer, but may have more questionsin the W column. Encourage studentsto
make entriesin the W columnin theform of questions, further emphasizing the process of
asking and answering questions in special wayswith special tools. Students should be
motivated to make additionsto their K-W-L chartsasthe unit progresses.

The K-W-L can be used as a culminating activity, having students enter what they think they
have learned at the end of one of the activities or at the end of the entire unit of study. This
strategy can be used with other areas of study and isan ongoing assessment of student mastery
of difficult concepts. A sample K-W-L chart isincluded with the student page of thisactivity.

MATERIALS:
O K-W-L Charts

O Science Notebook

Sciencg, OpTics & You GUIDEBOOK
-11 -



ActiviTy 2: K-W-L mZ2.: Thinking about Light & Optics

Assessments. Check K-W-L chartseither periodically or at the end of aset period of time. From
timeto time, however, remind studentsto write on their charts so that they will not haveto try and
remember everything at the end when you areready to assign agrade. If studentsarefillingin
their chartsin away that makes senseto them and they can discusstheir ideaswith you, thenthey
have successfully completed thistask.

Students can share K-W-L chartswith one another. For younger children, making a

K-W-L chart on butcher paper on their table or desk so it isaccessible asthey are working might
behelpful. Completing aclassK-W-L with children who cannot write may help some studentsto
articulate their ideas by talking them out with others.

Have students react to each other’s K-W-L charts by answering the following questionsin their
Science Notebooks: (1) How isyour K-W-L chart like your classmate's? (2) Arethere changes
that you wish to make on your chart? What are they and how can you change it? (3) What
information ismissing from your K-W-L that would help you?

-

. EXTENSIONS:

Expanding the K-W-L. You can add a column to the K-W-L chart in which students identify
sourcesfor answering their questions. It then becomesaK-W-W-L, adding “Wherel canfindthe
information.” For some students, this would be listing books, magazines, people, or places
wherethey could find answersto their questions; it could also bealist of web sites studentshave
accessed to find information.

Research. Have studentsdesign aplan for gathering theinformation that would hel p them answer
their questions. Putting something inthe W column that astudent wantsto learn about serves no
purpose unless the student has a strategy with which he or she can find the answer. A research
plan or list of possible waysto find the information will help some students begin their search
for answers.

Presentation. Studentsdesign away to present their completed K-W-L chart to thewholeclass,
to a group of students, or as part of a class poster session. If you are doing a class K-W-L,
students may wish to present their findings to other classes or to younger students. This will
encourage others to ask questions and students will have to explain their findings. When all
students have had achance to see what others have done, brainstorm aclasslist of questionsthat
remain unanswered. Use this list for students to plan and implement a way to test ideas and
answer questions.

Expository writing:

Scientists ask and answer questions.

Choose one question from your K-W-L chart and think about how you answered the
guestion.

Write a description of how you discovered the answer to your question.

Sciencg, OpTics & You GUIDEBOOK
12 -



ActiviTy 2: K-W-L mZ2.: Thinking about Light & Optics

Narrative writing:

Lenses are used in many different ways, for example in glasses, contact lenses, or
binoculars. Imagine that a person put on the wrong glasses and saw everything much
larger than it really is. Write a story about the kinds of adventures this person with the
wrong glasses would have.

HistoricaL VIGNETTE: BENJAMIN FRANKLIN (1706-1790)

Benjamin Franklin is known for many inventions, sayings, and
accomplishments. Oneof hisinventions, the bifocal lens, was created
because he became frustrated when he discovered that he was both
near-sighted and far-sighted. He had two pair or glasses and was
constantly switching from one pair to the other until he cut the
lenses of both pairsin half and mounted one on top of the other in
one frame. Then he could read small print and see objects far
away withthesamepair of glasses. Asisoftenthecase, aninventor
created a new product because of a problem that needed to be
solved.

Benjamin Franklin wasthe son of an Englishman who left England
for Americain 1683. Benjamin'sfather became acandle and soap
maker reacting to aneed for theseitemsamong the colonists. Because
he had to change his occupation to earn aliving (he was atextile dyer
in England), Benjamin's father insisted that each of his sons learn a
marketable trade. Benjamin showed the most promise of the Franklin children and so was
enrolled in school at the age of 8. However, he had difficulty in mathematics and had to be
withdrawn from school and served as an apprenticein the printing business.

Benjamin’solder brother, James, was already in the printing business, so Benjamin'sfather saw
thisasaway for him to blend hislove of books and reading with atrade. Through hisbrother’s
connectionswith booksellers, Benjamin began reading the classicsin literature and philosophy,
learning as he apprenticed. His cleverness and talent contributed to his brother’s success when
he established a new newspaper, the New England Courant. When he was only 16, Benjamin
wrote stories using the pseudonym Silence Dogood and slipped them under the door of his
brother’s newspaper. No one knew who the author was, but the articles were published and
made the newspaper, and Silence Dogood, famous. Benjamin left Boston and his brother’s shop
and went to Philadelphia after his brother’s jealousy over Benjamin's success led to afistfight
between the two boys.

Franklin used his skill as a printer to find work in Philadelphia and, through a series of events
that could only betermed serendipity, Benjamin became asuccess. Benjamin married and started
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his own printing business. He had along and full life as a international diplomat, scientist,
printer, statesman, philosopher, musician, and economist. Franklin’sexperimentswith electricity
arewell documented as are hismany inventionsthat include the Franklin stove, catheter, and the
lightening rod.

Activities. Encourage students to read Ben and Me : A New and Astonishing Life of Benjamin
Franklin AsWritten by His Good Mouse Amos (ISBN 0316517305) by Robert Lawson. Thisis
the“true” story of Benjamin Franklin and his many adventures and accomplishments astold by
hismouse-friend, Amos. Students can discussthe biography genre and how it can be accomplished
with humor and fun.

Have students choose a famous person and imagine what pet that person would have. Then,
students can write a story about something that happens to that person from the pet’s point of
view. Encourage students to include events that they have researched to provide a feeling of
realism to their writing.

Gi ARTIST VIGNETTE: JACQUES-L ouis DaviD (1748-1825)

Jacques-Louis David was chosen for this vignette because of the influence of political events
upon hiswork. His art was used for political means, preserving maor events and prevailing
attitudes at the time of the French Revolution. After being imprisoned for his participation in
political rallies and voting for the King's execution, David was rel eased because of hisloyalist
wife'sinfluence. After hisrelease, David transferred his efforts to painting Napoleon and his
exploits. When Napoleon was defeated at Waterloo in 1815, David fled to Brussels, where he
died ten years later.

David swork isfilled with minute detail of political lifein France around 1800. However, his
attention to detail did not always portray reality. One famous work, Napoleon in His Sudy, is
David'sinterpretation of Napoleon. The furniture and surrounding accessories are true to the
styleof that time.

David' sworksare housed in the Louvre Museum in Paris, in the National Gallery in\Washington,
DC, and in the Musée Royal e des Beaux Artsin Brussels. David combined portraiture with the
neoclassical style of painting, contributing to the establishment of what is known as the French
Empirestyle.

Activity. Have students choose a contemporary or historical political person that has
commissioned a portrait. Either have students create the portraits or have students plan the
portrait, determining surroundings, furniture, accessories, or important documentsthat they may
wishto haveintheportrait. Then, students should be ableto explain to otherstheimportance of
each element of the painting and how it characterizesthe subject. [Infact, the portrait of Napoleon
discussed above was commissioned by an Englishman who wastrying to gain Napoleon’sfavor
in hopes of having the Stuartsrestored to the British throne.]
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ACTIVIiTY

K'W'L. WHAT | know, WHAT | wanT TO KNow, WHAT | LEARNED.

A STRATEGY FOR LEARNING.

he K-W-L chart isaway for you to put in writing some of your ideas about
lenses. Youwill beusing thischart from timeto time, so leave yourself plenty

of room for adding and taking away ideas, questions, and information. The chart
has 3 columns: K —what you already know about lenses;, W —what you would like
to know about lenses; and L —what you have learned about lenses. The L column
getsfilled in asyou discover new things, so at first, it will havealot lessin it than
the other columns.

1

Design your K-W-L chart. If you have aready donethis, or if your teacher has
given you a chart, make sure that you have enough room to use it for along
time. [You candesign your K-W-L chartinavariety of ways. Becreative. Ask
your teacher or Media Specialist for some suggestions.]

In the K part of your chart, write the things that you think you know about
lenses. Don't worry about being right or wrong!

Now, under the W section, enter any questionsthat you have about lenses. Also
list typesof lensesthat you may wishto learn about (for example, contact lenses
or wide-angle lenses). In your Science Notebook, list ways that you could
answer these questions or find more information.

TheL columniswhereyou will put thingsthat you have learned. For example,
if you asked the question, “How do contact lenses work?’ you can put the
answer to thisquestion in the L column. Asyou fill in the L column, you may
have even more questions that you will put in the W column.
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ACTIVIiTY

Using Media to Explore Light & Optics

A sscience educators, weask our studentsto take theinformation we providein the classroom
and use it to interpret their world. In the study of light and optics, we are dealing with people
and subjectsthat appear frequently in newspapers, magazines, on radio or on television, aswell
as online via the internet and e-mail. Add to this the fact that young people are frequently
targeted by mediabecause of their buying power. Accordingto Consumer’sUnion, young people
from 6-12 spend nearly $11 billion annually; children 13-17 spend $57 hillion of their own
money, and about $36 billion of their parents’ money.

@ &

Combine the marketing value with the fact that most of the information that we get about the
world is supplied in some form to us by the media and we have an area that is ripe for
misinterpretation and misunderstanding. Helping students analyze, evaluate, and interpret the
messagesto which they are constantly exposed and hel ping them to create new messages becomes
amandate for teachers. These are skills which are assessed by standardized tests that are used
by policy makers and the general public to evaluate school progress.

This activity provides you and your students with some basic information about news reports
and advertisements, some suggested strategies for incorporating the newspaper and magazines
into the science classroom, and waysto integrate the skillsused to analyze and interpret messages
into other subject areas. Activitiesand Extensions can be used throughout the Science, Optics &
You materialsor can stand alone with this or other units of study.

Some information and suggestions were found in Mastering the Message and Messages and
Meanings, publications sponsored by the Newspaper Association of America Foundation, and
“Using the Newspaper in Secondary Science,” by Dr. John Guenther and Dr. William LaShier,
The University of Kansas. How you use this activity will of course depend on thelevel of your
students, but even the youngest students can benefit from discussing how to interpret the great
variety of messagesto which they are exposed.
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NewsReportsarereports, columns, and featuresfound in newspapersthat inform, entertain, and
persuade. Students cannot, of course, control the content or the tone of news reports, so they
need strategiesto help them analyze and interpret what they read and hear. Thethree maintypes
of news reports are described below.

Informational newsreports:

* Addressthe5W’sand the H (who, what, why, when, where, and how)

* Presentinteresting detailsin an organized way

e ldentify sources

»  Support the mainideawith quotesand information

* Include commonly-used wordsto help explain technical or subject-specific terms
» Utilizeaconsistent style

Articleswritten for entertainment:

* Address a specific audience

» Support themainideain aninteresting or entertaining way
* Useentertaining vocabulary

* Present an organized piece of writing in an creative way

*  Present unusual storiesor information

Articles written to persuade:

» Capturethereader’s attention by using persuasive words
* ldentify aspecific topic, opinion, theory or idea

* Includestrong arguments

» Combinefactswith personal opinion

* Present awell-organized sequence of ideas

News reports differ from advertisements although advertising uses persuasive writing in ways
that sometimes makesusthink they arereally newsreports. Children need to be aware of thefact
that an advertisement isalwaysthere to convince them to buy something. Advertisements have
thefollowing easily-identifiable features:

» Captureyour attention by presenting a product in adesirable way

* Presentinformation

» Encourageyouto takeaction

» Makeyou feel positive about a specific product or activity

MATERIALS:

L1 Newspapers, magazines, or predetermined newspaper articles and advertisements
1 Science Notebook
I Suppliesfor creating presentations
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WHAT WILL THE STUDENTS DO?

Students will be doing one or more of the
suggested activities. The Student Page provides
alternative activities for students to compl ete.
Some activities are best suited to individua
work and others, for example creating apublic
relations campaign, are better suited to
collaborative groupwork. The Student Page
gives students choices so that issues of not
receiving newspapers or magazines, or not
having atelevision at homewill not dictatethe

~ EXTENSIONS:

way you use this activity, nor will it exclude
students for those reasons. Regardless of the
nature of thework that studentsare assigned, it
isimportant that they continueto ask and answer
questions, and relate what they arereading and
experiencing withtheir study of light and optics.
Someof the activitiesrefer to specificinventors,
artists, or historical figures. Most of these are
included in the artist and historical vignettes
that accompany each of the activities.

Research. Have studentsidentify and investigate people who have had an influence on mass

mediaor people who either invented an optical device or developed atechnique or theory that
relatesto light and optics. Then, students can look at how mass mediawould have affected the
development and marketing of that device. For example, when Galileo built and tested his
telescope, only men of science or those of great wealth could own an instrument likethat. His
discoveries and observations led to a controversial way of viewing our world. If there were
newspapersthat could publish word of hisgreat invention, how would this affect the public
acceptance or rejection of hisideas?

Writing. Students create their own light and optics newspaper or magazine that explains some
of themajor conceptsin thisunit. For example, aheadline might read, “ Scientist Discovers
How Rainbows are Formed!” The story that followswould include the students explanation
of how water droplets act like prisms and separate the colors of sunlight.

Art. Have students create a cartoon that represents one of the conceptsthey have learned about
in studying light and optics. The cartoon could be a cartoon strip, acomic book, or single
frame (like Dennisthe Menace). You may wish to have the students exchange cartoons or
have an exhibition of work that isviewed by all. Encourage studentsto explain how they
created their cartoon and why they chose the concept to represent.

Current Issue. Studentsidentify anissuerelated to one of the activities (for example, moving
lighthousesthat are in danger of falling into the ocean because of coastline erosion) and learn
more about it, report it to their classmates, and discuss how it relates to the study of light and
optics. Alongwith the reporting, students should identify why it isanewsworthy event or
issue.
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ACTIVIiTY

Using Media to Explore Light & Optics

Much of the information that you get comes from the media — newspapers,
magazines, radio, and television. You are the focus of the media because of your
“buying power.” Young people from ages 6-12 spend nearly $11 billion each year.
Children between the ages of 13 and 17 spend $57 billion of their own money and
about $36 billion of their parents’ money. Because you are the focus of so much
mediaattention, you need to become agood consumer of information, just likeyou
would be a consumer of toys, food, or games.

Sinceyou are studying light and optics (for example, light, lenses, color, shadows,
mirrors, and rainbows), thiswill be the main thing that you will think about when
yOu use hewspapers, magazines, television, or radio to complete these activities.
You will choose one or more ways to look for how the topic of light and opticsis
found in the media.

Remember: If you choose an activity that requiresyou to watch anews program,
that does not mean atalk show like Rosie O’ Donnell or Oprah Winfrey. It isnot
a news magazine show like Dateline or 20/20.

1. Usethe newspaper to find ads for instruments or electronic equipment that use
lenses or optical tools to work. For example, DVD players, video recorders,
optical scanners, or digital cameras. Cut out the ads and glue them in your
science notebook. Answer these questions. Do the ads say anything about
light, color, lenses, or optics? Why do you think information about light, lenses,
color, or opticsis needed or not needed for people to want to buy this product?
How would you write the ad?
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2. Find al the adsthat you can about onetype of instrument or piece of electronic
equipment that use lenses or optical tools to work. For each of the ads or
articles, answer thefollowing:

*  Who arethese ads designed for?

* Would this ad be used anywhere, or just in your community?
» How doesthe company get your interest?

»  Would you buy the product? Why or why not?

3. Designan advertisement for Galileo’stelescope. Beforeyou
begin, think about these questions and write your answers
inyour Science Notebook. If Galileo had a newspaper or
magazinein histown in Italy, how do you think hewould
advertise hisnew invention? Would he want everyone to
have one, or would Galileo want only afew people to be
able to have atelescope? What features of the telescope
would Galileo want to show off? What kindsof thingswould
people expect to seeif they bought a tel escope?

Galileo

4. Look in the newspaper for articles or advertisements about new kinds of eye
surgery. Radia keratotomy and lasix surgery aretwo waysto correct vision and
laser surgery is used to remove cataracts so that people can see clearly. Think
about how these new types of surgery have changed to way people think about
glasses and contact lenses. Underline or highlight parts of the articles or
advertisements that you think are hard to understand. Answer the following
guestionin your Science Notebook: What kinds of thingsabout light and lenses
should a person know when he or sheistrying to understand about the choices
for correcting vision?

5. Each day in newspapers, in magazines, on television, and on the radio, people
aretalking about our planet, the stars, our universe. One of thereasonsthat this
Is so interesting for a lot of people is that we have very good equipment that
helpsuslook at stars, planets, moons, rings, and distant galaxies. For example,
almost every day sinceit waslaunched and placed in space, the Hubble Tel escope
has been in the news. Find as many articles as you can that discuss new ways
of looking at our universe. Cut out the articles, put them in your Science
Notebook, and answer the following questions:
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* Why isthisarticleinteresting enough to be in the newspaper?

* Why isit soimportant for usto learn about what is happening in space?

» How do lenses, light, and colors help us learn about the universe? [To
answer this question, you may haveto look up information about colors
of stars, distances between starsand planets, and how fast or slow things
are moving in the universe.]

6. Write anewspaper or magazine story about a person who has used light, color,
or optical instruments to change the world around us. Remember to usethe 5
W’s and the H (who, what, when, where, why, and how). You can choose a
famous inventor, like Thomas Edison or Benjamin Franklin, or an artist who
used color and light in new ways, like Leonardo da Vinci. Or, you can write
about a style of painting, like pointillism or impressionism.

7. Develop apublic relations campaign for an optical invention that has changed
our world. It could be an invention from along time ago, like the microscope,
or it could be arecent invention, like fiber optics. A public relations campaign
doesthe following:

» aways says positive things about the client

» standsfor acertain point of view

» usesmany different mediato get the message out: bumper stickers, radio
and television messages, brochures, stickers, buttons, debates, town
meetings, videos, etc.

» usualy hasaslogan, song, or jingle

When you have chosen the product, theory, or point of view that you wish to
support with your campaign, plan your strategy and remember, you will be
presenting thisto your classmates.

8. Photographs are a mgjor feature of newspapers and
magazines. Sometimes people read articles because a
photograph has caught their attention. The art and
technology of photography continues to grow and
change based on new ways to use lenses and new
technology for cameras. Look at a newspaper or
magazine and think the following questions (you may
haveto do someresearch). Answer theminyour Science
Notebook.
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9.

10.

» Before cameras, were there newspapers?

* Did newspapers have illustrations before photographs were used?

» How do photographs change the way people read and understand news
articles?

» How would newspapers be different is photographs were not used?

» What kinds of photographs do you like looking at in the newspaper?

Many photographs that are used in newspapers are prepared on computers.
Computers“digitize” imagesthat are sent to newspapersall over theworld via
satellite. Local photographs can be scanned into computers and can be changed
by the person at the newspaper in charge of getting picturesready to be printed.
Sometimestheimages are changed, words or partsof picturestaken out, colors
changed to bring out a certain part of the photograph, or even taking out words
that appear in the photograph on clothing or pieces of paper that someone is
holding. When you read the newspaper, do you think you should betold if the
photograph has been changed? With your classmates, discuss whether you
think photographs used in news stories should be changed, if they are changed,
should the reader be told, and who should be in charge of deciding whether
photographs are changed? When you have brainstormed this with your
classmates, write three paragraphs in your Science Notebook about how you
feel about each of the three questions. (1) should photographs be changed? (2)
who should change them? And (3) should the reader be told?

Contact your local newspaper. Find out how newspapers use color. When you
look at a color photo or advertisement in a newspaper, sometimes the color
seem to separate. (Be sureto get anewspaper so that you can observefirst hand
what it lookslike beforeyou write your questions.) Find out why this happens.
In your Science Notebook, write down questions that you want to ask about
using color in newspaper stories. After you interview someone at your local
newspaper, write the responses in your Science Notebook also. Then, write
what you think about the use of color in newspapers.
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Stubent SELF-CHECK
MODULE 1: THINKING ABOUT LIGHT & OBJECTS

Now that you have completed Module 1, follow the directions below as a self-
check to seeif you need more practice.

1. Draw ahorizontal line4 cm long.

2. Draw avertical line5 cm long.

3. How many centimeters are on ameter stick?

4. If youwanted the biggest view of the eye of abug, which instrument would you
use, a hand lens or the field microscope?

5. If your hand lensis marked 10X, what does that mean?

6. Draw asguarethat is2cm on all sides.

7. A field microscope can magnify things 100X. What does that mean?

Sciencg, OpTics & You GUIDEBOOK
- 25 -



Sciencg, OpTics & You GUIDEBOOK
- 26 -



AcTiviTy 4: EXPLORING WITH LENSES mZ2: Light and Lenses

MobpuL E [P

LIGHT AND LENSES

I (NTRODUCTION

Module 2, Light and Lenses, is made up of two activities that introduce students to types of
lenses and how light isfocused in different wayswhen they use different lenses.

Activity 4: Exploring with Lenses
Activity 5: Looking Through Lenses

In Activity 4, Exploring with Lenses, students will be encouraged to use each of the lenses
supplied in the Science, Optics and You package. Students will look at different images, use
flashlights to see how light reacts with each of the lenses, and will be asked to draw and write
about what they are observing.

Activity 5, Looking Through Lenses, allows students to explore the surface of the lens, focal
point, and imagesthat lenses produce. Thisisagood introduction to conceptsof focal point and
focal length and allows students to experiment with lenses before moving onto more complex
manipulations.

Thefollowing interactive web-based tutorial s can be used to enhance thismodule, explain difficult
concepts, and enrich the classroom experience: Optical Light Bench, Simple Magnification,
Magnifying with aBi-Convex Lens, http://micro.magnet.fsu.edu/optics/tutoria s/index.html
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ACTIiIVIiTY

Exploring with Lenses

Usi ng the sets of lenses in your package, students will be looking at each of the lenses,
observing their similarities and differences, and experimenting with light as it passes through
each of thelenses. Allowing studentsto find out for themselvesthe characteristics of differently-
shaped lenseswill help them in Activity 5, Looking through L enses, when they work with only
the convex and concave lenses.

® =0

MATERIALS:
O Setsof lenses

O Science Notebooks
0 Fashlights

WHAT WILL THE STUDENTS DO?
1. Inparsor small groups, studentswill look 3. Students will brainstorm with classmates

at various lenses. about usesfor the variouslenses, answering
2. In their Science Notebooks, students will the question, *How would a scienfist use
write adescription of what each lenslooks each lens?” and*Wheat instruments can you
like, what objects look like when viewed think of that might usethelensesyou looked

through the lens, and other information that a?
they decide is necessary to enhance their
understanding of how lenseschangetheway

we look at objects.
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b EXTENSIONS:

Research. Have students use a variety of mediato list scientific instruments and tools that use
lenses. Studentsshould list thetypesof lenses used in each and compare them to the lensesthey
looked at in thisactivity.

Research. There are hundreds of American women who kept the lamps burning in lighthouses.
Most of these women served in the nineteenth century, when the keeper lit anumber of lampsin
thetower at dusk, replenished their fuel or replaced them at midnight, and every morning polished
the lamps and lanterns to keep their lights shining brightly. Severa of these women were
commended for their couragein remaining at their poststhrough severe stormsand hurricanes. A
few went to the rescue of seamen when ships capsized or were wrecked. Their varied stories
provide aunique picture of thisprofession in maritime history. Students can research and explore
the lives of some of the more important women during this time, or excerpts from the book,
Wobmen Who Kept the Lights: An Illustrated History of Female Lighthouse Keepers by Mary
Louise Clifford and Candace Clifford (ISBN: 0-963-64120-4) could be read to the students.
After learning about these women, students could write adiary entry describing the daily life of
alighthouse keeper during thistime.

Narrative writing. Usethefollowing expository writing prompt.

Key West, Florida, has a Wreckers' Museum that tells about how early
residents of Key West purposely tried to wreck ships.

Think about reasons why someone who lived in an isolated area would want
to wreck a ship.

Now write a description of what you imagine life as a child of a “ wrecker” would be
like.

Writing. Have students determine how life as a lighthouse keeper could be enhanced by
technological devel opmentsof thelast decade (for example, e-mail and theinternet). How might
life have been different for “wreckers?” Would lighthouse keeping be a more popular career
choiceif keepers had access to these technological advances?

in 1842. Her father, Captain Hosea Lewis, was acoast pilot and became =
thefirst keeper of nearby Lime Rock beacon on atiny island near Newport. =
Shortly after he started thisjob he had astroke. Idabecameresponsible == =
for the care of her father and of the light. Shefilled the lamp with oil at &7/ i
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sundown and again at midnight, trimmed the wick, polished the carbon off the reflectors, and
extinguished the light at dawn. After her father died, she received officia appointment as
lighthouse keeper and continued at that post until shediedin 1911.

Because of the many rescues for which she was responsible, |da became the
most famouslighthouse keeper of her day. During her 39 yearson Lime Rock,
Idais credited with saving 18 lives, although unofficial reports suggests that
the number may have been as high as 25. Many of the newspapers and
magazines of the day wrote stories about some of her rescues. President
Ulysses S. Grant and Vice President Schuyler Colvax evenwent tovisit herin
1869.

Schuyler Colvax

In 1881 theAnnual Report of the U.S. Life Saving Service reported that the highest meda awarded
by the Life Saving Service had been presented to Mrs. Ida Lewis-Wilson. Her last recorded
rescue occurred when she was 63 years ol d.

In 1924 the Rhode Island legidlature officially changed the name of Lime Rock to Ida Lewis
Rock. The lighthouse service changed the name of the Lime Rock Lighthouseto the ldaLewis
Lighthouse, the only such honor ever paid to akeeper.

Activity. Research lighthouses and, if possible, take afield trip to a nearby lighthouse. Have
students record similarities and differences among lighthouses that are found in different areas.
Lighthouses in southern coastal states can be compared with lighthouses on New England’s
rocky coast. European lighthouses can be compared with American ones..

L]
i ARTIST VIGNETTE: WINSLow HOMER

Winslow Homer (1836-1910) was an American artist most remembered for his New England
seascapes. Homer worked in avariety of media. Hecreated oil paintingsof rural early America,
was a magazine illustrator of Civil War scenes, and used watercolors to produce his heroic
scenes of the sea. He created hundreds of worksthat are admired for their beauty and depiction
of rural American life. Lesser known than his seascapesis a series of tropical watercolors that
reflected hiswinter staysin Florida, the Bahamas, and Cuba.

Homer had arobust sense of humor that iswell documented. When visitors cameto his studio,
he often made his own illustrations the butt of his jokes. Once he put atin tag on one of his
sketches as ahog’'s nose; when hisvisitor was not looking, the “nose” became a setting sun. At
the beginning of apath that led to one of Homer’sfavorite spotsto paint, Cannon Rock, he place
asignthat said “SNAKES! MICE!” so that he would not be disturbed.

Homer’s scenes of the seacan serve asacomplement for astudy of lighthousesasisrecommended
inthisActivity.
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Activity. Recently Bill Gates, Chairman of Microsoft, paid a record $30 million for Winslow
Homer’s last seascape still in a private collection, Lost on the Grand Banks. The sale was a
private one and was kept a secret until the deal was struck. Have students debate the issue of
private versus public art collections and the value of each. You may wish to divide your class
into two groups and have them brainstorm the pointsthat they will makein order to defend their
position.
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ACTIiIVIiTY

Exploring with Lenses

Each of the lensesthat you will useinthisactivity isdifferent. Observe how each
lens is different from the others.

MATERIALS:

O Setsof lenses
O Science Notebooks
[0 Flashlight

1. With apartner, examine each of the lensesin your package, one at atime.

2. Look at different thingsaround you with each of thelenses. Shinetheflashlight
on each of the lenses. Compare how things look when you look through each
lens.

3. Inyour Science Notebook list each lens. Then, asyou make your observations,
write about each of the lenses.

How do things look through the lens?
What happens to the light when you shine it through the lens?

4. Draw each of the lenses and label your drawing. Be sure to include a side
(profile) view.

5. Write 5 sentences about lenses.

6. List any questionsyou have about lenses in your Science Notebook.

© =
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ACTIVITY

Looking through Lenses

A lens is a piece of transparent material with at least one curved surface. The curved
surfacesrefract, or bend, light rays coming from an object. There aretwo basic kinds of lenses:
convex and concave. Lensesareimportant in optical devicesthat uselight (including our eyes).
Cameras, telescopes, binoculars, microscopes and projectors all use lenses.

0O 0

Convex lensesarethicker in themiddiethan on the edges and causelight raysto converge
or come together. Things look bigger through a convex lens. A convex lens will
concentrate a beam of light on a surface causing it to appear brighter. Convex lenses
canfocuslight and project animage. The point wherelight rays converge after passing
through alens is called the focal point. The distance from the lens to focal point is
called the focal length.

I'T Concave lenses are thicker on the edges than in the middle. They cavein toward the
' center. Things look smaller through a concave lens. Concave lenses make light rays
1 bend outward or diverge. A concave lenswill spread abeam of light on a surface.
MATERIALS:

] Plano-convex lens
I Plano-concave

O Fashlight

I White paper

1 Science Notebook

Sciencg, OpTics & You GUIDEBOOK
-35 -



AcTiviTy 5: LOOKING THROUGH LENSES

mZ2: Light and Lenses

WHAT WILL THE STUDENTS DO?

In this activity students will explore and
discover the properties of the two basic types
of lenses. Students can work individually, in
pairs, orinsmall groups. Thiscan bean activity
guided by the teacher or students can work
independently using the Student Pageasaguide.
After distributing the materials, allow students
ampletimeto explorethe materialsfreely.

Ask students to look closely at the lenses and
describe how the lenses are shaped. Introduce
the terms convex and concave for the two
different types of lenses. As students discover
new things about how welook at objects, have
them write their discoveries in their Science
Notebooks. Encourage students to do the
following:

1. Look through the lenses at the pages of a
book, a picture, their hands and other
objects.

2. Shineaflashlight throughthelensesonto a
white piece of paper.

3. Repeat steps 1 and 2 above after combining
thelenses.

Have students explain the differences in what
they see. Introduce the termsfocus, converge,
and divergefor describing the properties of the
lenses.

Students will demonstrate how a convex lens
can focus light and project an image. Step #5
on the Student Page has students hold aconvex
lens between an upright piece of paper and the
window in a darkened room with a sunlit
window. Students place the lens close to the
piece of paper and slowly move the lens away
from the paper until a sharp inverted (upside
down) image of the window appears on the
paper. If a sunlit window is not available,
students can use a flashlight and any object.
Explain that the light causes the inversion of
theimage from the top of the object being bent
and proj ected to the bottom of image and light
from the bottom of the object being bent and
projected to the top of theimage.

Facilitate adiscussion about the uses of lenses.
Students should be ableto identify avariety of
usesincluding magnifying glasses, eyeglasses,
microscopes, binoculars, telescopes, cameras
and projectors.

Have students draw and label cross-sectional
diagrams of the two types of lenses in their
Science Notebooks. Have them describe in
writing and with diagrams the projection of an
image using aconvex lens.
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Q EXTENSIONS:

Research. Using avariety of print and electronic media students can research and write about
the different types of lenses and why they have different effects on imagesthat are seen through
them. Thiscould include answering the question, “Why do some peopl e need to wear glasses?’
and “What isthe difference between being near-sighted and far-sighted?’

Activity. After researching how variousoptical deviceswork, students can make simpletelescopes
and microscopes using the lenses. Tel escopes and microscopes can be made by using the convex
and concave lenses, and cardboard tubes (an empty paper towel tube and a plastic wrap tube
work well since one will fit inside the other). Rather than supplying step-by-step instructions,
after students have completed this activity, seeif they can design their own instruments. Books
such as The Optics Book (ISBN 0-8069-9947-0) contain many activities that can be done using
everyday items.

Activity. Students can study how the lenses of our eyes enable us to see. Students can be
challenged to determine what causes near and far-sightedness. Invite an optician to be guest
speaker so students can learn how lenses in eyeglasses are used to correct vision. Making a
model of the eye and how it works would be an appropriate activity.

Expository writing. Usethefollowing asan expository writing prompt.

Movie and slide projectors use lenses to project images on a screen. Think
about your experiences with the lenses and how the shapes of lenses bend light
in different ways. Now write a description of how lenses are used to project
images on a screen.

Narrative writing. Use the following as anarrative writing prompt.

Magnifying glasses and microscopes are sometimes used to investigate crime scenes. Pretend
that an unknown thief has burglarized your classroom. Think of an unusual piece of evidence
that could be discovered using a magnifying glass that would identify the thief. Now write a
short mystery story about how the evidence helped catch the thief.

HistoricaL VIGNETTE: AUGUSTIN FRESNEL

In 1822, aFrench scientist named Augustin Fresnel invented alensthat isnow used in lighthouses
around theworld. Thelenslookslikeagiant glassbeehivewithalampinthecenter. Thelensis
made out of rings of glass prisms above and below the lamp that bend and concentrate the light
into abright beam. The Fresnel lighthouse lens work so well that the light can be seen from a
distance of 20 or more miles. Before Fresnel’sinvention, lighthouses used mirrorsto reflect the
light. Theselightscould be seen at only short distancesand hardly at all during foggy or stormy
days. Lighthouseswith Fresnel’slenses have saved many shipsfrom going aground or crashing
into rocky coasts.
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Activities. Lighthouseshave alwaysfascinated people. Thereare anumber of books depicting
the colorful history of lighthouses. Students can research the history of nearby lighthouses or
historic lighthouses. Students can also research other uses of Fresnel lenses (for example, in
stagelighting).

Reading. Students can read Women of the Lights by Candace Fleming (ISBN 0-8075-9165-3).
This book is a compilation of the adventures of some of the 250 women who have served as
lighthouse keepersin America.

Reading. Students will aso enjoy The Wreckers by lain Lawrence (ISBN 0-440-41545-4).
Thisfast-paced adventuretellsastory about shipwrecks, pirates, kidnapping, mystery and ghosts
and courage. Thestory ishistorically based upon acommunity on the coast of Cornwall, England
during the early 19th century. Wreckers used lightsto lure shipsto crash on their rocky shores
and lived on theloot salvaged from the wreckage.

FloridaHistory. Key West, Florida, was settled originally by “wreckers.” A wreckers museum

exists there and there are many documented stories about how the areawas settled. Thisisan
opportunity to work Florida history and cultureinto your science curriculum.

L]
! ARTIST VIGNETTE: MIicHAEL DAVIDSON

Microscapes: TheArt of Photomicrography

Michael Davidsonisascientist at the National High Magnetic
Field Laboratory in Tallahassee, Florida, who has devel oped
techniquesfor creating art photographs by taking picturesthrough
a microscope. This is called photomicrography. Using
polarizers, multiple exposures, and other techniques, Davidson
has created unusual and colorful picturesthat ook like dream
landscapesor adienworlds. He callshiscreations microscapes.

Davidson uses microscopic images of real moon rock slices, vitamin C recrystalized crystals,
proteins, DNA and other substances to create his microscapes. He combines theseimagesinto
artistic creations with titles such as Black Hole in Space, Crystal Forest, Macdonald’son Mars,
Mount Meatloaf, and Star Wars. You can see Davidson’s creations on the Internet at: http://
micro.magnet.fsu.edu/micro/gallery/microscapes/microscapes.html

Activity. After viewing Davidson’'s microscapes on the Internet, students can create their own
microscapes using school microscopes or convex magnifying lenses. Have students examine
everyday itemssuch asfingerprints, leaves, abasketball, bark, or food itemsthrough thelens. If
available, students can view theitemsthrough polarizersor adiffraction grating. They canthen
draw and color various patterns and textures that they see using crayons, markers or paints.
Encourage studentsto be creative in the use of color and namesfor their microscapes.

Sciencg, OpTics & You GUIDEBOOK
-38 -



AcTiviTy 5: LOOKING THROUGH LENSES mZ2: Light and Lenses

ACTIVIiTY

Looking through Lenses

lensisapieceof transparent (see-through) material. Lensesareusually made

out of glass or plastic and they have special characteristics some of which
you exploredinActivity 4, Exploring with Lenses. Now you will look at only two
kinds of lenses and observe the similarities and differences.

MATERIALS:

[ 2 Convex Lenses
[ 2 Concave Lenses

[ Flashlight —
[J White paper “w o
O Science Notebook 'e

1. Look closely at thelensesand answer these questionsin your Science Notebook:

How are they shaped?
How arethe lenses alike? How are the lenses different?

2. Look through the lenses at different things. Look at the pages of a book, your
hands, a hair, and other things. Draw what you see in your Science Notebook
and answer these questions. Label each picturewith thetype of lenswith which
you observed the object.

How does a convex lens make things look?
How does a concave lens make things |ook?
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3. Lensesbend light in different directions. Shine aflashlight through the lenses
onto a piece of white paper.

In what direction do convex lenses bend light?
In what direction do concave lenses bend light?

4. Shinetheflashlight through different combinationsof lenses. two convex lenses,
two concave lenses, one concave and one convex lens. Draw a picture of what
you seein your Science Notebook and answer these questions:

What happens? Can you use two different lenses to make things far away
appear closer?

5. If you can, darken the room and place a convex lens between a sunlit window
and awhite piece of paper. Placethe lens closeto the paper then slowly move
the lenstowards the window. Draw a picture of what you see in your Science
Notebook.

6. Designan activity for ayounger student that would help you explain to them the
difference between a convex lens and a concave lens.



mZ2: Lightand Lenses

Stubent SELF-CHECK
MODULE 2: LiGHT AND LENSES

Now that you have completed Module 2, follow the directions below as a self-
check to seeif you need more practice.

1. A window istransparent. What does that mean?

2. Which type of lens has a surface that is curved outward?

3. Which type of lens has a surface that is curved inward?

4. Namethreeinstrumentsthat uselenses?

5. A magnifying lensisaconvex lens,; doesit spread light out or bring light rays
together to a point?

6. If you place aconvex lens between awindow and awhite piece of paper, what
happens to the image?

7. How do you bring an image into focus using alens?
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MODUL E [5e]

MIRRORS AND IMAGES
I |\ TRODUCTION

Module 3, Mirrors and Images, consists of two activities that facilitate students’ discovery of
the Law of Reflection and how light reflects off different surfaces.

Activity 6: Mirror, Mirror on the Wall
Activity 7: Mirrors and Multiple Images

Activity 6, Mirror, Mirror ontheWall, will point studentsto Snell’sLaw (the angle of incidence
equalsthe angle of reflection) in wordsthat they can understand. Studentswill study how light
reflects off mirrorsto produceimages. Thisincorporates math if you have students measure the
angles using protractors.

Activity 7, Mirrors and Multiple Images, has students explore the relationship between the
angle of ahinged mirror and the number of images produced.

The following interactive web-based tutorials can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: Angles of Reflection, Refraction of
Light, and Multiple Images, http://micro.magnet.fsu.edu/optics/tutorials/index.html
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ACTiviTY

Mirror, Mirror on the Wall:
Angles of Reflection

\/\/hen light strikes amirror it bounces off. Thisis called reflection of light. When you
look at an object in amirror, you are seeing the reflection of light from the object. Reflection
involvestwo typesof rays. theincoming or incident ray, and the outgoing or reflected ray. The
angle between the incident ray and an imaginary perpendicular line drawn to the surface of the
mirror iscalled theangle of incidence. The angle between thereflected ray and the perpendicular
is called the angle of reflection. Light isreflected at the same angle that it strikes the mirror.

Theangle of reflection isalways exactly equal to the angle of incidence. Thisiscalled the Law
of Reflection.

O @ W

In this activity, students will explore the law of reflection by trying to guess where two people
must stand so each can see the other’sreflection in amirror.

MATERIALS:

O Mirror

[0 Masking tape

[ Paper

[ Science Notebook
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m3: Mirrors and Images

WHAT WILL THE STUDENTS DO?

. Students mount the mirror flat on a wall
with masking tape. The mirror should be
at eye level covered with a piece of paper.

. Tape a 2-3 meter length of masking tape
on the floor extending out from and
perpendicular to the wall and centered on
the mirror.

. Students will work in pairs using the
Student Page as aguide.

. Students will be challenged to predict
where two people must stand so each can
see the other’s reflection in the mirror.

5.

6.

Each pair will discuss and agree on the
places where they think they must stand.

They will draw diagrams in their Science
Notebooks to show the places they have
selected.

Once students have determined where they
will stand, they remove the paper from the
mirror and test their predictions.

Pairs of students will continue doing this
until they havefound and marked the places
where they must stand to see both
reflectionsin the mirror.

Q EXTENSIONS:

Measurement. Show students how to use protractors to measure angles. Then have students
design and construct large protractors out of cardboard to measure their angles of incidence and
reflection. Draw and record results in student Science Notebooks. Each team of students
should be able to explain to another group how they constructed the protractors and how they
used the tools to measure the angles.

Reading. Either read aloud or have students read the fairy tale, Seeping Beauty, or the story of
Alice in Wonderland before they go onto the narrative writing prompt. Discuss ahead of time
how mirrors are used in both stories and how the use of mirrors allows charactersto see and do
things they could not do in areal world.
Writing. Usethe following as a narrative writing prompt.

Inthefairy tale Seeping Beauty and in the story of Alicein Wonderland, mirrorsaremagical.

Use your imagination and think about how mirrors could be used in magical ways.

Now write a short story about your magical mirror.
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Writing. Use the following as an expository writing prompt.

We know that light reflects off a mirror like a ball bounces off a surface. Think about how
a basketball bounces off the backboard of a basketball goal.

Make up a game in which you use flashlights to reflect light off of a mirror onto a goal or
target.

Now describe in writing how the game should be played. Include diagramsto help explain
the game.

HistoricaL VIGNETTE: EucLID

Euclid and His Students

The ancient Greek scientist and mathematician Euclid was one of the
first to explain how light reflects off amirror. He lived 2300 years ago
inAlexandria, Egypt. Euclid wasvery interested in learning about how
light works, but he is most famous for his work in geometry.

Euclid started aschool in Alexandriaand worked hard to hel p hisstudents
learn. The young King of Egypt was one of his students. One day, the
King asked Euclid if there was an easier way for him to learn geometry
than by studying. Euclid answered, “ Thereisno royal road to geometry”
and sent the young King off to study.

There is another story about Euclid in which a student wanted to know
what hewas going to get for learning geometry. Euclid was concerned that this student felt that
he needed to receive something for learning. So Euclid called his assistant and told himto give
the student just a penny, since “he must make gain out of what he learns.”

Research. Euclid was not the only scientist that contributed to our understanding of light and
reflections. Inthe 1100s the Arab scientist Alhazen studied the reflection of light and came up
with the law that describes exactly what happens to aray of light when it strikes a surface and
then bounces off of it. Using avariety of print and electronic media, students can research and
write about the discoveries of Euclid and Alhazen.

Sciencg, OpTics & You GUIDEBOOK
-47 -



ActiviTy 6: MIRROR, MIRROR ON THE WALL m3: Mirrors and Images

L]
i ARTIST VIGNETTE: LEONARDO DA VINCI

Thisvignetteisdesigned to be read aloud to the class. It can be used to introduce an

activity on mirror writing or asajumping off point for further research on Leonardo
daVinci. Although daVinci wasaprolific artist, inventor, architect, and engineer,
littleis known about L eonardo the person. Thisfact alone may pique students
curiosity and encourage them to further research.

Leonardo da Vinci was a great artist and scientist that lived from 1452 to 1519,
during a time called the Renaissance. He was one of the greatest painters of the
Renaissance. TheLast Supper and the Mona Lisa aretwo of hisbest known paintings.

Leonardo was also a great engineer and inventor. He designed buildings, bridges,
canals, fortsand war machines. Hewas fascinated by birdsand flying and drew designs
of fantastic flying machines. Leonardo kept huge notebooks of his designs and ideas.

In his notebooks, Leonardo wrote using mirror writing, writing backwards fromright to
left, instead of from left to right. In order to read his writing, you can place a mirror
besidethewriting and read thereversed imageinthemirror. No one knowswhy Leonardo
wrote this way. Some people believe he was trying to keep people from stealing his
ideas. Others point out that he was left handed which made it easier for himto write
fromright to left.

To thisday, people enjoy looking through the fantastic notebooks of Leonardo da Vinci.
You can find many booksin librarieswith pictures of hisnotebooksand paintings. There
arealso many I nter net siteswith moreinformation about Leonardo, hisart, hisinventions
and hismirror writing.

Activity. After reading aloud the vignette, challenge students to write their names backwards.
Have students use mirrors to check to see if they correctly reversed the letters. Students can
also use the mirrors as they are writing and write messages to their parents or friends. After
looking at reproductions of da Vinci’s notebook pages, challenge students to draw designs of
fantastic flying machines or space ships. Have them label their designs using mirror writing.
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ACTIiIVIiTY

Mirror, Mirror on the Wall:
Angles of Reflection

ave you ever wondered why you can see your faceinamirror? Mirrorsare

very smooth and shiny. Light bounces, or reflects, off of the smooth and
shiny surface of mirrors. When you see your facein amirror you are seeing light
from your face reflecting off the mirror.

Light bounces off mirrors very much like a bouncing ball. You can throw a ball
straight down, and it will bounce straight back at you. Or you can bounce a ball
at an angle and it will bounce off the floor at the same angle away from you.
Light reflects the same way off amirror. Light reflects from amirror at the same
angle asit arrives.

Equal Angles
- ol W 5
MATERIALS:
1 Mirror ral "
[J Masking tape
LI Paper _
[0 Science Notebook N\

W
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1. Work with a partner to do thisactivity. Find aplace wherethereisawall with
plenty of space around it. Attach the mirror flat on awall with masking tape.
The mirror should be at eye level. Cover the mirror with a piece of paper.

2. Now both you and your partner try to predict where you both need to stand to
see each other’s reflection on the mirror. When you both agree on the places,
mark them on the floor with pieces of masking tape. Draw adiagram in your
Science Notebook.

3. Now removethe paper from the mirror. Stand at your chosen places. Canyou
see each other inthemirror? Write several sentencesin your Science Notebook
about what you discovered.

4. If you cannot see each other, try different places until you can. Mark the
places that work with the pieces of masking tape.

5. Now place long pieces of masking tape on the floor from the center of your
place markers from step 2 to the wall straight under the center of the mirror.

6. Look at the angles made by the taped lines on the floor and the wall. Measure
the angles with a protractor. Draw a diagram in your Science Notebook that
shows the angles.

7. Inyour Science Notebook, write a description of what you did in this activity.

8. Compare your results with other students in your class and write down any
guestions that you still have about mirrors and reflections in mirrors.

9. With your partner, design a different way to show this same ideato a parent or
friend. Record thisin your Science Notebook.
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ACTIVIiTY

Mirrors and Multiple Images

\/\/hat isit that lets us see objects? If an object does not emit its own light, then it must
reflect light in order to be seen. Thewallsin the room do not emit their own light; they ssimply
reflect light from overhead lights or from window light. Polished metal surfaces reflect light
quite similar to the silvering on the back of amirror.

The reflection of light involves two rays, the incoming or incident ray and the outgoing or
reflected ray. Thelaw of reflection requiresthat two raysare at identical angles but on opposite
sides of the normal which is an imaginary line at right angles to the mirror located at the point
where two rays meet. Reflected light follows the relationship known as Snell’s Law, which
statesthat the angle of incidence equal sthe angle of reflection, asyou and your studentsdiscovered
inActivity 6.

Reflection of light from asmooth mirror-like surface, such aswater, resultsin aclear image and
iscalled specular. When the surface of alake or pond iswind-blown, theincident rays strike the
surface of the water at many different angles. Asaresult, the reflected rays produce an unclear
image. The reflection of light from such asurfaceis called diffuse reflection.

Activity. Toillustrate this concept, have students, take a piece of aluminum foil that is smooth
and observe the clarity of theimage. Then they roll the aluminum foil into atight ball, open it
back up, and observe the image. Have students record their observations in their Science
Notebooks.

Brainstorming activity. Before beginning this activity, place students in small groups and
have them list uses of mirrors, typesof mirrors, or placesthey have seen mirrors. Thisisagood
warm-up activity to encourage studentsto clarify what they learned in Activity 6 and to further
extend their thinking about mirrors. You may want to have students create a K-W-L chart (See
Activity 2).
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MATERIALS:

O 2 mirrors

[J Masking tape

L] Paper

O Protractor

[ Science Notebook
L] Tape measure

m3: Mirrors and Images

** Before you begin this activity, have your students “ hinge” two
mirrors using masking tape on the back or clear tape on the front.**

WHAT WILL THE STUDENTS DO?
This activity builds on Activity 6: Mirror, Mirror on the Wall: Angles of Reflection.

1. Students will observe the relationship 2.

between the angles of two hinged mirrors
and the number of images produced. On a
piece of paper or cardboard, have students
mark angles of 180 degrees, 90 degrees,
60 degrees, 45 degrees, 36 degrees, 30
degrees and 20 degrees.

WHAT IS HAPPENING?

Students will open the hinged mirrors to
each of the above angles and place an object
(for example, a paper clip or a coin)
between thetwo mirrors. Studentswill then
count and record the number of imagesthey
see at each of the seven angles.

When you put an object between the two hinged mirrors, light from the object bounces back and
forth between the mirrors before it reaches your eyes. Animage isformed each time the light
bounces off amirror. The number of images that you see in the mirrors depends on the angle
that the mirrors form. Asyou make the angle between the mirrors smaller, the light bounces
back and forth more times and you see more images.

h ExXTENSIONS:

Activity. A spoonisagood example of both aconcave mirror
and a convex mirror. Have students|ook at one side of the
spoon. Have them write down in their Science Notebook
what they see. (For example, they might say that thereflection
upside down or right side up or that it is smaller or larger

than their face?)

Turn the spoon around and make the same observations. The
side of the spoon that cavesinis called aconcave mirror, and

the side that curves outward is called aconvex mirror.
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Writing. Have students create a science fiction story that addresses the following:

» science facts about mirrors, reflection, or lenses

e strange or unusual happenings

* human nature

For example, an alien lands on Earth and seesitsreflection for the first time when it lands near
aclear pool of water. Or, ayoung person findsa*“magic mirror” that showswhat it was like at
different erasin history. The variations are endless!

eadl ng. Suggest the following books for studentsto read.
The Face in the Mirror (ISBN 0688153941) by Stephanie Tolan. This book for young
adults blends Shakespeare, a ghost story, and life in the theater. About a 15-year-old boy
who is sent to live with his father who works in the theater.
* The Secret of Mirror Bay (ISBN 0448095491) by Carolyn Keene. A Nancy Drew mystery
where Nancy and her friendsinvestigate reports of amystery woman gliding over the water
at Mirror Bay.

Poetry. Copy the poem | Am Your Mirror Image, from A Pizza the Sze of the Sun by Jack

Prelutsky (ISBN 0-590-14963-6). The entire poem iswritten so it can be read when held up to
amirror. Have students use their mirrorsto read the poem to one another.

HistoricaL VIGNETTE: CAROLINE HERSCHEL

Caroline Herschel was bornin 1750 to aworking class family in Germany. When she wasten
she became sick with Typhus and, from that time on, she thought her only option would be to
become a servant. Typhus stunted Herschel’s growth, and she never grew past four feet three
inches. Her father was sure she would never marry because he considered her to be so ugly.
Herschel’s family was sure she would not amount to anything other than being amaid, and so
she became one.

After afew yearsof being amaid, Herschel went to live with her brother, William. Hefelt sorry
for her and needed a housekeeper. William was a musician but had developed a deep love of
astronomy. William had the desire to see deep into space and the only way he could do thiswas
by constructing powerful telescopes. After receiving a pension from King George 11, William
quit music to devote all of histimeto making and selling telescopes. Intime Herschel began to
help himin hisbusiness. She spent long hours grinding and polishing the mirrors they used to
collect light from distant objects. At the age of 32, she became an apprenticeto her brother. As
Herschel gained confidence, she became more and more of a help to her brother. Frequently
when he would leave on business, Herschel would take over in his place. Visitors began to
recognize her authority, and King George |11 gave her an annual pension of fifty pounds. This
was the first time that a woman was recognized for a scientific position.

While Herschel lived and worked with her brother, she discovered eight comets, which was a
great accomplishment in the late 1700's. Herschel received the Gold Medal of Science for her
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life'swork from the King of Prussiaand became an honorary member of the Royal Astronomical
Society and the Royal Irish Academy.

Writing. Have studentsimagine aletter that Caroline Herschel would have written to her brother
after she took over hiswork. What kinds of things would Caroline write about? Would she
discuss household matters? Would she want to share her latest news about looking for comets?
As an extension to this have students imagine that Caroline and William had e-mail and could
communicate regularly. How would their correspondence be different?

L
i ARTIST VIGNETTE: LEONARDO DA VINCI

Leonardo daVinci (1452-1519), known as agenius of the Renaissance, was an
artist, inventor, engineer, theatre designer, and architect. Heiswell known for
his many notebooks and sketchbooks that continue to be used for study today.

Leonardo’s notebooks are significant because he did not only record his

observations of natural phenomena, he attempted to figure out how things
work. To explain his work, Leonardo wrote long descriptions that included
diagrams of his scientific and mechanical projects.

Lﬁ:%:?l‘]&::—'t:ﬁ;@:‘ Leonardo daVinci wrotein Italian using aspecial kind of shorthand

~ that heinvented himself. People have long been puzzled by hisuse
of “mirror writing” in his notebooks. His notes started at the right
side of the page and moved to the left. Only when he was writing
something intended for other peopleto read did he write left to right.
. Contemporaries of Leonardo recorded that they saw him write and
paint left-handed. He also made sketches showing hisown left hand
at work. Being a lefty was highly unusual in Leonardo’s time.
. Because people were supergtitious, children who naturally started
using their left handsto write and draw were forced to usetheir right
hands. No one knowsthe true reason Leonardo used mirror writing,
. though several possibilities have been suggested:

* Hewastrying to make it harder for people to read his notes and steal hisideas.

* He was hiding his scientific ideas from the powerful Roman Catholic Church, whose
teachings sometimes disagreed with what L eonardo observed.

*  Writing left handed from left to right was messy because theink just put down would smear
as his hand moved across it. Leonardo chose to write in reverse because it prevented
smudging.
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Mirror Writing Activity

Materials: paper, pencils, pens, markers and mirrors.

Procedure: Distribute paper and pencils and encourage studentsto try writing their signatures
in cursive from right to left. If students have difficulty forming these lettersin reverse, have
them try the following: Hold a pencil in each hand. Write backwards with the usual writing
hand while writing forwards with the opposite hand.

Have students write backward with pens and markers to make comparisons. Is one kind of
writing tool easier to use this way than another? Distribute mirrors and show students how to
position them to one side of there backwardswriting to read it normally. A mirror also letsthem
check to seeif they actually reversed al letters. Have studentstry writing reverse messages to
a partner who can then decipher them with amirror.

Follow-up discussion. Ask studentsif the type of writing implement made a difference in the
ease of mirror writing. You may also see if anyone was left handed in the class and whether it
was easier or harder for them to do the mirror writing. Have students hypothesize why they
think that Leonardo used this technique in his notebooks.
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ACTIVIiTY

Mirrors and Multiple Images

hat isit that |ets us see objects? |f an object does not put out itsown light,

then it must reflect light in order to be seen. The wallsin the room do not
put out their own light; they simply reflect light from overhead lights or from
window light. Polished metal surfacesreflect light like the silvering on the back
of amirror.

When you put an object between two hinged mirrors, light from the object bounces
back and forth between the mirrors before it reaches your eves. An image is
formed each time the light bounces off a mirror.

In this activity you are going to be investigating how the angle between two
hinged mirrors determines the number of images you see.

MATERIALS:

Mirrors

Masking tape

Paper

Protractor

Pencil or some other object such as a coin or paper clip
Science Notebook

pcooooog

1. Work with a partner. Take two mirrors; place them together with the shiny
sides facing one another. Tape them aong one side to form a hinged door.
The mirrors should be able to open freely like a book.
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2.

Take a piece of paper or cardboard. Using a protractor, measure and mark
angles (by drawing aline) of 180 degrees, 90 degrees, 60 degrees, 45
degrees, 36 degrees, 30 degrees and 20 degrees.

Place the hinged mirrors at each of these angles and put an object (it could
be a coin, apencil, an eraser, or some other item you may have at your desk)
between them as close to the mirrors as possible.

Count the number of images you see and record your observations in the
chart below.

Angle between mirrors Number of images Observations

Answer the following questionsin your Science Notebook:

1.

What happened to the number of images you saw as you changed the angle
from 60 to 45 degrees between the mirrors?

What happened to the number of images you saw as you changed the angle
from 30 degrees to 60 degrees?

What can you say about the angle of the mirrors and the images that are
produced?

Compare your chart with the charts of other groups. How were they alike?
How were they different?

If you were to do this experiment again, would you change anything? What
did you discover from doing this activity?



m3: Mirrors and Images

Stubent SELF-CHECK

MobuLE 3: MIRRORS AND | MAGES

Now that you have completed Module 3, follow the directions below as a self-
check to see if you need more practice.

1. When light strikes a shiny surface such as mirror, what happens to the light?

2. What instrument would you use to measure angles?

3. Light hitting a mirror behaves like a ball hitting a wall. Explain what this
means.

4. If you had two hinged mirrors with a paper clip in front of them, would you
see more paper clips with 45 degrees between the two mirrors or would you
see more paper clips with 20 degrees between the mirrors?

5. Name 3 uses of mirrors.
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| iGHT AND COLORS

@ © @

I (NTRODUCTION

Module4, Light and Colors, encompassesthree activitiesthat help students explore, investigate
and understand the relationships between visible light and color. Visible light as a form of
energy isaddressed inActivity 10.

Activity 8: Light, Prisms, and the Rainbow Connection
Activity 9: Investigating the World of Colors
Activity 10: Using Centersto Investigate Special Properties of Light

In Activity 8, students use prisms to separate visible light into its component colors. Using
Activity 9 students study the primary colors of pigments and use a color wheel to help them
understand the relationship between the primary colors and secondary colors. Students will
also do an experiment to discover how their eyes see color. Activity 10, Discovery Centers,
provides you with an outline of 6 different classroom centers to help students learn about the
special properties of light, including visible light as aform of energy.

The following interactive web-based tutorials can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: Newton’s Prism Experiments, Light
and Color, Moire Images, Optical Illusions, Color Separation, and Polarization of Light, http:/
/micro.magnet.fsu.edu/opticg/tutorial s/index.html
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ACTIVIiTY

Light, Prisms and the
Rainbow Connection

White light is made up of all the visible colors in the electromagnetic spectrum. It is
possible to separate the colors of white light with aprism. Aslight passes through a prism, its
speed changes and it is bent, or refracted. Because of the angles and plane faces of the prism,
each frequency of light isrefracted by adifferent amount. Violet hasthe highest frequency and
is refracted the most. Red has the lowest frequency and is refracted the least. Because each
color isrefracted a different amount, each bends at a different angle resulting in afanning out
and separation of white light into the colors of the spectrum.

» © @

The color spectrumis actually a continuum of color from red to violet, but the following colors
are conventionally identified in the order that they appear: red, orange, yellow, green, blue,
indigo, and violet. A way to remember the order of the colors of the spectrum is with the
mnemonic name: ROY G BIV.

How arerainbows made? Water dropletsin theair can act like prisms and separate the col ors of
sunlight producing a spectrum known as arainbow. To see arainbow, you have to be standing
with the sun behind you. The sunlight shinesinto water dropletsin the air, bending asit moves
from the air into the water, reflecting off the sides the drops, and bending again as it exists the
drops separating the sunlight into the colors of the spectrum.

Inthisactivity, studentswill observe whitelight passing through a prism and separating into the
color spectrum. They will aso make the connection between light passing through a prism and
how rainbows are formed. As with the other activities, how much time you spend on this
activity isup to you. However, it isrecommended that you complete the activity in stages. The
topic “rainbows’ can be the basis for an entire unit of study if you use this activity and the
accompanying extensions as ajumping off point.
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MATERIALS:
O Prism
O Flashlight
LI White paper
[ Science Notebook
[ Transparency of visible spectrum

m4: Light & Colors

‘a

WHAT WILL THE STUDENTS DO?

As an introduction to this Activity, read the 2.

Historical Vignette aloud to studentswhilethey
exploretheprisms. Studentswill be attempting
to“makearainbow” by producing the spectrum
using a flashlight, prism, and white paper.
Encourage students to explore the prisms and
articulate someideas about rainbows and how
they form.

1. Studentsworkinginpairsorinsmal groups 3.

predict how to best make arainbow using
the materialsfrom the Science, Optics and
You package. Darken the classroom as
much as possible. The most brilliant
spectrums are produced when the room is
very dark and the flashlights very bright.

Students will compare the rainbows that
they produce with other groups of students
and identify the colorsthat they seeintheir
Science Notebooks. Thisisagood timeto
introduce the term color spectrum to help
students describe what they see. Have
students compare their earlier predictions
with what they observe.

Studentswrite about their observationsand
draw diagramsin their Science Notebooks.
Drawings should show how a prism
separates the colors of light.
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More Prism and Rainbow Demonstrations

Depending on the amount of light in the classroom and the intensity of the flashlights, students
will havevarying degreesof successin projecting color spectrums. Thefollowing arealternative
methods to demonstrate the separation of white light into the color spectrum.

* Onabright sunny day, students can go outside and use sunlight through a prism to project a
color spectrum on a piece of white paper.

 Cutaditlcmwideand 15 cmlongin apiece of black construction paper. Place the paper
over the glass of an overhead projector so that just adlit of light is projected in a darkened
room. Position a prism close to the projector and within the light beam and allow students
to experiment to find the best placement for projecting a color spectrum.

»  Students can spray afine mist of water in bright sunlight to produce arainbow. Thisisan
excellent rainbow demonstration since, as with natural rainbows, water droplets are used.
Or, this can aso be done in the classroom using an overhead projector projecting a dlit of
light. Spray afinemistinfront of the projector acrossthelight beam. A color spectrum can
be seen within the mist.

~ EXTENSIONS:

Writing. Have students write a poem about rainbows with lines for each color of the rainbow:
ROY G BIV.

Music. Play recordings of songs about rainbows such as Somewhere Over the Rainbow or The
Rainbow Connection. Have students write their own verses for the songs or make up songs of
their own.

Research. Isaac Newton and Rene Descartes discovered much of what we know today about
rainbows. Using avariety of print and electronic media, students can research and write about
the discoveries of Newton and Descartes. Older children can write stories about Newton and
other scientists for younger ones and younger students can write for other classes.

Expository writing. Use the following as an expository writing prompt.

We learned that raindrops can be like prisms and make a rainbow in the sky.
Think about how sunlight moves through a raindrop and separ atesinto the color spectrum.
Now write a description of how rainbows are made.
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Narrative writing. Use the following as a narrative writing prompt.

We have all heard the myth that at the end of the rainbow you can find a pot of gold.
Useyour imagination and think of something el se that you can find at the end of the rainbow.
Now write a story about how you can reach the end of the rainbow and what you will find
there.

Reading. Choose poems (there are 70) from Rainbows are Made by Carl Sandburg (ISBN
015265481X) that relate to natural phenomena. Have students react to the poems and then
write their own about rainbows, rain, or water.

Water by Ken Robbins (ISBN 0-8050-2257-0) is one of four photographic essays about the
elements that combines geography, weather science, photography, optics, and art to learn about
water. The beautiful hand-colored photographs combine black and white photography with an
artist’sinterpretation of natural phenomena.

Share with students A Drop of Water by Walter Wick (ISBN 0-590-22197-3). Another

photographic essay, thisinvestigates the three states in which water is commonly found and its
properties in each state.

HistoricaL VIGNETTE: |Isaac NEwTON

This vignette was written to be read aloud. You may choose to read this before
completing the activity, allowing studentsto handle the prisms asyou are reading to them about
| saac Newton.

Young Isaac Newton and the Color Spectrum

In 1665, |saac Newton was a young scientist studying at Cambridge University
in England. He was very interested in learning all about light and colors.

One bright sunny day, Newton darkened his room and made a hole in his

window shutter, allowing just one beam of sunlight to enter the room. He

then took a glass prism and placed it in the sunbeam. The result was a
spectacular multicolored band of light just like a rainbow.

Newton believed that all the colors he saw were in the sunlight shining into his room. He
thought he then should be able to combine the colors and make the light white again. To test
this, he placed another prism upside-down in front of the first prism. Hewasright. The band
of colors combined again into white sunlight.

Newton needed to prove that the colors came fromthe sunlight and not fromthe prism. Newton
placed a card with a holein it between two prismsallowing only red light fromthefirst prismto
go through the second prism. The red light going through the second prism did not split into
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different colors, or turn white again; it remained red. Newton repeated thiswith all the colors
with the same result. Newton proved that the colors came from the sunlight and were not in the
prism.

Newton wasthe first to prove that white light is made up all the colorsthat we can see. Newton
wrote about hisdiscoveriesin hisbook, Opticks, in 1704. Hisbook has become one of the most
important scientific books ever written. The following is a description of his experiment in his
own words:

In a very dark chamber, at a round hole, about one-third part of an inch broad, madein
the shut of a window, | placed a glass prism, whereby the beam of the Sun’slight, which
camein that hole, might be refracted upwards toward the opposite wall of the chamber,
and there form a colored image of the sun.

Role Play. After reading aloud the vignette, have students research Newton’s experiments and
discoveries. Students can then write a skit depicting the day that Newton made his discovery
about the properties of sunlight. Studentswill include imagined dialogue of Newton talking to
hisfriends and family about his discovery.

Writing/Art. Students draw and write acomic book version of the story of Newton’sdiscovery.
Each step of Newton’'s experiment should be depicted in the frames of the comic book. Students
then share the comic book with other students and other classes.

L]
i ARTIST VIGNETTE: THOMAS M ORAN

During the 1800s, painters often joined
government expeditions to the western
wilderness of America. They painted and
brought back to the cities in the east exciting
and beautiful paintingsof the Rocky Mountains,
Yellowstone and Yosemite. In 1871, the painter
Thomas Moran joined an expedition to
Yellowstonein Wyoming. Yellowstoneisnow
well known for its waterfalls, hot springs, and
geysers. Moran painted pictures of the beautiful
scenesthat he saw. These paintingswere reproduced and became very popular. Moran’spaintings
hel ped make Americans aware of the natural wonders of the western wilderness. Thisawareness
helped establish Yellowstone as the first national park in 1872. Hot Springs of Yellowstoneis
one of his paintings and shows arainbow forming in the mist and steam of a hot spring.

Moran's Hot Sorings of Yellowstone can be viewed on the Internet. After viewing Moran's
painting or other landscapes from the same period discuss with students how pictures can help
communicate strong feelings about places.
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Writing/Art/Current Issues. Students select anatural or historical location in their neighborhood
or city that is at risk or that they feel needs to be preserved. Students then draw and color
pictures of thesite. They may chooseto writelettersto send to community |eadersto encourage
them to support its preservation. Students as a group can also paint a mural of the location.
Thisis an opportunity to let students either choose an activity that they wish to complete or to
create their own activity based on Moran or other artist.
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ACTIVIiTY

Light, Prisms and the
Rainbow Connection

D id you know that the light from the sun or from white electric lightsis made
up of al the colors we can see? In this activity you will use a prism to
investigate colors.

You see a rainbow when sunlight shines on raindrops in just the right way. The
sunlight is bent asit movesthrough the drops. It spreads out and isreflected back
to usasacolorful rainbow in the sky. The group of colors that we can see with a
prism or in arainbow is called the color spectrum.

MATERIALS:

O 2 Prisms
O Flashlight
O White paper

1. Before you begin, try to guess how you could make a color spectrum with a
flashlight, prism, and a piece of white paper. Inyour Science Notebook, write
down (or draw) your ideas about how to make arainbow and share your ideas
with your group.

2. Use your materials to try and make the color spectrum appear on a piece of
white paper, like Isaac Newton did. This works best when the room is very

dark and the flashlight very bright.
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3. Canyou identify colorsin the spectrum you created?

4. Compare your color spectrum with the spectra other students have made. In
your Science Notebook, write how they are alike and how they are different.

5. Inyour Science Notebook, draw a picture showing the flashlight, prism, paper
and the color spectrum.

6. Compare how you made the spectrum appear on a piece of paper with how
light moving through raindrops can make arainbow. Inyour Science Notebook
include a diagram that supports your idea about how a rainbow is made.

7. In your Science Notebook, write down any questions you still have about
rainbows and how rainbows are formed. With each question, suggest a way
that you could find the answer.



Activity 9: INVESTIGATING THE WORLD OF COLORS m4: Light & Colors

ACTIiIVIiTY

Investigating the World of Colors

What we notice most about light iscolor. However, the way we see colors hasto do with

how light is reflected or absorbed. The reason something appearsred isthat all of the colorsin
white light are absorbed except red. Thered light isreflected to our eyes and therefore we see
the color red. If an object absorbsall of the colorsfound inwhite light then it appears black. If
all of the colors are reflected an object appears white.

~ @ ¢

Color comes from the visible spectrum of light. The colors that make up white light from
longest to shortest wavelengths arered, orange, yellow, green, blue, indigo and violet. Scientists
measure the wavelength of light in a unit called a nanometer (one billionth of a meter). In any
system of colors, those that cannot be mixed from any of the others are called primary colors.
The primary colorsof light arered, green and blue. From these three colors, every other color of
light can be made. Televisions, movies, and computer screens all project red, green and blue
dots called pixels; these pixels create the variation in shades and images that are formed on the
screen.

In the human eye, the retina, which istheinner lining of the eye, is composed of cellsknown as
rods and cones. The rods alow our eyesto pick up small bits of light and are the type of cells
that arethe most numerousontheretina. Conesarethe other kind of cellsmaking up theretina.
The cones are responsible for the color and clarity of an object. The heaviest concentration of
cones is found in the center part of the retina. For that reason the best color and clarity of an
object can be seen when the object isdirectly in front of the eye. Asthe object moves moreto
the side of our eyes, the clarity and the amount of color we can seeisdiminished. However this
side vision or peripheral vision allows usto see the smallest amount of light and motion.

Paint pigments mix differently than light. The type of color mixing familiar to most artistsis
that done not with lights but with paints or pigments. Each color of paint can be thought of as
afilter that removesall of thelight frequencies except the one meeting the eye. Red, yellow and
blue are the most common ones primary colors of paints. For example, ared paint reflectsonly
the wavelengths that create a sensation of red; the rest are absorbed. Mixing primary pigments
with other colorsresultsin darker colors as more of the light energy is absorbed. The absorbed
energy becomes heat and that is why, for instance, white cars are cooler than black ones.
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SOME OF THE MATERIALSLISTED ARE NOT FOUND IN YOUR OPTICS PACKAGE. CHECK
THE LIST CAREFULLY BEFORE YOU BEGIN THEACTIVITY.

BEFORE Y OU BEGIN, MAKEA COPY OF THE COLORWHEEL, FOUND INAPPENDIX C, FOR
EACH STUDENT.

MATERIALS:

J White unlined paper

L1 Science Notebook

L Water

L] Watercolor paints

] Paintbrush

1 Container for holding water

1 Blank color wheel (in the Appendix)

[J 3 markers of the same size but different colors

This activity consists of two investigations: the first investigation encourages students to
experiment with color vision. In the second investigation, students experiment with mixing
primary colorsof pigment to produce secondary colors, work with color wheelsand explore the
effects of combining colors.

WHAT WILL THE STUDENTS DO?

I nvestigation |

1. Working in pairs, students test their ability to see color peripherally. They will take turns
testing one another by using different color markers.

2. Each student will view 3 different objects and record what they experience in their Science
Notebooks.

Investigation 11

In the second investigation, students will be mixing watercolors. In mixing colored pigments,
the three colors that combine in various proportionsto give all the other colors of the spectrum
arered, yellow, and blue. Because this phenomenon depends on the ability of the pigmentsto
absorb the variouswavel engths of whitelight, red, yellow and blue are called subtractive primary
colors.
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~ EXTENSIONS

Art and Nature. Another way of introducing studentsto the art of color mixing and pigmentsis
to have them produce certain colors by using materialsthat are found in nature. Students could
bring in materials they think will produce a color when rubbed on paper, for example seeds,
fruit peels, leaves, berries, soil, and rocks. Students then can use these materials to produce
paintings or other art..

History. Have students use the natural materials gathered in “ Art and Nature” above to create
cavedrawings. With alittle research about the kinds of drawingsthat exist in many parts of the
world, students can discuss reasons that prehistoric man created art, ways the art was created,
and the difference between pictographs and petroglyphs. Students can create their own “caves’
complete with artwork. Further research can be done on dating techniques used in the caves as
Lascaux, France, for example, or rock paintingsin Australiaand India.

Reading. Read aloud The Legend of the Indian Paintbrush by
Tomie dePaola (ISBN 0-698-11360-8). This is a wonderful
accompaniment to the“ Art and Nature” activity above sinceit
dealswith aPlains Indian boy who creates beautiful paintings
onanimal hide. While he creates colorsfrom natural materials
such as berries and flowers, he is unable to mimic the bright
and vibrant colors of the sunset.

Mathematics. Depending on the experience of your students, it would be an excellent math
extension to have them construct their own blank color wheel by drawing a line across the
diameter of the circle, identifying the radii, measuring the angles, and then comparing their
color wheelsto piegraphs. Materials needed are white paper, adrawing compass, and aprotractor.

Narrative writing:

Each of us has seen how grass can leave a green stain on clothes.

Before you begin writing, think about some materialsfound in nature that could produce
other colors.

Now tell a story about how you would go about finding materialsto produce paint and
create some artwork to produce a record of your trip through the forest.
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Careers. To answer the question, “Why produce a color wheel?’ or, “Who uses a color wheel ?’
have students research careers that involve the use of color. For example, interior designers
carry color samples with them asthey investigate new and creative ways to combine colors for
their clients. Artists combine colors to create certain effects to fool the eye or to represent
thingsinarealisticway. Men and women in thetextile industry combine colorsin special ways
so that certain fabricsreflect light to enhance the color combinations. Students could choose a
career or atechnique used in one of the careers, investigate how colors are used, and present
their findings to the class.

HistoricaL VIGNETTE: THE HiSTORY OF TEMPERA PAINTING

Painting as an art medium has a tradition that extends far back into prehistory. It was used to
show images, religious symbols, and to record events about every day life. Many of the works
of art that still survive from the Stone Age were painted on the walls of caves in Spain and
France. Most of these paintings were animal forms with bold lines and colors. The color was
limited to red, red-brown and black pigments. When man eventually turned to settled
communities, the practice of wall painting continued and was used for decorating the interiors
of houses and shrines.

For painters of ancient Egypt and the Near East the paintings were devoted mainly to the
decoration of ceilingsand thewallsof royal tombs, temples, and palaces. Non-religiouspaintings
centered on the events surrounding the life of the Pharaoh while others had themes of religious
significance.

The painting medium used throughout the ancient world consisted of tempera, a mixture
composed of color pigments extracted from minerals, egg yolk used as an adhesive, and water
to liquefy the paint. The surface to be painted upon was often prepared with a thin coating of
plaster. The easiest method of working wasto apply the paintsto the dry surface. Asuse of the
medium progressed, tempera was applied to the plaster while the surface was still wet. This
method was known astruefresco. Decorating wall surfaceswith fresco paintings became more
prominent throughout the Roman, Byzantine, Romanesque, and Renaissance periods. Perhaps
one of the most important artists during the Renaissance was Michelangelo who painted a
fresco on the ceiling of the Sistine Chapel.

Art History. Students research the use of tempera painting and frescoes by various artists
during different periods of art history. Information to be discovered in researching would be
how these artists prepared their paintsand the type and sources of pigmentsused intheir paintings.

Art and History. A variation on this activity could be for students to create their own “cave
paintings.” Inthisway, studentswould be using tempera (albeit amodern version) while at the
same time depicting life of cave dwellers. This requires some research into how cave dwellers
survived and what they ate. Students could discuss how the light in the cave might determine
how much paint was used. Encourage students to discuss whether the light in the cave, the
availability of light, or acombination of both would make a difference.
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L]
i ARTIST VIGNETTE: ROMARE BEARDEN

Romare Bearden is considered to be America's premier
collagist, and has often been referred to as on of the most notable
African American artists of the twentieth century. Bearden’s
career began in the early 1940’s. Helater turned to collagein
1963 as his primary art medium. Born in Charlotte, North
Carolina, much of Bearden’s childhood was spent in Harlem,
New York. Whilein New York, hewas exposed to many artists
and jazz musicians by his father. It was due to this early
exposurethat he constantly incorporated hislove of musicinto
hisart. Bearden received hisformal education at Columbia University in New York, where he
earned hisdegreein mathematics. Although helater studied philosophy and art history in Paris,
he never had formal training in making art. Thisdid not stop him from following his heart and
pursuing something that he truly loved to do.

Emerging at the height of the civil rights struggle in the 1960's as a major artist, he created
“photomontage projections” which were made of images snipped from newspapers and
magazines, then enlarged photographically. Considered by many to be a daring innovator, he
used art-making processes that could be considered primitive. Among these were paste-up,
photographic copying and enlargement. However primitive these techniques appeared, their
impact was great.

Activity

Photomontage is a type of art that can be used by students to produce a group project with a
theme. For example students can create aphotomontage with the theme*® The Impact of Color”.
Students can ook through old magazi nes and newspapers and cut and paste pictures of colorful
objectsthat may attract a person’s attention and perhaps persuade them to buy an object. It may
be clothing, furniture, or automobiles. Members of the group would then give atitle to their
artwork, such as“Color and Cars’.

Students choose a current issue and represent it with a photomontage. Encourage students to
share their projectsand explain how it representstheir vision of aparticular issue. For example,
students might choose to represent animal rights, endangered species, or something happening
at school.
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ACTIiIVIiTY

Investigating the World of Colors

hat we notice most about light is color. We see colors the way we do

because of the way light is reflected or absorbed. The reason something
appears red is because all of the colors in white light are absorbed except red.
Thered light is reflected to our eyes and so we see the color red.

The human eye is sometimes compared to a camera. It collects information and
sendsit to the brain. Theretina actslike the “film” of the eye. It is made of two
types of cells, rods and cones. Rods are the cells that let us see light and motion,
and cones are cells that allow us to see an object clearly and in color.

Color comes from the visible spectrum of light. In any system of colors, those
that cannot be mixed from any of the othersare called primary colors. The primary
colors of light are red, green and blue. From these three colors every other color
of light can be made.

Paint pigments mix differently than light. The type of color mixing familiar to
artists is done with paints or pigments, not lights. Primary pigmentsin paint can
vary, however red, yellow and blue are the most common ones.

In two investigations you will be exploring how our eyes see color, how artists
mix the primary colors of pigment to produce secondary colors, and how we use
color wheel sto observe the rel ationship between primary colors, secondary colors
and complementary colors.
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MATERIALS:

[1 White unlined paper

[1 Science Notebook

L1 Water

[1 Watercolor paints

[] Paintbrush

[ Container for holding water
[1 Blank color wheel

[] 3 different colored markers or other objects that are the same size
and shape

Investigation |

1. In this activity you will need a partner, 3 different colored objects such as
markers or pencils, and your Science Notebook.

2. One partner sitsdown and facesforward while the other partner stands behind.

3. Thepersonthat is standing chooses one of the three col ored objects and moves
the object slowly around the right side of their partner’s head.

[The partner that is sitting should be looking straight ahead and should not shift
his or her eyes during this experiment.]

4. The seated partner should say “Stop!” at the very first moment he sees the
object, and writesin his or her Science Notebook the color of the object.

5. In your Science Notebooks describe what happened. Where was the marker
when the person sitting said “ Stop?’ Was the color of the marker identified?

6. Repeat until al three objects are tested and then change jobs.
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7. Record in your Science Notebooks the following:

*  What was the first thing that you saw once your partner started moving
the object?

»  Where were you able to see the best color?

» Of the three colored objects that were tested, how many of them were
you able to identify? Why do you think thisis so? Can you explain
what happened?

* |f you were to go home and tell your parents what you did in this
activity, how would you explain to them how and when you see colors?

8. Use books, websites, or other resources to find out how we see color.
|dentify the structures in the eye that allow usto see color.

Investigation |1

You are going to experiment with mixing colored pigments. You will need

your blank color wheel and your Science Notebook to answer gquestions as you

do this activity. You will also need the three primary colors of either tempera
paint or watercolors. They are red, yellow, and blue.

1. Color thered, yellow and blue sections of the color wheel.

2. On apiece of paper mix the primary colors to get the secondary colors to fill
in the blanks on the color chart. Answer the questions below in your
Science Notebook.
= |dentify the color you added to the color chart.

= What colors did you mix to get each of the secondary colors?

= Explain how you decided which colorsto mix and how much of each color
you used.
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The colors opposite each other on the color wheel, such as blue and orange, are
called complementary colors. Inyou Science Notebook, write a statement about
how you can use compementary colors. What happens when you mix
complementary colors?

Collect magazines and cut out pictures that show complementary colors. Create
a collage and then describe any new ideas you have about complementary colors
in your Science Notebook. You can create a painting using primary colors or
secondary colors. Many artists chose to either paint works of art emphasizing
primary colors or secondary colors. Artists such as Henri Matisse, Pablo Picasso,
Piet Mondrian, KatsushikaHokusai, and Frieda K ahlo emphasized primary colors
in their work; Paul Cezanne, VictorVasarely, and Georgia O’ Keefe emphasized
secondary colors.
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ACTIVIiTY

Using Learning Centers to

Investigate Special Properties of Light

TheActivity consists of four parts:

1.

2.

3.

4.

A general description with teacher background for each center,
A materialslist for each center,
“What will the students do?’ described for each center,

Student Pages.

m4: Light & Colors

Many unique properties of light can be investigated in the classroom by using learning centers.
Thelength of time needed to compl ete these activities varies depending on the number of students
inthe classroom and the avail abletimefor study. Suggestionsfor how to design and use discovery
centers can be found in the Introduction of this Guidebook.

Thisactivity supportstheinquiry-based classroom if you encourage students to ask and answer
guestions. Experiencesat the centers can provide datafor studentsto record, analyze and useto
learn more about the world around them.

WHAT DO | NEED TO THINK ABOUT AHEAD OF TIME?

1. Through large group and small group discussion, encourage students to form questions that
can be answered using materials at the centers.

2. Familiarize yourself with each center and gather materials asindicated for each center.
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3. Decidehow you want to set up your room and make a plan so students can move around the
room easily.

4. Makearotation plan. For example, if astudent begins at Center 1, she movesto Center 2.
If astudent beginsat Center 6, shemovesto Center 1. Each Center should take approximately
the same amount of time so that students are not ready to change Centers before those ahead
of them are finished.

5. Students should take their Science Notebooks to each Center to record their questions,
answers, information, or data.

WHICH PROPERTY OF LIGHT ARE STUDENTS INVESTIGATING AT EACH LEARNING
CENTER?

L earNING CENTER 1: DIFFRACTION ACTION

Diffraction Action uses diffraction gratings to look at various types of lights. A diffraction
grating acts like a prism, spreading visible light into its component colors. The light that you
see from a light source is the sum of al these colors. Each color corresponds to a different
frequency of light. Thediffraction grating sortslight by frequency, with violet light (the highest
frequency of visible light) at one end of the spectrum and red light (the lowest frequency of
visible light) at the other.

LearRNING CENTER 2: DID YOU SEE THE LIGHT?

Did You Seethe Light investigates transparent, translucent and opague objects. Many students
understand that different objects allow more or less light to pass through them. This activity
will allow them to investigate many common items and determine whether they are transparent,
translucent or opague. A transparent material allows light to pass through it and a clear image
toform. A pieceof glasswould be an example of atransparent material. A sheet of waxed paper
is tranducent. Some light does pass through translucent materials, but most of the light is
scattered. As a result images cannot be seen clearly through them. A piece of cardboard is
opaque. Light cannot pass through it and no image can be seen through this material.

LearNING CENTER 3: CD RAINBOWS

CD Rainbow uses a compact disk (CD) as a diffraction grating to look at different types of
lights. The lines or grooves on a compact disk are equally spaced over the flat surface of the
disk. Asaresult when light strikesthedisk it is separated into its component colors. Depending
on the type of light, the colors seen may vary from one type of light source to another.
LeARNING CENTER 4. SPINNING COLORS
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Spinning Color investigates the additive properties of color using spinning disks. When two or
more colors are quickly spun together, our eyes may perceive adifferent color altogether. This
IS because the brain has the ability to retain or remember individual colors and adds them
together, creating anew color.

LearRNING CENTER 5: BENDING LIGHT

Bending Light investigates the refraction of light. Many students have seen mirages on the
highway in which a puddle of water appears on the road on adry day. Asthey approached the
“puddle” it disappeared, but soon another imaginary puddle may have been seen in the distance.
Thisdisappearing puddleiscalled amirage and isan example of therefraction of light. Mirages
are tricks of the atmosphere, optical illusions caused when a layer of air next to the ground
becomes superheated from heat stored in the soil or in dark pavement. The boundary between
this hot, and therefore less dense air, and the cooler denser air above it bends the light rays that
strikeit, acting likeagiant mirror or lensheld parallel to the ground. Whenever light raystravel
from one medium to another like from air to water, or water to air, refraction or bending of light
OCCUrs.

LEARNING CENTER 6: THE RELATIONSHIPBETWEENLIGHT AND HEAT

Many students may not understand that light is not matter because it does not take up space, has
no mass, and is not made of atoms. Visible light is one form of electromagnetic radiation,
whichisaformof energy. Sinceenergy cannot be created or destroyed under ordinary conditions,
light energy is often converted into heat energy. This center will investigate the connection
between light and heat energy. Studentswill also be investigating how and why light colorsare
cooler than dark colors.

MATERIALS:

LearNING CENTER 1: DIFFRACTION ACTION
O Diffraction grating

Candle

Lamp witha 60 W bulb

Flashlight

2 Strings of tiny Christmas lights (1- colored and 1-white)

Other types of lighting available in the classroom (e.g., sunlight, fluorescent
lights, computer screen)

Science Notebooks

U OooO0oo
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LearRNING CENTER 2: DID YOU SEE THE LIGHT?

O Different materials, such as wax paper, brown paper, plastic milk container,

construction paper, cardboard, aluminum foil, plastic wrap, foam meat tray, paper
towel, or paper plate to be used to investigate transparent, opaque, and translucent
materials

O Lamp with a60 W bulb as the light source or asmall high intensity lamp
O Science Notebooks

LearNING CENTER 3: CD RAINBOWS

ooo0ooo

Used CD’s

Flashlight

Lamp with a60 W bulb
Sunlight

Candle

Science Notebooks

LearNING CENTER 4: SPINNING COLORS

ooo0ooo

2 sharpened pencils

Red, blue, yellow, green permanent markers
Drawing compass

Two 3x5 cards

Scissors

Science Notebooks

LearRNING CENTER 5: BENDING LIGHT

ooo0ooo

Styrofoam cup
Penny

A container of water
Scissors
Transparent tape
Science Notebooks

LEARNING CENTER 6: THE RELATIONSHIPBETWEENLIGHT AND HEAT

oooooo

3 containers of water

3 thermometers

A sunny day

A sheet of black construction paper and a sheet of white construction paper
Tape

Science Notebooks
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WHAT WILL THE STUDENTS DO?

Students use any or all of the centersto answer the questions they developed before beginning
the investigation. Be sure that questions are focused and well-articulated so that students can
collect information at the centers.

LearRNING CENTER 1: DIFFRACTION ACTION

Students will use diffraction gratings to view the colors or spectrum produced by visible light.
= Students hold the diffraction grating in front of different light sources.

= They will record on their student page or in their Science Notebook the colors that they see
when they view different types of light using the color chart that you provide or that they

copy.

= Students may notice the intensity of the colors and the width of the color band produced.
LeArRNING CENTER 2. DID YOU SEE THE LIGHT?

Studentswill betesting various material sto determine whether they are transparent, translucent
or opague.

= Students hold the different materialsin front of alight bulb.

= They will then record the name of the material under the appropriate column on their student
page or in their Science Notebook.

= Studentswill think of practical applications for the materials that they have observed.

LearNING CENTER 3: CD RAINBOWS

= Studentswill observe features of the surface of aCD in different typesof light: candlelight,
sunlight, light from a 60 W lamp, and a flashlight

= They will then describe any similarities or differences observed in the color spectrum
with that observed at the DIFFRACTION ACTION Center.
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LearNING CENTER 4: SPINNING COLORS

= Studentswill use acompassto draw two circles 8 centimeters (cm) in diameter on the blank
side of each of the 3x5 cards and divide it into 8 equal wedges

= Onthefirst circle, color every other section red and blue. On the second circle, color every
other section yellow and green.

= Studentswill push apencil point through the center of each disk so that the colored sidesare
facing the pencils erasers. For better balance they can keep the disk down near the point
end of the pencil.

= Students will hold the pencil upright and spin it on the floor like a top and observe and
record the color that the disk appears to be.

LearRNING CENTER 5: BENDING LIGHT

= Studentswork in partners and place apenny at the bottom of afoam cup that hasbeen cut in
half.

= One partner will slowly slide the cup away from the other just until they can no longer see
the penny.

= Without disturbing the penny, one partner will slowly pour water into the cup until the
penny can be seen again.

= Remind the students that they should not be moving or changing position during this activ-
ity.

= They will record what happened and why in their Science Notebooks.

LEARNING CENTER 6: THE RELATIONSHIPBETWEEN LIGHT AND HEAT

= Students observe how dark surfaces absorb light, and light colored surfaces reflect light by
making two different colored holders for their thermometers, one that is made of black
construction paper and one that is made of white construction paper. Studentswill placethe
two covered thermometers outside in full sun for 2-3 minutes, and then read and record the
temperatures in their Science Notebooks.

= Studentswill go outside and measure the temperature of three containers of water that they
placed outside at least 1 hour prior to the activity. Place one container infull sun, onein part
sun/part shade, and athird container in full shade.

= Students will place the thermometer in the container for at least 1 minute without moving
the cups and measure the temperature of the water in each container.

= Studentswill then record the temperature in their Science Notebooks.
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ACTIVIiTY

Using Learning Centers to
Investigate Special Properties of Light

LearNING CENTER 1: DIFFRACTION ACTION

t this center you will be using a diffraction grating to look at different types
of light. A diffraction grating works kind of like a prism in that it will
separate light we can see into the colors that make it up.

Each color has a certain wavelength with violet being the shortest wavelength,
and red being the longest wavelength. The other colors that you might see in the
spectrum are usually in this order: red, orange, yellow, green, blue, indigo and

violet.
Visibihs Light St

= Liliravioked Infrared ==
Hinm E{inm nm Tatnm

Asyou look at each type of light with the diffraction grating record what you
seeein your Science Notebook. You can use a chart like the one below to record
your dataif you wish.

violet indigo blue green yelow orange red

Describe the diffraction grating.

What do you think is happening to the light?
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ACTIVIiTY

Using Learning Centers to

Investigate Special Properties of Light
LearNING CENTER 2: DID YOU SEE THE LIGHT?

t this center you will place different objects up to alight and decide whether

the object istransparent, translucent or opague. If itistransparent then the

light will pass through it and a clear image will form. If an object istranslucent,

it will allow some of the light to come through, but most of the light is scattered.

In atranslucent material you can see an object through the material, but it will not

beclear. Inan opaque material, al thelight isblocked and you will not be able to
see through this material.

Asyou hold the objects up to thelight, record your answersin achart like the one
below. For example if you held a piece of glass up to the light, you could see
through it and what you would see would be clear. You would write the word
“YES’ in the transparent column.

Object Transparent | Translucent | Opaque | General Observations

Now, answer the following questions in your Science Notebook:

1. What type of material would you want a computer screen to be made of:
translucent, transparent or opaque? Explain your choice.

2. Why would you want a flashlight bulb to be made of a transparent material?

3. Why would you want your sunglasses to be made of atranslucent material?

4. What type of object, atransparent, translucent or opague one, would you use
to make a shadow?
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ACTIVIiTY

Using Learning Centers to
Investigate Special Properties of Light
L eEarNING CENTER 3. CD RAINBOWS

t this center you will be using a compact disk (CD) to look at light from
several different sources. Look at the surface of a CD. In your Science
Notebook describe what the surface looks like.

Move the CD and try to allow some of the light from overhead to hit its surface.
Record what you see in your Science Notebook, or create a chart like you did at
Learning Center 1. Diffraction Action.

Use the CD to look at light from aflashlight, a lamp with a 60 W bulb, sunlight
from awindow, and acandle. Record the colorsthat you were able to seein your
Science Notebook.

Inyour Science Notebook explain what happened and why you think it happened.
Compare your answer with another student. Write your “theory” about what
happened.
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ACTIVIiTY

Using Learning Centers to
Investigate Special Properties of Light

LearRNING CENTER 4: SPINNING COLORS

At this center you will create and observe a spinning color disk .

1.

Use the compass to draw 2 circles 8 centimeter in diameter on the blank side
of each of the two 3x5 index cards.

Divide each circle into 8 equal wedges. On the first circle use the red and
blue markers. Color every other section red and blue.

On the second circle use yellow and green markers and color every other
section yellow and green.

Cut out each of the circles. Push a pencil point through the center of the red
and blue circle, and take another pencil and push the point through the center
of the yellow and green circle with the colored side facing the pencil’s eraser.
For better balance, keep the disk down near the point end of the pencil. Put
the point of the pencil on the floor and spinit likeatop. Do thisseveral times
and record what happens in your Science Notebook.

In your Science Notebook, draw what you see. Then, describe in words what
happens asthetop slowsdown. Compareyour drawing and resultswith another
student. How can you explain what is happening?
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ACTIVIiTY

Using Learning Centers to
Investigate Special Properties of Light
LearNING CENTER 5. BENDING LIGHT

t this center you will observe how light bends, or refracts, to form an image.
Work with a partner.

1. Place apenny at the bottom of a styrofoam cup that you have cut in half.

2. Haveyour partner slowly slide the cup away from you until you can no longer
see the penny. Do not move. Stay in this position until your partner has
completed Step 3 below.

3. Without disturbing the penny, your partner will slowly pour water into the
cup until you can see the penny again. Record what happened in your Science
Notebook and switch jobs.

4. Inyour Science Notebook answer the following questions:

What did you observe?
Can you explain what is happening when you add the water?
5. In your Science Notebook, draw the path that light takes from the penny to

your eye before and after the water was added. You may use arrows to show
what happens to the light.
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ACTIVIiTY

Using Learning Centers to
Investigate Special Properties of Light

LearNING CENTER 6: THE RELATIONSHIP BETWEEN
LIGHT AND HEAT

Are light and heat related? In your Science Notebook, write any ideas or
guestions you have about the relationship of light and heat. Before you
begin, go outside with 3 cups of water. Put one in full sun, one in part sun/part
shade, and one in full shade.

1. Use a piece of black construction paper and tape to make a cover for a
thermometer. Seal one end of the cover so that the thermometer does not fall
out.

2. Do the same thing with a white piece of construction paper for a second
thermometer. Take the two covered thermometers outside and place them in
full sun.

3. Predict what you think will happen if you leave these two covered thermometers
outside in full sun. Write your predictions in your Science Noterbook.

4. Wait 2-3 minutes and read the temperature on each of the two thermometers
by gently sliding them out of the cover. Record the temperature.

Thermometer covered with black paper degrees Celsius.

Thermometer covered with white paper degrees Celsius.

How did your predictions compare to your measurements? Explain what you
think happened.
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5. Think about the 3 containers of water you placed outside. Predict the
temperature of the water in each. Record your predictions in your Science
Notebook.

6. Take three thermometers outside, and without moving the cups, measure the
temperature of the water in each cup. Record the temperaturesin your Science
Notebook.

g
_r A
el
"J |Ir Full sun degrees Celsius
|

i Part sun/ Part shade degrees Celsius

U Shadly degrees Celsius

Were your predictions correct?

Compare your predictions with your results. Write about this in your Science
Notebook. What can you say about the relationship between light and heat?

Areyou thirsty yet?

Some people make “suntea’ You can do this by placing ateabag in cold water
in aclear jar and covering it with plastic wrap. After the water sitsfor awhilein
the sun, it will turn from aclear color to adark brown. Remove the tea bag, add
sugar to taste, a couple of ice cubes, and you have delicious iced tea.
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Stupent SELF-CHECK

MobuLE 4: LicHT & CoLORS

Now that you have completed Module 4, answer the questions below in your
Science Notebook.

1.

2.

Draw what happens as light passes through a prism.

Many people remember the colors of the rainbow or visible light spectrum by
theinitials ROY G BIV. What are the colors?

How are rainbows made?
What are the three primary paint pigments?

Orange is a secondary color. What two primary colors do you mix to get this
color?

If you looked on a color wheel, where would you find the complementary
color for blue?

Give an example of an opague object.

A friend asks you to hand him two objects, one that is translucent and one that
Is transparent. What items would you hand him?

A compact disk and a diffraction grating do the same thing to light. What
happens when you reflect light off a compact disk? What isit about compact
disks that create this effect?

10.What color shirt would you want to wear if you were outside on asunny day?

Why?
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MODUL E [i58)

SHADOWS

Module 5, Shadows, containstwo activities. Studentswill be exploring how shadows are made
and how to manipulate light to create shadows. These activities build upon the activities in
previous modul es particularly drawing upon the concepts of transparent, translucent, and opague
materials.

I (NTRODUCTION

Activity 11: Investigating Shadows
Activity 12: Shadowsin Action: The Shadowbox Theater

InActivity 11, Investigating Shadows, students will study the relationship between the size of a
shadow and the size of an object aswell as how distances between the light, the object and the
screen affect the shadow that is produced.

For Activity 12, students will be making shadowboxes and manipulating light and shadow to
create specia effects. The Shadowbox Theater isadevice that can be used at any time with any
unit of study. Studentscanincorporatewhat they arelearning asthey study light and opticswith
other content areas.

The following interactive web-based tutorials can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: The Shadowbox Theatre, Measuring
With Shadows, Eclipse of the Moon, and Solar Eclipse,
http://micro.magnet.fsu.edu/optics/tutorial /index.html
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ACTiviTyY

Investigating Shadows

I n this activity students will be exploring some of the features of shadows and shadow
making. The concepts of transparent, translucent and opague were introduced to the studentsin
Module 4, Activity 10, but it would be aworthwhile activity for studentsto create a KWL chart
about shadows (seeModule 1, Activity 2). Studentscan createthischart intheir Science Notebook
as individuals or on butcher or chart paper as a group. Some of the students may know more
about shadows than others, and the KWL chart enables them to examine what they already
know, what they are curious about and, finally, what they have learned.

W

A shadow isadark outline or image cast by an object that blockslight. A shadow forms when
light hits an opaque object (anything that does not let light through). When light strikes opague
objectsit is blocked. Everywhere else, the light continuesin a straight path until it bounces off
the ground or wall behind the object. The result is a dark patch, or shadow, with the same
outline as the object surrounded by light.

Studentswill investigate the relationship between the size of a shadow and the size of an object
and also how the distances between the light, the object and the screen (or ground or wall) affect
the shadow that is produced. They will aso investigate why an object can produce several
differently shaped shadows. Students will be asked to record information in their Science
Notebooks about what they observe.
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MATERIALS:

Flashlight

Scissors

White paper or poster board
Ruler or measuring tape

Science Notebooks
Graph paper

U0 00000

m5: Shadows

Objectsto use to produce shadows (some that are translucent, some that are
opaque, and some that are transparent).

WHAT WILL THE STUDENTS DO?

Studentswill bedoing alot of exploring inthis
activity. They will use the Student Page to
guide them while they are exploring and their
Science Notebook to record answers to
guestions that are asked while doing these
manipul ations.

Students begin by creatinga KWL chart, either
individually or in groups. Encourage students
to write down anything that they want to know
about shadowsintheW (What | Want To Learn)
column of their KWL charts, and if they find
the answer to their question while
experimenting, to write the answer downin L
(What I Learned) column of their KWL chart.

1. Thefirst part of theactivity involvesabrief

trip outside. Working in pairs, one student
will stand in the sunlight and the other will

~ EXTENSIONS:

Narrative writing.

2.

draw asketch of the shadow that isformed.
Have students make two shadows shadows
and sketch them, one with the person
facing the sun, and the other with the
person’s shoulder facing the sun. Students
will then discusshow the shadowsarealike
and how they are different.

Returning to the classroom, students will
take an object and use it to make a shadow
by illuminating it with a flashlight. They
will follow the directions on the student
page and discover how to changethelength
or direction of the shadow.

Students will now choose a 2-dimensional
object and a 3-dimensional object and
compare the shape of the shadow with the
shape of the object and the size of the object
with the size of the shadow.

Each of us has studied how light produces shadows.

Before you begin writing, think about a time when the shadow of an object might have

frightened you.

Now write a story about this experience and why the shadow frightened you.
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Reading and Writing. Read aloud Shadow by MarciaBrown (ISBN 0-689-71875-6). Based on
storiestold by African storytellersand tribal leaders, Shadow isarich story of how shadows can
become part of our cultural heritage. Use this book to encourage students to write their own
storiesabout shadows. It can also beastarting point for looking for other stories about shadows
that are specific to certain cultures.

Art and Reading. Show students William and the Magic Ring (Museum of Fine Arts, Boston,
Catalog 1-800-225-5592, ISBN 0-87846-467-0). This is an excellent demonstration to use
before completing Activity 12, by projecting paper cutouts to produce shadows. It alsoisa
good way to start awriting activity sinceitisastory about aboy who imagines an animal battle
just by looking at his window shade.

Photo Fakery. The camera was invented in 1839 and as early as the 1840s and 1850s,
photographerswere manipulating images. Photographs were anew way to convey messagesto
family and friends. This new medium also became a way for people to get firsthand looks at
historical figures and events. Sometimes photographs were “faked” by inserting one image
onto another photograph to communicate a certain message. In order to determine whether a
photo has been manipulated, expertslook first at light and shadows. With your students, ook at
photographs and determine where the light is coming from. If you can, find photographs that
have been changed (for example, putting one person’s image on another person’s body) and
have students look at the light and shadows and figure out if the photo has been changed. A
good source of information on this subject is Photo Fakery: The History and Techniques of
Photographic Deception and Manipulation by Dino A. Brugioni (ISBN 1574881663).

HistoricaL VIGNETTE: LEwis H. LATIMER (1848-1928)

LewisH. Latimer wasbornin Chelsea, Massachusettsin 1848. Asayoung man, LewisL atimer
learned mechanical drawing while working for a Boston patent office. In 1880 Hiram Maxim
of the U.S. Electric Lighting Company hired him to help develop acommercial electric lamp.
In 1882, Latimer invented a device for efficiently manufacturing the carbon filaments used in
electric lamps and shared a patent for the “Maxim electric lamp.” He also patented a threaded
wooden socket for light bulbs and supervised the installation of electric streetlights in New
York City, Philadelphia, Montreal and London.

LewisLatimer assisted Alexander Graham Bell in preparing the application for his telephone
patent. In 1918 he became one of the 28 charter members of Thomas Edison’s elite research
team, “Edison’s Pioneers.” While working for Edison, Latimer wrote Incandescent Electric
Lighting, the first engineering handbook on lighting systems. He was the only African-
American in this prestigious, highly selective group.
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Cooperative L earning Research Activity. Divide studentsinto groups of three or four and give
each group a different type of light to research. In groups each member could have a certain
responsibility such as researching how the particular light works, researching the inventor and
theyear thelight was patented, researching the use of their particular type of light, andillustrating
or making a model of the of light. Groups could present their information to the rest of the
class. Types of lights could include incandescent, fluorescent, neon, halogen, mercury vapor,
sodium vapor or infrared lights.

Florida History. Thomas Edison made his home for part of hislifein Ft. Myers, Florida. He
originally came to Florida because he believed that carbonized bamboo would make a good
filament for his newly-invented light bulb. He became a very good friend of Henry Ford and
they livedin Ft. Myersin adjoining homes. Have studentsimagine what a conversation between
Henry Ford and Thomas Edison might have sounded like. They often sat together, joking and
laughing and visiting with other famous men and women of their time. Students could role-
play using awritten script and share their ideas with the class.

Art and History. Thomas Edison and hiswife, Mina, constructed awalkway of stepping-stones,
each one placed in the garden after someone visited their Florida home. Have students design
awalkway. Each stone should have on it the name of the person who visited, the date of the
visit, and aword or two to describe the visit. Students can either use the time period in which
Thomas Edison constructed his walkway or choose another time period. For example, another
historical vignette in the Science, Optics and You materialsis one that features Galileo Galilei.
Have studentsimagine who Galileo might have spoken with to discuss his astronomical theories
and have them create awalkway based on those famous scientific figures.

i ARTIST VIGNETTE: JOHN MIERs (1758-1821)

One form of preserving images is the creation of silhouettes. The development of silhouettes
has been linked to that of outline drawing and shadow painting. Itissaid that thisart form first
appeared in France and Spain in the cave murals of Stone Age people. Tracing the outline of an
object’s shadow and then filling the drawing in with a flat color made the drawings realistic.
Ancient Greek and Roman paintersdrew silhouette outlines of aperson’s shadow cast by sunlight
aswell as by candlelight or lamplight.

Silhouette techniques became popular in Europe during the eighteenth century. Many people
collected silhouettes, especialy well known people. These shadow portraits were painted on
different materials such as plaster, wax, and paper and were elaborately framed.

One of the most famous silhouette artists was John Miers. He has been called one of the finest
and most widely known profilistsin the history of art, and was one of the few artiststhat painted
silhouettes on plaster. A native of Leeds in northern England, Miers sold paints as did his
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father, but by 1781 he expanded his business to include painting coaches, gilding, and making
profiles. Hewas so successful in making silhouettesthat in 1791 he opened a studio, employed
several artistsand had avery good business. He continued making silhouettes of famous people
until 1800.

Activity. Students create asilhouette of afriendinthe classroom. There
are several ways to create one. One is to paste dark paper cut to a
person’s profileonalight background. Thenthereishollow-cut, which /&
involves the opposite color combinations. The student will cut out /
thelikenessfrom the center of white paper and placeit on abackground
of black paper or black fabric. Materials needed are paper, pen and a
light source. Seat the student sidewaysin achair positioned against a
blank wall. Position alight afew feet from the wall so that it creates
ashadow. Tape tracing paper on the wall and trace the outline. Place \ .
the profile on black paper and use scissors to cut it out of both sheets. ™.
Mount the black silhouette on light-colored paper.
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ACTIiviTY

Investigating Shadows

shadow is adark outline or image cast by an object that blocks light. It is

formed when light hits an opague object (anything that does not let light
through). Everywhere else, the light continues in a straight path until it bounces
off the ground or wall behind the object. The result is a dark patch, or shadow,
with the same outline as the object surrounded by light.

W

In thisactivity you will explore some of the features of shadows and how to make
shadows. You will also beinvestigating how the size of a shadow and the size of
the object that produced the shadow are related. You will find answers to some
guestions such as. Why can an object produce several differently-shaped shadows?
You will also be investigating how the distances between the light, the object,
and the screen (wall or ground) affect the shadow that is produced. Record all of
your observations and data in your Science Notebook.

MATERIALS:

Flashlight

Scissors

White paper or poster board

Ruler or measuring tape

Objects that will produce shadows
Science Notebook

Graph paper

pcoooooo
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Prepare a K-W-L chart in your Science Notebook. Use the first column (K) to
place things that you already know about shadows. In the second column (W)
write down any questions that you want to find out about shadows during this
activity. In the final column (L) write down what you learned about shadows
after doing this activity.

Keep your Science Notebook open and answer guestions as you can or record
any data that you may collect.

INVESTIGATION # 1: OUTDOOR SHADOW ACTIVITY

1. Find apartner, go outside and measure hisor her height. One of you will make
the shadow and the other will draw what the shadow looks like.

2. Have your partner stand facing the sun and draw the shadow that is created.
Then answer the following questions in your Science Notebook.
How was the shadow made?
What is the length of the shadow?
How does this compare with the height of your partner?
What affects the height and position of the shadow?

Does the shadow give an accurate picture of the shape of your partner’s body?
Explain why or why not.

3. Draw your partner’s shadow again, but this time have your partner turn with
his or her shoulder facing the sun. Compare the two drawings you made and
write a paragraph about how they are alike and how they are different.
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INVESTIGATION #2: CHANGING THE LENGTH OF SHADOWS

1.

Choose severa objects from around the room (books, papers, or items that
your teacher has provided). Choose one thing that you can see through and
one object that you cannot see through.

Darken the classroom so that you can use your flashlight to create shadows.
Take the object you can see through and your flashlight and produce a shadow.

What does the shadow look like?
Can you change the length of the shadow? How?

Use your flashlight to form a shadow using the object that you cannot see
through.

What does the shadow ook like?

How isit similar to the shadow you made in #2 above? How isit different?

INVESTIGATION #3: COMPARING SHAPES AND SHADOWS.

1.

Choose a two-dimensional (flat) object and use your flashlight to produce a
shadow.

Then choose an object that is three-dimensional and use your flashlight to
produce ashadow. Answer the following questionsin your Science Notebook.

How are the shadows produced by these objects alike?

How are the shadows produced by these objects different?

Find athree-dimensional object and try to create three different shadows from
the same object. Draw them in your Science Notebook.

List any questions you still have about shadows in your Science Notebook
and suggest ways that you can answer the question.
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INVESTIGATION #4: WHAT AFFECTS THE SIZE OF A SHADOW?

1. Use the materials in Science, Optics & You to answer the question, “What
affects the size of a shadow?’

2. Inyour Science Notebook, write your plan for answering the question. Then,
share your plan with a classmate and then put your plan into action!

3. Write a description of how your plan worked in your Science Notebook and
answer your original question, “What affects the size of a shadow?’

U~
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ACTIiIVIiTY

Shadows In Action:
The Shadowbox Theater

A shadowbox theater can be used with any unit of study that you are conducting in your
classroom, not just with light and optics. However, once studentsreach alevel of understanding
of how thetheater works and how light and shadows can be mani pul ated, the shadowbox theater
(and its variations) can be an alternative way for students to share what they have learned.
Studentswill discover that making and using their theatersiseasier if they identify afew variables
and how to manipulate them. [A variableissomething being changed in an experiment.] Some
variables are: the type of material or paper that is used as a screen for the shadowbox; how far
away or close the puppet is; how carefully students cut out the puppets, how dark or light the
room is; and what kind of light source students are using (abroad beam of light or aconcentrated
beam of light).

Although you do not have to use the word “variable,” the concept of manipulating parts of an
experiment one at atimeis consistent with how scienceisdonein real-world situations. Part of
the scientific process of asking and answering questionsis learning to manipulate one variable
at atime. Thisensuresthat studentswill be ableto analyzetheir dataand draw viable conclusions.
They will quickly discover that manipulating more than one variable at atimeleadsto confusion
and questionable results.

The more students experiment with the shadowbox and puppets, the more variables they will
identify and the more questions they will have. Encourage students to write down all their
guestionsin their Science Notebooks. Have them compare ideas with other students and present
their ideas to one another.
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MATERIALS:

Craft or Popsicle sticks

Scissors

Construction paper

Flashlights or other light sources
White paper

Transparent tape

OO0O0O0O00OnO

m5: Shadows

Shoeboxes or other small cardboard boxes

Various art suppliesto decorate the boxes

This could be ateacher-guided activity or students could work independently using the student
pageasaguide. Itishelpful to have apreviously made shadowbox to serve asamodel for your

students.

Ahead of time: If you wish to have your students perform for other classes, you will need to
schedule classroom visits ahead of time. Older students could perform for younger students
while explaining to them how the shadow puppets work.

Ahead of time: you will also need to accumulate a collection of boxes so that you will have all
of your materials ready when you want to begin the activity.

WHAT WILL THE STUDENTS DO?

Students will construct shadowboxes and 3.
demonstrate that they can perform a play by
manipulating light, shadows, and puppets.
After creating their shadowbox theaters, 4.
students will answer questionsin their science
notebooks about the science of shadow making.

1. Students cut a hole about 13 centimeters
sguare in the bottom of a shoebox. The
sguare hole should be closeto the short end
of the box. This will provide an areato 5.
conceal the hands of the puppeteer.

2. Tapeapieceof tranducent white paper over
the holeto serve asthe screen. Copy paper,
butcher paper, newsprint, or wax paper will 6.
work. Encourage studentsto try a variety
of papersto determine which makethe best
screen.

Students decorate their boxes using
crayons, markers, paint, or paper cutouts.

Students make up astory or choose astory
that they are reading to perform, deciding
on the charactersfor their story and cutting
out silhouette puppets from construction
paper. Students tape craft sticks to the
puppets to serve as handles.

To perform, students shineaflashlight into
the box in adarkened room and manipulate
the puppets so that their shadows are cast
on the screen.

Students will experiment with the effects
of placing the puppetsat different distances
from the screen and of turning the puppets
at different anglesto the light source.
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& EXTENSIONS:

etry. Read aloud the poem, My Shadow, by Robert L ouis Stevenson. Discuss the poem with
students. Encourage them to propose some scenarios as to what Stevenson was doing when he
got the idea for the poem.

| have a little shadow that goesin and out with me,

And what can be the use of himis more that | can see.
Heisvery, very like me from the heels up to the head,;
And | see him jump before me, when | jump into my bed.

The funniest thing about himis the way he likes to grow —
Not at all like proper children, which is always very slow;,

For he sometimes shoots up taller like an india-rubber ball.
And he sometimes goes so little that there’'s none of him at all.

Writing. Have students write a poem about their shadows. Students can use aword that starts
with each letter of the word shadow to start each line of the poem, for example:

Skinny is my shadow when the sunislow,
Happy is my shadow when | run and play,
Angry is my shadow when | go away.

Narrative writing.

In the story of Peter Pan, Peter loses his shadow. Pretend that your shadow runs away
from you.

Think about the adventures that your shadow has.
Now write a short story telling what happened to your shadow.

Mathematics. Have students measuretheir shadows outside at different times
of the day. Students can compare differences between their heights and the
lengths of their shadows. Then have students graph the datathat they collect.
Students should be able to explain why the type of graph that they chose was
most suited to displaying their data. Challenge studentsto explain why the
lengths of their shadows vary. If your students are ready for a discussion
about the rotation of the earth, have them model how the earth’s rotation
affects the length of their shadows.
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Earth science. During alunar eclipse, the round shadow of the Earth slowly covers the moon.
Using alight source and various sized balls, challenge students to discover and demonstrate
how alunar eclipse occurs. Thisactivity can lead to astudy of the moon and the discoveries of
Galileo Galilel (seethe Historical Vignette & Activity: Galileo Galilei & the Moon). It would
also be a source for a shadowbox theater play.

Reading. Read aloud Henry in Shadowland by Laszlo Varvasovzsky (ISBN 0-87923-785-6).
This story about a boy who becomes involved with the characters that he has created for a
shadowbox theater could spark the imagination of students before they begin this activity.

Geography. Have students research the shadow puppet theatres of Java, Bali and Thailand.
Shadow puppet theatres have been part of the folk culture for centuries. The shadow puppet
theatre is considered the strongest traditional theatre form in Southeast Asia and thousands of
puppeteers are still active producing elaborate shows.

HistoricaL VIGNETTE: GALILEO GALILEI

Thisvignette is written to be read aloud to students:

Galileo Galilei wasavery famous scientist, mathematician, astronomer, philosopher and physicist.
Helived from 1564 to 1642 in Italy. He wasthe first to use atelescope to explore and map the
stars, planets and the moon. Galileo kept careful notes and made beautiful drawings of his
observations. The moon particularly fascinated Galileo. Using atelescope (shown below), he
was the first to discover what the surface of the moon looks like. Here is a description of the

moon in Galileo’s own words;

It is a beautiful thing and most gratifying to the sight to behold the body of the moon.
The moon is not robed in a smooth and polished surface but isin fact rough and uneven
covered everywhere, just like the earth’s surface with huge prominences, deep valleys,
and chasms.

Galileo collected all of hiswritings and published them in abook called The Sarry Messenger.
His book became the most famous and important source of information for many years about
the moon, planets, sun and stars.

0 S — S S . * W

Activity. Read aloud the Caldecott Award-winning book, Sarry Messenger, Galileo Galilel by
Peter Sis (ISBN #0-374-37191-1), afascinating and beautifully illustrated book. Descriptions
aregiven of the many and varied discoveries of Galileo and excerptsof hiswriting areincluded.
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L]
i ARTIST VIGNETTE: ETIENNE DE SILHOUETTE

A silhouette is an outline or profile drawing of aperson or thing filled with a
solid color. A silhouette |looks very much like ashadow. During the 1700sin Europe, aFrench
government official named Etienne de Silhouette started cutting paper shadow portraits of his
friends and family. He would cast a shadow of his subject on a piece of paper using a candle.
He would then trace the shadow profile and then cut it out using black paper. Soon shadow
portraits became very popular and were named after him.

Silhouette portraits became popular in America during the 1800s. George Washington's
granddaughter made a silhouette portrait of her grandfather that still exists. She made it by
tracing his shadow cast on the wall of his home using sunlight.

Silhouette portraits continued to be popular until the early 1900s. Many famous peopleincluding
most of thefirst presidents of the United States have had their silhouette portraits made. Because
of silhouette portraits, we are still able to see what men and women who were important to
American history looked like. Silhouette portraits have helped us remember those who have
lived long ago.

Activity. After reading aloud the vignette, ask studentsto think about why George Washington's
granddaughter made asilhouette portrait of her grandfather. The discussion will certainly touch
on having something to remember him by. Ask studentsto think about afavoritefamily member,
friend, or pet that they would like to always remember. Suggest that they make a silhouette
portrait. Students can practice making portraits in class. Students can even make albums
containing portraits of several persons. For each portrait, students can write biographical
information and a story about the person or pet.
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ACTIiIVIiTY

Shadows In Action:
The Shadowbox Theater

hen the sun shines, shadows can be seen on the ground or awall, creating
an outline of any object that blocksthelight. Shadows are so common that
you probably do not pay much attention to them. However, there is much to
discover if you observe shadows and experiment with making your own. A fun
way to learn about shadows is to make a shadowbox theater and shadow puppets.

Shadowbox theaters were very popular in Europe during the 1800s and early
1900s. They are still popular in the Indonesian Islands of Bali and Java where
very elaborate shadow puppet shows are performed. Follow these directions to
make your own shadowbox theater.

MATERIALS:

Shoeboxes or other small cardboard boxes
Craft or Popsicle sticks

Scissors

Construction paper

Flashlights or other light sources

Different types of translucent paper
Transparent tape

Various art supplies to decorate the boxes

oooooood

1. Stand the shoebox onitsend. Cut asquare hole at the top end of the bottom of




Activity 12: SHAaDOWS IN ACTION: SHADOWBOX THEATER m5: Shadows

the box. This is where the screen will be. The hole should be about 13
centimeters square (13 cm X 13 cm).

2. Cut out a piece of translucent paper just a little bit bigger than the hole you
made. Tape or glue the paper on the inside of the box covering the hole. This
will be the screen for your theater. Your theater isready. If youlike, usepaint,
crayons, markers, or paper cutouts to decorate your theater.

3. Now you need astory and puppets. You can make up astory or choose astory
that you know. Decide on the characters and what you want the charactersto
do and say. Draw an outline of the characters on construction paper, making
sure that your puppets are small enough to fit on your screen.

4. Carefully cut out your shadow puppets. Tape the puppets to craft or Popsicle
sticks so that you have a handle.

5. Shine aflashlight into the box in a darkened room. (You may want to place
the flashlight on a pile of books or work with a partner.) Move your puppets
inthe box between thelight and the screen. The puppetswill appear as shadows
to your audience.

6. Experiment with placing the puppets at different distances from the screen.
Turn the puppetsin different directionsto get interesting effects. For example,
can you make the shadows darker, sharper, bigger, or smaller?

Now, on with the show!

After you have performed a show and watched a show, answer the following



guestions in your Science Notebook.

What did you do to produce the sharpest image on the screen?

What was the most difficult thing about making your shadowbox theater?

How could you improve upon your design?

Which type of translucent paper would you use to design a new screen for a
shadowbox theater?




m5: Shadows

Stupent SELF-CHECK

MobuLE 2: LIGHT AND LENSES

Now that you have completed Module 5, answer the questions below in your

Science Notebook as a self-check to see if you need more practice.

1. Whichtype of object would produce the best shadow, atransparent, translucent
or opague one?

2. Will ashadow look the same size at different times of the day? Why or why
not.

3. What happens to the size of a shadow as the object is brought closer to a
flashlight?

4. Which instrument would you use to see stars?

5. Explain how you can make a shadow darker and sharper if you are using aflat
object and a flashlight.
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MODUL E 58]

Microscores AND CRYSTALS

® &

I (NTRODUCTION

Module 6, Microscopes and Crystals, contains four activities. Students will discover the parts
of amicroscope and will use the microscope to observe crystals that they create.

Activity 13: Exploring With Microscopes

Activity 14: Crystal Making

Activity 15: What Variables Affect Crystal Growth?

Activity 16: Using Microscopes to Investigate Birefringence in Crystals.

In Activity 13, students are comparing images formed by a water drop magnifier, a hand lens
(magnifying glass), and the field microscope. (The hand lens and field microscope are in your
Science, Opticsand You package.) Activity 14 providesinstructionsfor making different kinds
of crystals. In Activity 15, students design their own experiment to test how variables affect
crystal growth. InActivity 16, studentsuse polarizersand the crystalsthey have madeto explore
some of the special properties of crystals.

The following interactive web-based tutorials can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: Double Refraction, Polarized Light
Microscopy, Microscope Magnification, Transational Microscopy, and Birefringent Crystals
in Polarized Light, http://micro.magnet.fsu.edu/optics/tutorial/index.html
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ACTiviTyY

Exploring With Microscopes

I he compound microscope was invented in about 1595 by Zacharias Janssen. Robert
Hooke (1635-1703) made compound microscopes containing two or sometimes three lenses,
which he began using in the 1660’s.

In 1665 Robert Hooke published aremarkabl e book
called Micrographia, which contained detailed
drawings and descriptions of small objects from
fliesto fleas. With the help of arecent invention,
the microscope, Hooke showed things that once
had beeninvisible. Two typesof microscopeswere

in use, the “simple” microscope that had just one
lens, and the “compound” microscope which had
two or more lenses. Hooke used a compound
microscope, while Anton van L eeuwenhoek, another
pioneer of microscopy, used simple microscopes made

with very good lenses. Hisgreat care in grinding these lenses produced excellent results. Van
L eeuwenhoek made detailed studies of many tiny “animalcules,” and was the first person to
ever seebacteria. The magnifying power of hissimple microscopesranged from about 70 times
(70X) to more than 250 times (250X). A wonderful source for the history of microscopes can
be found at http://micro.magnet.fsu.edu

At its simplest, a compound microscope needs just two lenses, a small but powerful objective
lens, and alarger eyepiece lens. [The field microscope found in your Science, Optics and You
packageisasimplemicroscope until you use the eyepiece attachment which makesit acompound
microscope.] Light from the specimenisfocused by the objectivelensso that it formsamagnified
image. The eyepiece lensthen enlargesthisjust like amagnifying glass, so that the observer’s
eye traces the light back to see a much bigger image. A compound (two-lens) microscope
produces an image that isinverted, or back-to-front.

In Exploring with Microscopes, students should see the rel ationship between magnifying lenses
and microscopes and realize that the same principle used in finding the focal point of alensis
used in focusing amicroscope. In the following activities the students will be exploring some
simple microscopes and the field microscope which can be found in the Science Optics and You
package.
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MATERIALS:

[ Iy Iy S A W

Slide

Grease marking pencil

Dropper

Small container of Water

Hand lens

Field Microscope

Source of light, flashlight or good room light
Newsprint, and comics from the newspaper
Science Notebook

WHAT WILL THE STUDENTS DO?

In thisactivity students will be doing comparative observations of objects using asimple water
drop magnifier, ahands lens and a field microscope which is an example of a basic compound
microscope. Students canwork individually or in pairs, depending on the number of studentsin
the class. This can be ateacher-guided activity or students can work independently using the
student page as aguide. There will be three different explorations in this activity.

Part 1

1.

Part 1 involvesthe construction of awater drop magnifier, atype of simple microscope. The
students will use a plastic dlide, their Science Notebook, a grease pencil, an eyedropper, a
small container of water and some newsprint, both black and white, and colored print from
the comics section of the newspaper.

Studentswill take the plastic slide and draw acirclein the center of the slide with the grease
pencil. The circle should be alittle smaller than the diameter of adime.

Using a newspaper, magazine, or book students find alower case “€” to observe with their
water drop magnifier.

Students will add one drop of water to the circle, observe the “e,” add a second drop of
water, observe again, and athird drop of water to the circle and observe and record differences
in their Science Notebooks.

Students take a piece of the comics or a comic book (this also works with pictures in
magazines) and observe the dots that form the images. There are three colors of dots to
form al of these images.

Students will observe differences in the dots using a 1-drop magnifier, a 2-drop magnifier
and a 3-drop magnifier.
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m6: Microscopes and Crystals

WHAT’S GOING ON HERE?

Students have actually formed a plano-convex
lens. Themorewater that isadded tothecircle,
the thicker the “lens” is going to be;
consequently, the focal point and the
magnification will change. As students first
begin to move the “lens’ further away from
the newsprint, the image grows larger. If they
continue to move the lens away from the page
it will become fuzzy and when it comes back

Part 2

into focus the image will appear upside down.
Thisis because of the way the lens bends the
light traveling from the pageto your eye. When
the lens is close to the page, you see what is
known as a virtual image. Thisis an upright
imagethat islarger than theimage on the page.
Asyou move the hand lens closer to your eye
and away from the page, you seewhat iscalled
areal image, which is upside down.

1. Studentslook at the letter “€” through the hand lens provided in the package.

2. Recording their observations, students will compare what they see through the hand lens
with what they saw using the water drop magnifier.

3. Studentswill look at the colored paper from the comics (like they did with the water drop
magnifier). Students should notice and record any similaritiesand differencesthey may see
in these images in their Science Notebooks. They might comment on the focal length, the
clarity of the image or colorsthey are able to see.

Part 3

1. Studentswill be using the field microscope included in the package for the last part of this
activity. They will be looking at the newsprint and the colored paper from the comics using

this microscope.

2. If the paper is too thick for light to pass through the paper from the mirror, then another
student can shine the flashlight on the slide so that agood imagewill be seen. Itissuggested
that students be made aware of the functions of the parts of these field microscopes, how to
focus, and how to place the specimens on the stage of the microscope.

*The field microscope magnifies 50 times (50X) and when using the compound eyepiece it
increases the magnification of the microscope 2-4 times. Most of the time students will be
using the microscopes without the compound eyepiece.
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Basic OPERATION OF THE FIELD MICROSCOPE
1.
2.
3.

4.

Place the field microscope on alevel surface.
Insert the specimen dlide under the stage clips.

Rotate the mirror, using gentle pressure on one or both of the mirror hubs
until the maximum amount of light is reflected from the mirror into the
eyepiece. Thisiscalled thefield of view.

Focus slowly by turning the focus wheel with your thumb.

Tips FOR SuccessruL VIEWING

To get agood image, light must passthrough transparent or transl ucent specimens, or bounce
off the top of an opague specimen.

The higher the power of magnification, the greater the intensity of light needed. A lamp or
brightly-lit window should be sufficient.

Light from fluorescent bulbs generally yields better images than incandescent bulbs.

If the students are working as partners, one of them could shine the flashlight down on the
specimen so that enough light would be produced to see an image.

é EXTENSIONS:

Expository writing.

Microscopes and tel escopes both use lenses.

Before you begin writing, think about the similaritiesand differencesin how microscopes
and tel escopes work.

Now write how you could make a tel escope from materials in the classroom that would
allow you to see things at a distance.

Narrative writing.

Microscopes are often used to study small plants and animalsin ponds.

Pretend that you are investigating a neighboring pond, which suddenly changed color
froma light brown to a bright green.

Now writea short story about how you would investigate this problemusing a microscope.
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Reading. Read aloud (or have available) A Drop of Water by Walter Wick (ISBN 0-590-22197-3).
This book uses illustrations and some text to describe the properties of a drop of water. This
relates directly to the first Exploration in Activity 13, making awater drop magnifier.

Reading. The book, Looking for Atlantis by Colin Thompson (ISBN 0-679-85648-X) isrich

withimagesthat challengethe reader to identify the thousands of objects“hidden” inthe pictures.

Beneath each illustration is another illustration of an imaginary world. Have students use their

powers of observation to identify as many items as they can and then compare with classmates
to develop acomplete list.

HistoricaL VIGNETTE: ZACHARIAS JANSSEN

The origin of the optical microscope is a matter of debate. However, most scholars agree that
the invention of the compound microscope can be credited to Zacharias Janssen in the late
sixteenth century. At that time eyeglasses were beginning to enjoy widespread use and this
focused a great deal of attention on optics and lenses. This first microscope was made in the
year 1595 probably with the help of hisfather Hans Janssen. Part of the confusion about who
actually invented the first compound microscope is due to the fact that no early Janssen
microscope has survived. A microscope that can be found in a Middleburg, Holland, museum
isreported to be an early Janssen-made microscope.

Luckily, there was one true Janssen microscope that survived long enough to be studied. As
was customary at the time, the Janssens made several examples of their microscope to give to
royalty. One of those was sent to Prince Maurice of Orange, and one was given to Archduke
Albert of Austria. Neither of these microscopes survived to modern times, but in the early
1600’'s a childhood friend of Zacharias Janssen examined it and recorded his observations. He
described the royal instrument as being made of three sliding tubes, measuring 18 inches long
when fully extended, and two inches in diameter. It was very ornate, with 3 brass dolphins at
the end forming the feet of a tripod. This early microscope was different from modern
microscopes in that it only contained 2 lenses, and magnified objects nine times.

After theinvention of this microscope, many other scientists began to experiment with ways of
improving this early microscope. Most of them made improvements by grinding the lenses
more carefully, and by having more than two lenses to magnify objects.

Activity. Robert Hooke was the first scientist to use the term cell for the individual units of
living things. Encourage students to research how Hooke decided on this name, and to draw
what he first saw.

Writing. The only way that we know that Zacharias Janssen invented an improved microscope
was because someone el se documented hisinvention. Discuss with students the importance of
keeping accurate and detailed records in both words and drawings. Use the field microscope
from your package and have students draw the instrument and write a description of how it
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i works asif no model of the microscope existed.

ARTIST VIGNETTE: GEORGES SEURAT (1859-1891)

During hisshort life, Georges-Pierre Seurat was an innovator in the field of
art. This French painter was a leader in a movement called neo-
impressionisminthelate 19" century. While searching for away torepresent |
nature, he developed atechnique called pointillism. Pointillismistheterm &+
given to creating anillusion of depth and light and dark values by grouping
dots of ink. By changing the space between the dots, one can achieve an |
illusion of varying hues. Dotsof ink placed closetogether will create adark
value. Thefurther apart the dotsare placed, thelighter the value will appear.
A gradient from light to dark can be created by gradually varying the space
between the dots.

Seurat was an art scientist in that he spent much of his life searching for how different colors
and lines would change the look or texture of acanvas. His experimentswith color led him to
paint in small dots of color that were arranged in such a combination that they seem to vibrate.
Individual colors tended to interact with those around them and fuse in the eye of the viewer.
This concept issimilar to the dots or pixelsin acomputer image. 1f you magnify any computer
image enough, you will seeindividual colorsthat when set together produce an image. Seurat
wasinterested in theway that colorsworked together to create aparticular tone. Thistechnique
of pointillism took much longer to produce awork of art, however during hislife he produced
over 500 pieces of artwork.

Activity. Studentscan produce adrawing using pointillism by following thesedirections. Students
will create alight pencil sketch of their object. Thiswill act as areference and will be erased
once the drawing is complete. They will create the darkest values first by placing dots very
close together. Next they will create the illusion of a lighter value by extending the distance
between the dots. Thenthey will gradually extend the distance between the dots asthey capture
the natural shading of the object. Once they have completed this, have them step back and take
alook at the drawing. They will then make any changes needed. This is a time-consuming
project but can be afun way for studentsto try thisart form.
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ACTIiIVIiTY

Exploring With Microscopes

he compound microscopewasinvented in Janssen Microscope

about 1595 by Zacharias Janssen and his
father Hans Janssen. Their early microscope
only had two lenses that only allowed them to see
objectsabout ninetimeslarger than normal. Their invention
however allowed other scientists to make changesin their initial
design until some microscopes even as early as 1665 were able to
magnify up to 250 times.

In this activity you are going to make a simple microscope by making a water
drop magnifier, and then compare theimages produced by thismagnifier toimages
produced by using a hand lens and the field microscope.

MATERIALS:

Q Slide

U Grease pencil

O Dropper

O Small container of water

O Hand lens

U Field microscope

O Source of light, flashlight or good room light.
O Newsprint and comics from the newspaper

O Science Notebook



ActiviTy 13: ExPLORING MICROSCOPES m6: Microscopes and Crystals

Using the materials above and the procedure below, you are going to make a
water drop magnifier. For each trial, draw acircle in your Science Notebook to
represent your field of view (the area you can see through your magnifier or
microscope) and then draw the images you see. Describe what you see next to
your drawings.

1. Draw acircle in the center of the dlide with the grease pencil. It should be a
little smaller than the diameter of a dime.

2. Add one drop of water to the circle and observe alower case “€” in a piece of
newspaper by looking through the drop. In your Science Notebook, draw and
describe what you see.

3. Add two drops of water to the circle and observe the “€’ again.  In your
Science Notebook, draw and describe what you see.

4. Add three drops of water to the circle and observe the “€” again. In your
Science Notebook, draw and describe what you see.

5. Now start over with awater drop magnifier using one drop of water and observe
a piece of colored paper from the comics. In your Science Notebook, draw
and describe what you see.

6. Observe the same piece of paper using atwo-drop and athree-drop magnifier.
In your Science Notebook, draw and describe what you see.

7. Look at the newspaper “€’ and the colored picture from the comics with the
hand lens provided in the package.

8. Now use the field microscope to view the newsprint and the
colored paper from the comics.

9. Inyour Science Notebook, compare how the objects |ooked
under the different magnifying tools.
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ACTIivVIiTY

Making Crystals

Wlat isacrystal? Crystalsare solidsthat form when thereisaregular repeated pattern of
molecules. In some solids, the arrangements of the atoms and molecules can be random
throughout the material. In crystals, however, a collection of atomsiis repeated in exactly the
same arrangement over and over throughout the entire material.

Because of their repetitive nature, crystals can take on strange and
interesting shapes naturally. When we grow crystals, in the laboratory
or in the classroom, the atoms and molecules are separated into an
individual collection of atoms, and as the water evaporates, they fall
naturally into their appropriate place in the repetitive structure.

When making crystals in the classroom, you first need to create a
saturated solution. When you reach the point that no more solute (the
substance that you aretrying to dissolve) will dissolve (regardless of what

you do to the solution), then you have made a saturated solution. For example,
when adding sugar to water you can increase the amount of solute (sugar) the water (solvent)
will hold by stirring and heating the solution.

Below are some tips for making crystals and diagnosing some problems that students may

experience when doing the activity for thefirst time.

2. When heating your saturated sol ution, use saucepansthat are glassor enamel.
Metal containers may react with your chemicals.

CRYSTAL MAKING TIPS

1. Measure according to the directions. More of achemical doesnot always
make better crystals.

3. Itispreferableto usedistilled or filtered water, but tap water works very well.
To determine whether tap water will affect the crystals you are making, perform the “ice
cubetest.” (If ice cubes appear cloudy, tap water will probably produce cloudy crystals so
use distilled or filtered water. If ice cubes are clear, use tap water.)
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4. Trytokeepthecrystal growing experiment in an areawith constant humidity and temperature,
as much as possible.
5. Onceyou prepare solutions, place them where they will not be disturbed.

WHERE TO FIND COMMON MATERIALS FOR CRYSTAL MAKING.

Alum: A common ingredient for making pickles, alum can be found in the spice and herb
section of the grocery store, or purchased at some drug stores.

Copper sulfate: Found at hardware stores or nurseries and sold as a product that kills tree roots
inseptic or sewer lines, copper sulfate (CuSO,) can aso be ordered through most science catal ogs.

Borax: A laundry product that can be found at the grocery store, borax will make-easy-to
observe crystals.

Epsom salts: A product that can be easily found in drug stores or in grocery stores, epsom salts
iscommonly used in many households.

Granulated sugar and table salt also create interesting crystals crystals.

TROUBLE-SHOOTING:
If crystalsdo not form:

You may be using too much water, not enough of the chemical, or the temperature or
humidity may be unfavorable.

If crystalsform but aretiny:

You may have too much of the chemical in proportion to the water, or evaporation is
happening too quickly.

If crystals grow but then disappear:

If your crystals get smaller or disappear over time, then add more chemicals to the
solution and begin again.

If crystals are cloudy:

You may haveimpuritiesinthewater or inthe chemical. Distilled water isrecommended.
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MATERIALS:

Tap water or distilled or filtered water

Slides

Baby food jars, clear film canisters, or other clear container
Copper sulfate (CuSO,), Epsom sdlts, table salt, sugar or borax
Droppers or straws to dispense and/or stir solutions

Teaspoon (ateaspoon holds 5 ml of liquid)

Field Microscopes

Science Notebooks

o000 00

WHAT WILL THE STUDENTS DO?

The purpose of this activity is to provide students with the opportunity to make crystals using
materials and instructions provided. Thisisa structured activity, and is intended to introduce
studentsto crystal making. InActivity 15, studentswill extend this experience by investigating
variablesthat affect crystal growth.

Procedure:
Students will make crystals using one or all of the solutes listed in the materials section.

For example, if studentsare making acopper sulfate solution, they will follow theseinstructions.
Place 10 ml (2 tsp.) of warm water in ajar, or other container.

Add 7 g (1tsp.) of copper sulfate to the water.

Shake or stir until the copper sulfate is dissolved.

Take adropper, or astraw, and put one or two drops of the liquid in the center of aslide.
Place the slide where it will not be disturbed.

© o M WD P

Students will examine the slide the next day. and record observations in their Science
Notebooks. These may be in the form of written observations and drawings.

EXTENSIONS:

Q Art. Before photography waswidely used, geologists, astronomers, naturalists and

other scientists used words and drawingsto inform each other about their discoveries.
Have students pretend they are geologists and have them draw pictures of crystals as carefully
as they can, including all details. Then, encourage students to color the drawings. The more
detall they have included, the more colors they can incorporate. Students can compare these
drawings to the actual drawings of birefringent crystalsin Activity 16.
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Writing. Have studentsimaginethat they are spelunkers (cave explorers). What kinds of patterns,
shapes, or formations would they see? Students can include stories about stalactites and
stalagmites. If any students have visited caves (such asthe Marianna Caverns, Luray Caverns,
or Carlsbad Caverns), encourage them to share what they have seen to help others envision
what caves are like. Have studentsillustrate their stories.

Reading. Either have students read or read aloud to them Gary Paulsen’s The Legend of Red
Horse Cavern (ISBN 0440410231). An adventure story about young people lost in a cavern
could be ajumping off point to encourage studentsto do further research on cavernsor to write
their own stories.

Guest Speaker. Invite a gemologist to speak to the class, display some precious crystals and
discuss how the crystals are cut to make them marketable. Try contacting alocal jewelry store,
geology club, or college or university department.

HistoricAL VIGNETTE:
THE LEGEND BEHIND THE HoPE DIAMOND

The famous blue Hope Diamond weighs 44.52 carats and is said to be unlucky for itsowner. It
is probably the most famous gemstone in history. Many of the people that owned the diamond
were unlucky and it isbelieved that the stone wasthe cause
of their misfortune.

The 112 carat Hope Diamond was mined in India and
originally brought to France in 1668 by Jean Baptiste
Tavernier. It was said to be cursed because a thief stole the
diamond from the eye of a statue of the Hindu goddess Sita,
wife of Rama. According to the curse, misfortune,
unhappiness, and even death would come to anyone who stole
the stone or took possession of it. Tavernier sold it to Louis X1V,
who had it cut into a 67 carat heart-shaped stone and named it the
“Blue Diamond of the Crown.” Tavernier was reportedly killed by wild dogs on his next trip to
India.

Louis XVI and Marie Antoinette inherited the “French Blue,” as it was popularly known. In
1792 about the time of their executions, the French Blue and all of the other French crown
jewelswere stolen. Many of the jewelswererecovered, but not the Blue Diamond of the Crown.
There are reports that the French Blue was re-cut to its present size by Wilhelm Fals, a Dutch
diamond cutter. It isbelieved that he died after his son Hendrick stole the diamond from him.
Hendrick later committed suicide.

In 1830 a 44.5-carat deep blue oval-cut diamond appeared in London. It was believed to have
been the French Blue that had been re-cut to conceal its identity. Henry Hope bought it and
since then it has been called the Hope diamond.
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Many Europeans owned the diamond, and many had similar tales of bad luck. It was sold to
Evalyn Walsh McLean, a wealthy American, in 1911 and many members of her family also
experienced bad luck. After she bought the Hope diamond, her son waskilled in an automobile
accident, her husband died in amental hospital, and her daughter died in 1946 from an overdose
of sleeping pills. After her death in 1947, Harry Winston, awell known jeweler, purchased all
of her jewels including the Hope diamond. He gave the gem to the Smithsonian Institution in
Washington, DC, in 1958, where it has remained on permanent display ever since.

Narrative writing.

Diamonds are a type of crystal. The Hope Diamond is a very famous example of a
crystal.

Think about what happened to people who have owned the Hope Diamond. Pretend
that you are now the owner of this diamond.

Write a short story about what has happened in your life since buying this diamond.
Does the bad luck continue or are you the one to “ break the curse?”

x ARTIST VIGNETTE: GEORGES BRAQUE 1882-1963

Georges Brague was a French painter known S
for hisinfluence on the cubist style of art. Braquewashbornin Y
1882 near Paris, France, and like his father and grandfather,
apprenticed himself asahouse painter. However, by 1902 he
decided to pursue the study of painting as a fine art. He
emulated the style of other painters who used brilliant colors
and aloose structure of forms to express themselves. Brague
also studied Paul Cézanne's work and his influence led him
to paint in the manner that came to be called cubist. Braque
frequently painted architectural structuresin ageometric form
resembling acube or arectangular prism. Crystalsasoinspired
the cubist painters. They saw in them the shape of avillage
on ahillside, and in the skin and features of aface.

Picasso, with whom Brague began to work closely in 1909, had been developing a similar
approach to painting. Both artists produced paintings of neutralized color and complex patterns
of faceted form, now called analytic cubism. Both artistsalso began to experiment with collage,
atechnique of constructing animagefrom the materialsof everyday life, for example, newspapers,
labels or pieces of fabric. Thework with Picasso continued until Braque enlisted in the French
army in 1914. Hewas severely wounded in World War | and resumed hisartistic career alonein
1917.
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After thewar Brague devel oped amore personal stylewith brilliant colorsand textured surfaces.

He continued to work throughout hislife and produced many paintings, graphics and scul ptures.
Braque died in 1963 in Paris.

Activity:

Have students create acollage using different material's, selecting atheme and using the materials
to create different shapeswithin the collage. Students may wish to use crystals, as some Cubists
did, asthe basisfor their artwork using a medium other than collage.
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ACTIiIvVITY

Making Crystals

What isacrystal? Crystalsare solidsthat form in special ways. Thereisaregular
repeated pattern that occurs each and every time new crystals form. Because of
this arrangement, crystals can take on strange and interesting shapes naturally.

When we grow crystals, the atoms and molecules are separated, and as the water
evaporates, they fall naturaly into their place in the repeated pattern. In this
activity you will be learning how to make crystals.

Materials:

O Water (tap, distilled or filtered)

O Slides

O Baby food jars, clear film canisters, or other container

QO Copper sulfate (CuSO,), Epsom salts, table salt, sugar or borax
O Droppers or straws

0 Teaspoon (ateaspoon holds 5 ml of liquid)

O Field Microscopes

U Science Notebooks
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Procedure:

If you are making a copper sulfate solution, you will:
1. Place 10 ml (2 tsp) of warm water in ajar, or pill bottle.

N

Add 7g (1 tsp) of copper sulfate to the water.

w

Shake or stir until the copper sulfate is dissolved.

E

Take adropper, or astraw, and put one or two drops of the liquid in the center
of adide.

5. Place the slide where it will not be disturbed.
6. You will examine the slide tomorrow.
Use the same steps to make crystals using Epsom salt, table salt, sugar, or borax.

What to do the next day?

Useyour hand lensand field microscopeto |ook at the crystalsyou made yesterday.
Record your observations and answers to questions in your Science Notebook.

1. What isthe difference between what your slide looked like yesterday and what
your slide looks like today? Describe what you think happened.

2. Draw what you see while looking at each of the crystals you made with your
field microscope. Be sureto label your drawings.

3. Look at another student’scrystals. Do their crystalslook like the crystals you
made? How are they alike? How are they different?
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ACTIViTY
What Variables Affect Crystal Growth?

A Imost every solid that occurs in nature is made up of
crystals. The mineralsfound on earth have differently shaped
crystals. Satlookslikerough sandto the unaided eye, however
when viewed through a magnifying glass or a microscope, it
is actually made up of small cube-shaped crystals. Many
crystals are transparent; others are colored. Some crystals,
like salt are very small, while others are large enough to be g h
seen without a hand lens or a microscope. ‘f

Some crystals are formed when molten rock cools and hardens.

Others are formed when water containing dissolved minerals evaporates. In both cases, the
atomsof the mineralsform solids by coming together in regul ar repeating patterns. (SeeActivity
14) These repeating patterns make crystals both strong and hard. Crystals of the same mineral
always follow the same growth pattern.

In this activity, students will design investigations about crystals. If they aretrying to find out
how different variables affect crystal growth, they need to first identify the variables they will
be studying. There are two types of variables, manipulated and responding variables. If a
variable is deliberately changed it is called a manipulated variable. The variable that may
changeasaresult of changing the manipulated variableiscalled theresponding variable. Students
in this activity are going to investigate how variables affect crystal growth.

MATERIALS:

U Baby food jars, clear film canisters, or other containers
Water (some warm, and some at room temperature)
Measuring spoon (1 tsp=5ml)

Copper Sulfate (CuSO,), Epsom salt, table salt, sugar, borax or other crystal-forming
substance

Slides

Droppers or straws

Field microscope

Science Notebooks

Hand lens

U000

(I Iy Iy Iy
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WHAT WILL STUDENTS DO?

Inthisactivity, studentswill beinvestigating variablesthat may influencethe quality of crystals
they will be making. InActivity 14, students were given instructions on how to make crystals
and in thisactivity, students are going to determine what variables affect the size of the crystals.
You may wish to refer to student answers to question #1 on the student page.

Therearetwo optionsfor implementing thisactivity. Activity 15A isopen-ended where students
decide what variables affect crystal growth and then decide on the manipulating variables they
would like to study. Activity 15B is prescriptive and explains to students how to test three
variables in making crystals. Following are teacher instructions for both Activity 15A and
Activity 15B. Each activity has a student page.

Activity 15A

1. Once you have discussed the concept of
variables, encourage students to first
discussand list in their Science Notebooks
things to consider when making crystals.

Some variables that students may suggest
are: temperature of the mixture, 8. Studentswill test each of their indentified

7. Havestudentsexaminetheir crystalsusing
hand lenses and field microscopes and
compare their results with the predictions
they made prior to making the crystals.

temperature in the room, type of container
used, amount of water, amount of solid,
placement of slides, how the mixture is

variables.

. Students will present their findings to the

class.

heated, or atmospheric conditions.

2. Students will need to choose what they Note: The crystals need to sit undisturbed for
would like to change, when making their 24 hours.
crystals. Thisonethingisthe manipulating
variable.

3. Encourage studentsto design away to find
out how each variable affects the size,
number, or formation of crystals.

4. Students will write down in their Science
Notebooks all of the steps involved in
testing each variable.

5. Students from another group should read
the instructions to see if they are easy to
understand.

6. Studentspredict theaffect each variablehas
on the formation of the crystals they have
chosen to make, then perform their
experiment, and record all data in their
Science Notebooks.
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Activity 15B
In this activity, students will investigate three variables that may influence the quality of the
crystals:

Variable 1: Temperature
Variable 2: Method of mixing the solution
Variable 3: Amount of solid

By manipulating these variables, students will answer the following questions:

1. Doesthe temperature of the water in a solution affect crystal growth?
2. Doestirring or shaking a solution affect crystal growth?

3. Doesthe amount of solid added to water in a solution affect crystal growth?

Variable 1:
Students will manipulate the temperature of the liquid used to make their crystals.

1. Provide 2 containers (baby food jars, clear film canisters or other containers).

2. Studentslabel their containers with their names and an H (heated) or a C (not heated). The
same amount of water and copper sulfate or other chemical for each container will be used.
Theonly differenceisthetemperature of the water (the variable) used to make each sol ution.

3. Provide room temperature water for one container and heated water (not boiling) for the
other.

4. Studentsadd 7 g (1 tsp.) of the chemical to 10 ml (2 tsp.) of water in each container. Stir
gently until the chemical dissolves.

5. Students will place two drops of the warm solution on a slide, and two drops of the room
temperature solution on another slide. These should be labeled and then placed where they
will not be disturbed.

6. Students will examine the crystals the next day with hand lenses and with the field
microscopes and record results in their science notebooks.
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Variable 2:

Students will investigate the effect of stirring or shaking crystal-making solution on crystal
growth.

1. Provide 2 different containers for students. Have them label their containers with their

name and an S (stirred) or an NS (not stirred). Students will use the same amount of warm
water and the same amount of copper sulfate (CuSO 4) or other chemical in each container.
Everything but the variable should remain constant.

Have students add 10 ml (2 tsp.) of heated water and approximately 7 grams (1 tsp.) of the
chemical to each container.

Stir the chemical and warm water in container S and do not stir the warm water and chemical
in container NS.

After 5 minutes, take 2 drops of the liquid from container S and place it on a dlide, and 2
drops of theliquid from container NS on another slide. Have students |abel these and place
them where they will not be disturbed.

Studentswill examinethe slidesthe next day with hand lenses and with the field microscopes
and record results in their science notebooks.

Have students repeat the process, shaking the mixture.

Variable 3:
Studentswill investigate how crystal growth isaffected by adding different amounts of chemical
to water.

1.

Provide 2 containersfor students. Have students|abel containerswith their names and one
with a (3.5g) and the other container with a(7g).

Students will make solutions of two different concentrations. In the (3.5g) container they
will add approximately 3.5 grams (*2tsp.) of copper sulfate (CuSO,) or some other chemical
to10 ml (2 tsp.) of warm water. Inthe container marked (7g) they will add approximately 7
grams (1 tsp.) of the chemical to 10 ml (2 tsp.) of warm water.

Students should either stir or shake both containers until the chemical is dissolved. They
will base this decision on results from investigating variable 2.

Students take 2 drops of liquid from the (3.5g) container and place them on adlide. They
should also take 2 drops of liquid from the (7g) container and place them on a different
dlide. Both dides should be labeled and set aside where they will not be disturbed.

Students will observe the slides the next day with hand lenses and field microscopes and
record observationsin their Science Notebooks.
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5 EXTENSIONS:

Research and Art. There are six crystal systems: cubic, tetragonal, hexagonal, orthorhombic,
monoclinic, and triclinic. Research the different crystal shapes and design a model of one of
them to be shared with the class. Find the names of minerals that represents each system.

Research and Writing. Stalactites and stalagmites are structures often found in caves. Students
pretend that they are tour guides explaining how these structures form to people on a tour.
Write a script explaining this process. Encourage students to use models or visual aids that
explain these and other stone features created by groundwater deposits.

HistoriCcAL VIGNETTE:
DoroTHY CrowrFooT HobckIN (1910-1994)

Dorothy Hodgkin, a Nobel Prize winning chemist made important
contributions to biology, chemistry and physics during her lifetime.
Shewas born in Cairo, Egypt but lived most of her lifein England.
At an early age, she developed aninterest in chemistry and crystals,
and on her sixteenth birthday received abook about using x-raysto
study crystals from William Henry Bragg, a Nobel Prize winner in
physics. Thisgift increased her interest in crystals, and started her
on acareer path toward using x-raysto study the shape and structure
of crystalsfound in living things.

Although she was sick with rheumatoid arthritis from the time she
was 24 years old, Hodgkin became one of the most skilled
crystallographers of her time. She always chose projects to work on that others thought were
impossible or too difficult. Hodgkin’s hard work and knowledge of math, chemistry, physics
and biology enabled her to determinethe structure of penicillin, vitamin B-12, and insulin. The
work she did using x-raysto discover the structure of these crystals hel ped other scientistslearn
how to determine the molecul ar structure of almost any crystalline material. Hodgkin wasonly
thethird womanto receiveaNobel Prizein Chemistry. Thisprizewasawarded for her discovery
of the structure of Vitamin B-12 and for other discoveries she made that changed the way
scientists study chemistry.
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Juan Griswas a Spanish painter who was important in devel oping the
style of painting known as Cubism. Two other important painterswho
used this style of painting were Picasso and Georges Braque. The
Cubist style of painting usesflat, two-dimensional surfaces. Cubist
painters used sharp lines and geometric shapes rather than painting
objects using actual form and color.

The use of stronger colors and larger and more decorative shapes
distinguished the work of Juan Gris from that of Picasso or Braque.
Gris portrayed the synthetic cubism form that used decorative shapes,
stenciling, collage and brighter colors. Many of the Cubists also
combined smooth and rough surfaces, and frequently used foreign
materials such as newspapers that were pasted on the canvas in
combination with the painted areas. This collage technique became another popular way of
creating art. It was Griswho helped to popularized the Cubist style by systemizing theideas of
Picasso and Brague.

Activity:

The structure of ice crystalsthat produce a snowflake has been a source of fascination for young
andold alike. Itissaid that no two snowflakes are the same, isthat true? Encourage studentsto
devise away to find out using a variety of print and electronic media. Have students draw or
make a model of a snowflake and present findings to the class.
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ACTIViTY

What Variables Affect Crystal Growth?
Activity 15A

Imost every solid that occursin nature is made up
of crystals. The minerals found on earth have

differently shaped crystals. Salt lookslike rough sand
to the unaided eye. However, when looked at using a
hand lens or a microscope, it is actually made up of :
small cube-shaped crystals. Many crystals are « ""'
transparent, others are colored. Some crystals, like .‘/
salt, are very small, while others are large enough to be
seen without ahand lens or amicroscope. What causes crystals to be so different
from one another?

In this activity you and your group are going to investigate variables that affect
crystal growth. Before beginning thisactivity, think about how you made crystals
in Activity 14. Using the materials below, you and your group members are
going to design an experiment to test your ideas about crystal growth.

MATERIALS:

O Baby food jars, clear film canisters, or other containers

O Water

L Measuring spoon (1 teaspoon = 5 ml)

QO Copper Sulfate (Cuso,), Epsom salt, table salt, sugar, borax or other
substance

O Slides

O Droppers or straws

O Field microscope

O Hand Lens

O Science Notebooks



Activity 15; WHAT VARIABLES AFFECT CRYSTAL GROWTH? m6: Microscopes and Crystals

1. Think about how you made crystals in Activity 14. With your group, write
down alist thethings necessary for crystalsto formin your Science Notebook.
Then, choose one or more things to change (your variables) when you make
anew batch of crystals.

2. Design away to test how each variable affects crystal growth and how you
are going to record your data. Record your plan in your Science Notebook.

3. Exchange Science Notebookswith another group. Can they understand which
variableyou aretesting? Do they know what materials are needed? Areyour
instructions clear enough so that they could copy your experiment?

4. Listeachvariablethat you wishto test and predeict what you think will happen.
When you are done with your experiment, you can look back and see how
accurate your predictionswere. Now conduct your experiment, let thecrystals
sit undisturbed for at least 24 hours and record the results.

5. Draw the crystals in your science notebook.
6. Share your results with the class.
7. Answer the following questions in your Science Notebook:
O Did other groups choose the same variable? Were their results the same?

0 What other questions do you have about crystal making?
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ACTIViTY

What Variables Affect Crystal Growth?
Activity 15B

Imost every solid that occursin nature is made up
of crystals. The minerals found on earth have

differently shaped crystals. Saltlookslike rough sand
to the unaided eye, however when looked at using a Ti
hand lens or a microscope, it is actually made up of _.h" .
small cube-shaped crystals. Many crystals are .d-h
transparent, othersare colored. Somecrystals, like salt,
are very small, while others are large enough to be seen
without ahand lens or amicroscope. What causes crystalsto be so different from
one another?

In this activity you and your group are going to investigate variables that affect
crystal growth. Before beginning thisactivity, think about how you made crystals
inActivity 14.

You will be making crystalsthree different ways. Each timeyou will be changing
one thing (this is called a variable) when you make your crystals. The three
different variables you will be testing are: temperature, method of mixing the
solution, and amount of solid. In doing this, you will try to anwer the following
guestions:

1. Does the temperature of the water in a solution affect crystal growth?

2. Does stirring or shaking a solution affect crystal growth?

3. Does the amount of chemical added to the water affect crystal growth?
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VARIABLE 1. TEMPERATURE

M ATERIALS:

O 2 containers (for example, baby food jars, or clear film canisters. One
container will be labeled with an (H), and one of the containers will be
labeled with a (C). Make sure that your name is on both containers.

O Cup containing warm water and a cup containing cool water
0 Measuring spoon (1 tsp. =5 ml)

Q 2 teaspoons of copper sulfate (CuSO,) or some other chemical
O 2 dides

Q A dropper or straw to put liquid on the dslide
O Field microscope

O Hand lens :
 Science Notebooks

Day 1.

1.
2.
3.

Put 10 ml (2 tsp.) of warm water in the container marked (H).
Put 10 ml (2 tsp.) of cool water in the container marked (C).

Add about 7 grams (1 tsp.) of copper sulfate or the chemical you are using to
each container.

Shake or stir each container until all of the chemical is dissolved.
Label two microscope dlides (H) and (C).

Using adropper or straw put 2 drops of liquid from container (H) on to slide
(H). Put 2 drops of liquid from container (C) on to slide (C).

Put the two dlides where they will not be disturbed. You will observe them
tomorrow.

Answer the following questions in your Science Notebook:

O Based on the crystals your grew in Activity 14, what do you think your
new crystals will look like?

0 What do you think the results of your experiment will be? How do you
think the temperature will affect the crystals?



Day 2

1.

First use your hand lens to observe both slides and record what you see in
your Science Notebook. Then use your microscope and do the same thing.
Record observations by writing and drawing what you see.

Inyour Science Notebook write about the difference between the crystalsgrown
using warm water, and the crystals grown using cool water.

Can you answer the question, Does the temperature of water in a solution
affect crystal growth? Be prepared to share your results with the rest of the
class.
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VARIABLE 2: METHOD oF MIXING THE SOLUTION

M ATERIALS:

O 2 containers (for example, baby food jars, or clear film canisters. One
container will be labeled with an (H), and one of the containers will be
labeled with a (C). Make sure that your name is on both containers.

O Warm water
0 Measuring spoon (1 tsp. =5 ml)
Q 2 teaspoons of copper sulfate (CuSO,) or some other chemical

O 2 slides

Q A dropper or straw to put liquid on the slide
O Field microscope

O Hand lens

O Science Notebooks

Day 1

1.
2.
3.

Put 10 ml (2 tsp.) of warm water in the container marked (S).
Put 10 ml (2 tsp. of warm water in the container marked (NS).

Add about 7 grams (1 tsp.) of copper sulfate or some other chemical to each
container.

Shake or stir container (S) until all of the chemical isdissolved. Do not shake
or stir the copper sulfate in the container marked (NS) Allow this to sit for
about 5 minutes.

Label 2 microscope dides (S) and (NS).

Using a dropper or straw put 2 drops of liquid from container (S) onto slide
(S). Put 2 drops of liquid from container (NS) onto slide (NS.)

Put the two dlides where they will not be disturbed. You will observe them
tomorrow.

Answer the following questions in your Science Notebook:

O Based on the crystals your grew in Activity 14, what do you think your
new crystals will look like?

O What do you think the results of your experiment will be? How do you
think the method of mixing the solution will affect the crystals?



Day 2

1.

First use your hand lens to observe both slides and record what you see in
your Science Notebook. Then use your microscope and do the same thing.
Record observations by writing and drawing what you see.

In your Science Notebook write about the difference between crystals grown
using asolution that was stirred or shaken and therystalsgrown using a solution
that was not stirred or shaken.

Can you answer the question, Does the method of mixing the solution affect
crystal growth? Be prepared to share your results with the rest of the class.
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VARIABLE 3: AMOUNT oF CHEMICAL

M ATERIALS:

O 2 containers (for example, baby food jars, or clear film canisters. One
container will be labeled with an (1/2), and one of the containers will be
labeled with a (1). Make sure that your name is on both containers.

0 Warm water
0 Measuring spoon (1 tsp. =5 ml)
0 1 1/2 teaspoons of copper sulfate (CuSO,) or some other chemical

QO 2 dides

O A dropper or straw to put liquid on the dlide
U Field microscope

0 Hand lens

U Science Notebooks

Day 1

o g s~ 0w DN PE

Put 10 ml (2 tsp.) of warm water in the container marked (1/2).

Put 10 ml (2 tsp.) of warm water in the container marked (1).

Add about 3.5 g (1/2 tsp.) of chemical to the container marked (1/2).
Add approximately 7 g (1 tsp.) of chemical to the container marked (1).
Shake or stir both containers until the chemical is dissolved.

Label two microscope slides. One slide should be marked (1/2) and one slide
should be marked (1).

Using adropper or straw put 2 drops of liquid from container (1/2) on to slide
(1/2).

Put two drops of liquid from container (1) on to slide (1).

Put the two dlides where they will not be disturbed. You will observe them
tomorrow.

10.Answer the following questions in your Science Notebook:

O Based on the crystals your grew in Activity 14, what do you think your
new crystals will look like?

0 What do you think the results of your experiment will be? How do you
think the amount of chemical will affect the crystals?



Day 2

1.

First use your hand lens to observe both slides and record what you see in
your Science Notebook. Then use your microscope and do the same thing.
Record observations by writing and drawing what you see.

In your Science Notebook write about the difference between crystals grown
using different amounts of chemical.

Can you answer the question, Does the amount of chemical affect crystal
growth? Be prepared to share your results with the rest of the class.
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[ —

ACTIiIVvVIiTY

Using Microscopes to Investigate
Birefringence in Crystals

O ne way to explore light and color using a microscope is to view crystals. The use of
crystals with your studentswill capture their imaginations and it isan activity that can be done
safely, quickly, and easily. Substancesthat have crystalline structures have atoms and molecules
that are arranged in an orderly pattern that is repeated over and over again. The simplest crystal
structure is cubic, which means that the atoms are uniformly spaced along three mutually
perpendicular axes. Crystal structureis said to be isotropic if the spacing of the atomsis the
same along each axis. If the spacing or arrangement of atoms along one axis is different from
that of another axis, then the crystal is said to be anisotropic. If the atoms or molecules of a
solid are not arranged in aregular periodic structure, then the solid is said to be amor phous.

I sotropic

Glass and plastic are examples of amorphous solids; table salt is an example of an isotropic
crystal; and snowflakes or calcite are examples of anisotropic crystals. Thispatternis predictable
and can be manipulated by scientistsusing, for example, high magnetic fields. Crystalsare easy
to make and observe with the naked eye, a hand lens, or a microscope. Each of these tools
revealsadifferent level of complexity inthecrystal. Thisactivity introduces studentsto crystal
structuresand anew way of looking at things. If your studentsare proficient at using microscopes,
then they can now investigate some special properties of crystals.

A birefringent material refractslight twice, so when you look at abirefringent material (likethe
crystals) using thefield microscope, you can do special thingsto manipulate theimage. (Calcite
or calcium carbonate isthe most common birefringent mineral found in nature.) The property of
birefringence allows usto use polarizers (the kind of lensesthat are used in most sunglasses) to
manipul ate the colors that appear when we observe crystals through the lens of a microscope.
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Photomicrography is a technique that involves using polarized lenses and cameras to observe
birefringencein crystals. Thistechniqueisused at the National High Magnetic Field Laboratory
(NHMFL) by Mike Davidson whose images are used on ties, scarves, exercise wear, book
covers, folders, and many other items. The beautiful images that have been created using this
technique can be accessed at the following web site: http://micro.magnet.fsu.edu/.

Thereisascientific application aswell asan artistic application. The process has been used for
along while by biologistsand inthemedical sciences. Interest in semiconductors, which directly
relatesto thework at the NHMFL, has required new toolsto explore the surface features of new
materials. In general, photomicroscopy is used as atool to examine the surface of crystallized
samples.

In this Activity, you and your students will be making crystals and examining them using the
naked eye and the compound light microscope. You will also be looking at the crystals using
polarized light film that will alow you to view the many colors in birefringent crystals, like
Epsom salt crystals or copper sulfate crystals.

MATERIALS:

[J Field microscopes or other compound light microscopes
[ Glassdides

1 Epsom salt, copper sulfate, or vitamin C powder

0 Warm water

[ Polarizers

[J Science Notebook

WHAT WILL THE STUDENTS DO?

1. Studentswill make crystals (seeActivity 14, thisModule) using Epsom salts, copper sulfate,
or vitamin C powder.

* Encourage students to try using different types of solvents other than water. Rubbing
alcohol and acetone (fingernail polish remover) may be used and students might get better
quality crystals.

2. Studentswill be observing crystals with their eyes and using their field microscopes. Each
observation isstructured and each sampleisrepresented with adrawing in students' Science
Notebooks (see student page).

3. Students will be investigating the various crystals using the polarizers and the field
Mi CrOSCcopes.
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How To Usethe Polarizers:

1. Place one polarizer beneath the slide

2. Placethedide containing the crystal sample and the polarizer on the stage of the microscope.
3. Placethe other polarizer on top of the eyepiece of the field microscope.
4,

While looking at the different crystals, rotate the lens on top of the eyepiece. Notice and
record which crystals are birefringent.

5. Crystasthat arebirefringent will produce beautiful colors asthe eyepiece polarizer isrotated.

Remember, not all of the crystalsthat the students made will be birefringent. Those that are not
birefringent will appear to be clear when viewed through the polarizersrather than exhibiting
many colors.

DEMONSTRATION:

Take aclear plastic cup and place it on an overhead projector. Put about an inch of Karo syrup
in the bottom of the cup. Turn the projector on and students will see colors projected on the
screen. Thisis because plastic is birefringent. Karo syrup is the medium used to display this
property. Encourage studentsto try other media and record their observations.

& EXTENSIONS:

Narrative Writing.

Each of us has seen the beauty of crystals after they are polished and cut and made into
jewelry.

Before you begin writing, think about a time that you saw a lovely piece of jewelry that
was special to someone.

Now write a story about that special piece of jewelry and why it was special.

Reading. Read aloud poems from Once Upon Ice and Other Frozen Poems by Jane Yolen
(ISBN 1-56397-408-8) and have students compare the crystals they made with ice crystals.
Then have students write poems about the crystal shapes they observed.

Research. Students can research birthstonesand other gemstones. Encourage studentsto research
myths and legends that have been written and/or passed down from generation to generation
regarding gemstones. Have them identify their birthstones and share with the class.
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Biography. Wilson Bentley (b. 1865) was a photographer who concentrated on capturing the
unigue beauty of snow crystals. Showflake Bentley by Jacqueline Briggs Martin (ISBN 0-395-
86162-4) is an introduction to the biography genre for younger students and can be a starting
point for older studentsto research Bentley’slife and work. Bentley’s work was as a devel oper
of the process of microphotography, which began in his Vermont childhood. Bentley’s career
choice was based on childhood curiosity about snowflakes. He took his first pictures of
snowflakes when he was only 19.

Art. Studentscan create acoloring book of patternsthey observed when examining the crystals
they made. Students can do a color-by-number page for younger students to color. You may
wish to have them research photomicrographs of crystals whose special properties have been
used to create color images.

HistoricaL VIGNETTE: ANTONY VAN L EEUWENHOEK

Antony van L eeuwenhoek was aDutch zoologist bornin 1632 (d. 1723). Heisbest remembered
for hisdepiction of red blood corpuscles. Van Leeuwenhoek was ableto draw thesetiny structures
only after he experimented with different simple microscope designs. The simple microscope
van Leeuwenhoek used was metal with asingle lens. It had such a short focal length that the
instrument had to be held very close to his eye so that the object he was looking at would bein
focus. Some of hisdesigns magnified objects up to 250 times.

Leeuwenhoek is often given credit for inventing the
microscope. However, compound microscopes %
(microscopes using more than one lens) had been built
and used asearly as 1595, well before L eeuwenhoek was born.
What he did was to make improvements to the lenses that were
used in microscopes, using histalents as alens grinder to develop lenses that
magnified over 200 times. He also recognized that one needed to take great painsto properly
adjust the lighting that was used with microscopes to maintain clarity. His detailed drawings
and descriptions distinguished Leeuwenhoek from his contemporaries. Interestingly, and of
some interest to young students, Leeuwenhoek was not very good at illustrating his own
descriptions, so he hired an artist to complete the artwork.

Until his death in 1723, Leeuwenhoek met with artists, scientists, and other interested people
(for example, Tsar Peter the Great from Russia) who were fascinated by the odd things he was
ableto see. Thisincluded the*“animacules, aswimming” in hismouth and all manner of animal
and plant tissue.

Activity. Working in pairs, one student will observe an object using the microscope and describe
it in words to his or her partner. The partner will attempt to draw the object based on that
description. Encourage students to communicate with one another as the drawings progress.
Then, check the drawing against the image seen through the microscope.
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Writing and History. Van Leeuwenhoek stated the following:

... my work, which I’ ve done for a long time, was not pursued in order
gain the praise | now enjoy, but chiefly from a craving after knowledge,
which | notice resides in me more than most other men. And therewithal,
whenever | found out anything remarkable, | have thought it my duty to
put down my discovery on paper, so that all ingenious people might be
informed thereof. (Letter written in June 12, 1716)

Have students discuss why it isimportant to record their observations, discoveries, questions,
and possible answers. Many scientists are famous for their diaries and journals (for example,
Leonardo da Vinci and Galileo Galilei). Students pretend they are writing (or describing) to a
friend who knows nothing about microscopes how the instrument works and what they saw
using the microscope.

L]
i ARTIST VIGNETTE: PaBLO Picasso

Pablo Picasso (1881-1973) was a prolific artist whose work expressed many different artistic
movements. Picasso, the son of an art teacher, was born in Barcelona, Spain. One of the many
and varied techniquesthat Picasso experimented with was Cubism. Thistechniqueincorporates
flattened images that appear fragmented. It isablending of shapes used to express the artist’s
emotion. Although Picasso was schooled in the great masters of the past, he is known as a
modern painter.

Most Americans knew little of the Cubist movement until 1913 and the famous Armory Show
in New York. Thiswasthefirst timethat new radical European art was featured in amajor art
show. Even though most of the show (two-thirds) was devoted to realist mainstream American
art and featured American contemporary artists, it is best remembered for introducing modern
art to Americans.

Activity. Encourage studentsto usethecrystal shapesthey observed to createart. Whether they
use the shapes to create recognizable figures or as the basis for abstract art, students should be
able to explain their work to others. It may represent an emotion, a scene, a person, people,
animals, or an event. Making art could take other forms such as scul pture or collages.
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ACTivIiTY

Using Microscopes to Investigate
Birefringence in Crystals

In thisactivity you will be making crystals, observing some special properties of
crystal's, and using microscopeswith polarizersto observe birefringencein certain
crystals. Birefringence is another word for double refraction. When light passes
through a crystal that is birefringent, the light rays are bent or refracted twice.

In some materials a double image is produced. Double
refraction can be seen by comparing two materials, glass
and calcite. If apencil mark is drawn on a piece of paper
and then covered with a piece of glass only one pencil
mark will be seen. However, if this same pencil mark is
covered with a piece of calcite crystal, and the crystal is
turned a certain way, then two pencil marks will be seen
rather than one.

Scientists use many tools to look at things like crystals. One of those toolsis a
microscope. Although crystals are large compared to other things that
scientists look at using a microscope, there are many things we can learn by
observing crystalsin different ways. You will look at the crystals that you
make using your eyes, your field microscope, and polarizers. Each time you
observe the crystals draw what you see.

MATERIALS:

U Field microscopes or other compound light microscopes
U Glass dides

U Epsom salt, copper sulfate, or vitamin C powder

O Warm water

U 2 Polarizers

U 1 Piece of calcite crystal

U Science Notebook



Activity 16: UsiNG MICROSCOPES TO INVESTIGATE BIREFRINGENCE m6: Microscopes and Crystals

1. Make crystals (Epsom salt, vitamin C, and copper sulfate) or use the crystals
you madeinActivity 14. Inyour Science Notebook, write down the procedure
you used in making the three types of crystals. Be sure to include solvents
other than water that you used. Also include any questions that you have
about crystals or crystal making.

2. Look at the crystals made by other students. Arethey all the same shape and
size? Describe similarities and differences in your Science Notebook.

3. If you made these same crystals again, what would you do to make sure that
your crystals were the largest they could be?

4. Inyour Science Notebook, draw and label each crystal sample.

5. Discusswith other studentsin your classthe similaritiesand differencesamong
the drawings. Also discuss your answers to the questions you wrote in your
Science Notebook.

6. Now, look at your crystal samplesusing 2 polarizers and the field microscope.
How to use the polarizers.
= Place one polarizer under the slide containing the crystal sample.
» Place the dlide and the polarizer on the stage of the microscope.
= Place the other polarizer on top of the eyepiece of the field microscope.

= Whilelooking at the different crystals, rotate the lens on top of the eye
piece. Notice and record which crystals are birefringent. (Crystals that
are birefringent will produce beautiful colors as the top polarizer is
turned.)

7. Inyour Science Notebook, create a chart or some other way of recording data.
Write down the name of the crystal, draw what the crystal looks like, and tell
whether or not the crystal is birefringent.

Using calcite to observe birefringence:

Calcite is a natural birefringent material. Place a glass i\
slide over some text and observe the writing. Now place .

a calcite crystal over the same writing and observe what .

you see. How is this different from what you saw when A
you looked at the writing through the plain glass slide? " 4



m6: Microscopes and Crystals

Stupbent SELF-CHECK

MobuLE 6: MicroscoPES AND CRYSTALS

Now that you have completed Module 6, follow the directions below as a self-
check to seeif you need more practice.

1. Describe or draw how the letter “€” looks when you look at it through the
water droplet magnifier.

2. How isthe field microscope different from other magnifiers?

3. What advice would you give to a classmate who was going to make crystals?

4. Some crystals have special propertiesthat you can see using polarizers. Draw
or describe in words what you saw when you looked at copper sulfate with the
field microscope.
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MODULE-

How CaN | LEARN MorE ABouT ...~

Module 7 provides you with research ideas that may be used to encourage students to find out
more about real-world applications of the concepts covered in Modules 1-6. Activities are
included to encourage students to think creatively about how these concepts can be used to
solve problems.

I (NTRODUCTION

These inquiries can be used at any time during the Science, Optics and You unit of study. They
are enhancementsto the Modules; for example, Inquiry 4 could be used with Module 5, Shadows.

Inquiry 1: How Can | Learn More About Eyeglasses?
Inquiry 2: How Can | Learn More About Animal Vision?
Inquiry 3: How Can | Learn More About Telescopes?
Inquiry 4: How Can | Learn More About Eclipses?

Inquiry 5: How Can | Learn More About People in Optics?

The following interactive web-based tutorials can be used to enhance this module, explain
difficult concepts, and enrich the classroom experience: Eclipse of the Moon and Solar Eclipse,
Intel Play QX# Computer Microscope Simulator, and Human Vision,
http://micro.magnet.fsu.edu/optics/tutorial /index.html
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INQuUIRY
How Can | Learn More About

Eyeglasses?

Research. Using a variety of media, have groups of students research the following types of
eyeglasses: traditional eyeglassesfor nearsightedness and farsightedness, bifocal |enses, monocle
or eye ring, lorgnette glasses, contact lenses, bifocal contact lenses, sunglasses, or pince-nez
glasses. Students may come up with other types of eyeglassesto research. Encourage groupsto
present their findingsto classmates. Modelsof special typesof glasseslikelorgnettesor jealousy
glasses can be displayed.

Writing, Research, Practical Applications. Have students pretend that they are visiting an eye
doctor because they may need eyeglasses. Whilein the doctor’s office they see apamphlet that
describes how the eye of a person that is near-sighted is different from the normal eye. Have
students create a pamphlet that explains this information, and describes what type of lenses
would be needed in glasses to correct near-sightedness (myopia).

Careers. Encourage students to conduct an interview with an optometrist or opthamologist or
both. Interview questionswould differ considerably based on thefact that an opthamol ogist has
amedical degree and an optometrist is atechnician.

Reading. Either read aloud, or have students read The Eyes of Kid Midas by Neal Shusterman
(ISBN 0-812-53460-3). A young boy finds a pair of magic sunglasses that grant him every
wish. Hestruggleswith using the glassesfor personal gain and must decide whether to keep the
glasses or get rid of them. This is suitable for grades 4-6 and would be a good source of
discussion about eyeglasses.

Inventions, History, Social Studies. Believeit or not, sunglasses are not a20™ century invention.
The Inuit people used materials from their environment to fashion protective eyewear to cut
down on the sun’s glare. The blinding glare called “snow blindness’ is caused when light
reflects off snow. Items used to make these sunglasses were driftwood, deer’s hooves, and
baleen (whalebone).

Have students research the development of protective eyewear and invent or design a type of
protective eyewear out of unusual materials found in nature.
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INQuUIRY
How Can | Learn More About

Animal Vision?

Several of the activities that follow encourage students to research different animals and how
they see, where their eyes are located, and why these animals have these special adaptations.
The book, Extraordinary Eyes. How Animals See the World, by Sandra Sinclair (ISBN 0-8037-
0806-8), isan excellent resource that students can use to provide context for their animal vision
projects.

Exw M

Model of the Human Eye. Research and make
amodel of theeyeand al of its parts. Include Coaren

awritten description of how the eye partswork l%
L |

together to produce an image. Encourage
students to use what they learned about lenses -
to design “working” models. Have them
investigate materials that have the same
properties aslenses, for example, clear gelatin. Figuee 1

Vision in Animals. Some animals have eyes in different places. The position of an animal’s
eyes determines what it can see. Have students choose an animal that has eyes in an unusual
place (for example a hammerhead shark, a starfish, a snail, or a scallop), and find out where
their eyes are located and what they can see. Students report on their findings.

Art and Writing. If you could have eyesanywhere on your head, where would you put them and
why? What would these new eyes help you see? Draw a picture of yourself with eyesin
different places and write a short story about how these new eyes would help you see.

Binocular Vision. Humans and other animals have binocular vision. (Binocular means two
eyes.) Binocular visionisalso called 3-D vision. Research what would happen if you did not
have two eyes. What things would change in your day to day activities? Have studentswrite a
story explaining the consequences of being able to see out of only one eye.
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Mythology. The mythological creature, Cyclops, had one eye. Read to students the story of
Cyclops and have them imagine what Cyclopswould see as compared to what they can seewith
two eyes. How would having one eye affect Cyclops' vision?

Animalswith Compound Eyes. Have students complete the following activity: Some animals
have compound eyes. Theseare eyesthat are made of many lensesrather than just one. Insects,
spiders, and crustaceans (crabs, lobsters, shrimp, and crayfish) are examples of animals that
have compound eyes. Students find out what these animals can see, and design an animal that
has compound eyes. Thedrawing of theanimal should be neat and any featuresthat are unusual
should be labeled. Encourage students to make up a name for your animal, and write a short
description of where the animal lives, what it eats, and how the eyes work to help it survivein
its environment.

Research Color Vision. Humans and some other animalsare ableto see color. Studentsresearch
why we can see colors. What does it mean for someone to be color-blind? What causes color-
blindness? Invite a guest speaker to address the class and/or have students interview someone
who is color blind and share their results with the rest of the class. Approve questions before
students schedule their interviews.

Birds. Have studentsfind pictures of birdsin magazines and create “bird collages.” Thiswill
provide aframe of reference with which to complete the rest of this activity. The eyes of birds
are more advanced than many animals. Some can see very far distances. Students can choose
atype of bird to study and draw the head and eyes of the bird. Have students compare drawings.
“How are the eyes of birdsthat hunt for food different from the eyes of birdsthat eat seeds?’ is
one question that may be answered. List students questions about animal eyes on chart paper,
checking them off as answers are given through student presentations.

Reading. Read aloud Slverwing by Kenneth Oppel (ISBN 0-689-82558-7). Although thisisa
fictional account of afamily of bats, thereisalot of information on how bats navigate, why they
fly at night and not during the day and how echolocation isused. Comparisons are made between
bats and other animals. Thisis an entertaining story that contains a great deal of information
about vision.

Batsand Vision. Have students answer the following questions: Are batsreally blind? How do
bats gather food? Are there different kinds of bats? What kinds of bats are found in Florida?
How are batslike other nocturnal animals? How arethe eyesof batslikethose of other nocturnal
animals? Local nurseries often provide workshops on making bat houses and producing
environmentsthat will encourage batsto live there. Attending aworkshop such asthisand then
presenting this information to the classis away to tie classwork to rea-world applications.

Careers. Therearesevera careersthat involvethe study and care of eyes. Students can research
or interview an ophthalmol ogist, an optometrist, or an optician. Asaclass, design aquestionnaire
to find out how much education is required, what they like best about their job, what they like
least about their job, what the potential salary is, and other things that students might want to
find out. Groups of students present their findings to the class.
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INQUIRY

How Can | Learn More About
Telescopes?

Who really invented the telescope? Thereisstill some confusion about the first personto usea
telescope. Have students work in groups, each group researching one of the following people:
Galileo Galilel, Johannes Kepler, Hans Lippershey, or James Metius. Each group will share
results by presenting their “case” to the class. Then have the class decide who (if anyone) they
think should be given credit for inventing the tel escope and why.

Students could design an instrument that summarizes their findings and asks others (parents,
friends, other teachers and students) who they think the first person to use atelescope was. In
addition, students discussiif it isimportant to give credit at all. Isitimportant to know who the
first person was to use atelescope or isthe invention itself the issue?

As an extension to this activity, once students have decided who they believe should get the
credit, have them look in a variety of encyclopedias, textbooks, and other media and record
which inventor was given credit most often.

THE HuBBLE TELESCOPE.

Current issues. At acost of two billion dollarsthe Hubbl e telescope
isthemost expensive scientific instrument ever built. Built jointly
by NASA and the European Space Agency, it was designed to
allow astronomerstolook at the universein new and different
ways. There have been problemswith thetelescope. Have
students research the problems scientists have had with
this telescope and how scientists and astronauts fixed
these problems?
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Writing. Set the scene with the following statement:

The Hubble Space Telescope just had a tune-up. Just like your car, the giant telescope
that orbits Earth needs a checkup every year or two. The Hubble telescope uses
instruments called gyroscopes to point it at stars and galaxies and to keep it in place
whilea pictureistaken. It hassix gyroscopes, and needs at |east three working perfectly
in order to point itself correctly. Recently four of the six gyroscopes broke, and had to
be repaired.

Students research how the astronauts fixed this problem and prepare a “repair journal” that
includes what they would do daily during a space mission to prepare and repair the telescope.
(John Grunsfeld, an astronaut on the Space Shuttle mission to Hubble kept a repair journal.
Students can read hisjournal on the Internet.)

Working in Space. One of thedifficult things about working in spaceisdoing work with gloved
hands and spacesuits. During the recent Hubble Telescope repair mission, astronauts had
difficulty with the seemingly simple task of using a screwdriver to remove or tighten a screw.
Have students design a task for a partner to do while they are wearing gloves. For example,
students could use gardener’s gloves or work glovesto simulate the gloves astronauts use to put
anut on abolt, useascrewdriver to put ascrew into ablock of wood, or some other job that they
may have to do. Intheir Science Notebooks, students write a paragraph describing what you
experienced while doing this activity.

Make a Telescope. The following is a story of how Hans Lippershey (1570-1619) may have
invented the first telescope. It may be true or it may be a story that has been told many times,
but thisishow the story isusually told. Usethe story to introduce the activity.

Lippershey was handling some lensesin his shop when he happened
to look through two lenses that were shaped differently. He was
holding them up toward the light of the open doorway, when he was
startled to see a distant church tower seem to jump to the door of
hisshop. Hewas amazed to see even the weathervane on the church
spire clearly. His first idea was to use this curious effect he
discovered to attract customers. He set up a display with the two
lenses, so people who came to his shop could look through them
and see how the church appeared to be so close. Lippershey
eventually enclosed the two lensesin a tube to make what he called a
looking glass.

Sciencg, OpTics & You GUIDEBOOK
- 168 -



INQUIRY 3: TELESCOPES m7: How Can | Learn More About...?

MATERIALS:

U Tape

U Scissors

U Cardboard tubes of varying diameters

U Science Notebook

U Flat pieces of cardboard that may be cut to be the “lens holders” for telescopes

1. Encourage students to experiment with the lenses in the package and two cardboard tubes
of different diameters put together so that one of the tubes can move back and forth inside of
the other one. (This reinforces the concepts of focal length encountered in Module 2).

2. Have students devise a way to attach the lenses at opposite ends of the tube. Encourage
them to record in their Science Notebooks the type of lenses they used (the names of the
lenses are on the envelopes), make diagrams of how they put together their telescope, and
include instructions on how to make a home-made tel escope.

iE s S — S S — % W

Galileo’s Telescope
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INQUIRY
How Can | Learn More About

Eclipses?

What is an eclipse? The moon revolves around the earth and the earth and moon revolve
around the sun. Asthis occurs, some of the sun’slight is blocked by the moon’s shadow or by
the earth’s shadow. When the earth’s shadow falls upon the moon, a lunar eclipse occurs,
conversely, when the moon’s shadow falls upon the earth, a solar eclipse occurs.

These are difficult conceptsto model for students particularly because we usually try to do this
with light bulbs and models of Earth and the moon. Light bulbs, however, are small sources of
light and thelight spreads asit nearsthe models. A better way to demonstrate asolar eclipse, for
example, would be to use awall clock or other large circular object and a coin or other small
circular object. If the clock isthe sun and the coinisthe moon, students can position themselves
and the objects so that the coin eclipses the clock.

Activity. Encourage students to design away to demonstrate both solar and lunar eclipses to
someone who does not understand them. Having completed Modules 4 and 5, students should
be ableto discuss shadows, light, and clarity of imagesthat are produced when thereisabright
light source (like the sun). Challenge students to use sunlight to provide the distinct shadows
they need. Have students present and explain their modelsto the class.

Cultural interpretations. People from many cultures have developed myths and legends about
eclipses. Some believe that an eclipseisasign of impending natural disaster such asaflood or
an earthquake. Others believed that it meant the death or downfall of aruler. The Chinese
believed that an eclipse of the sun occurred because adragon was eating the sun. Asaresult, the
Chinese would produce great noise such as drumming and banging on pans to frighten the
dragon away and to bring back the sunlight.

Have students research any myths or legends about eclipses from other cultures. For example,
myths from India, China, Japan and the native cultures of North and South America. There are
many Native American myths and legends that are based on solar and lunar eclipses. Theseare
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attempts to explain to others natural occurrences. Native Americans see themselves as part of
the Earth and part of nature as a whole so their stories are used to teach young and old alike
about natural eventsand about rel ationships among people and people and nature. “How Coyote
Wasthe Moon,” for example, isaKalispel story about the moon in general and it could be used
to get students talking about the moon and what it looks like. Keepers of the Earth by Michael
J. Caduto and Joseph Bruchac (ISBN 1-55591-027-0), isan excellent sourcefor Native American
myths and legends that enhance classroom science. Science activities accompany each of the
stories.

Role Play. Studentsdesign askit or play that illustrates various cultural beliefs about eclipses.
These skits could be performed for the rest of the class as they study how different cultures
interpret the meaning of eclipses.

Medical research. Whenever asolar eclipse occurs, we are warned by the mediaand the medical
community not to look directly at the sun. While looking directly at the sun is never a good
idea, it is particularly harmful during a solar eclipse. Challenge students to find out why by
asking the question, “Why isit harmful to look directly at the sun during an eclipse?’ Encourage
studentsto list reasonswhy the sun’sraysare particularly concentrated, describe cases of actual
damage to the eye caused by looking at the sun, and to list sourcesfor their information. Then,
have students design a way to present this information to a larger audience: the school, other
classes, or the genera public.

History. Itisbelieved that Christopher Columbusused hisknowledge of solar eclipsestoimpress
West Indian natives. Because he knew when the eclipse was to occur, he was able to use this
natural event to solidify his power over the native population. Discuss with students the quote
“knowledge is power” and have students brainstorm and research other instances where
knowledge of the natural world translates into power for those who “own” the knowledge.

Reading. Read to the students A Connecticut Yankee in King Arthur’s Court by Mark Twain
(ISBN 0553211439). Thisisthe story of aman who travels back to the time of King Arthur. It
includes an episode where he uses the knowledge of when a solar eclipse occurred to save his
own life.

Writing. Obtain anamanac and provide studentswith alist of dateswhen solar eclipsesoccurred.
Have them choose a date and then write a story in which the solar eclipse plays an important
part. Use A Connecticut Yankee in King Arthur’s Court as a guide.
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INQuUIRY
How Can | Learn More About

People in Optics?

This is a series of suggestions for research about people who have influenced the study of
optics, people who have invented instruments that have extended the study of optics, or people
that have influenced the process of scientific discovery. Provided here are different ways of
looking at science, discovery, and invention that could be used asthe basisfor research projects
inyour classroom. Reports, public presentations, poster sessions, computer programs, debates,
skits, role-plays, and models, are appropriate ways to present student work.

Scientific discoveries usually happen as a consequence of a problem identified or a question
that has been asked. However, scientists do not work inisolation and do not conduct their work
outside of the realm of political and historical events. Some early scientists and inventors had
direct connections to kings and courts that supported their work by providing an income, a
placeto live, and away to disseminate their findings.

Galileo, for example, supported himself, hisfamily and his extended family through an official
appointment to the University of Paduaand the sponsorship of thede Medici family in Florence,
Italy. Thepolitical and religiousclimate of thetimes prevented Galileo from widely disseminating
his writings that contradicted the popular belief of the time that the Earth was the center of the
solar system. There are many stories of scientists and inventors that were either helped or
hindered by the political and religious milieu in which they lived and worked.

it SR~ — P ——_

Some discoveries are the result of serendipity — an unexpected result of an experiment or an
accidental discovery or breakthrough. Thisisnot to say that scientistswait around for something
to happen. Usually, the serendipitous discoveries occur astheresult of curiosity and adesireto
understand how the world works. Sometimes being the right person in theright placeisenough
to propel a curious person into the spotlight as a discoverer, developer or inventor.

Charles Darwin, for example, is one such example. He did not organize the expedition to the
Galapagos Islands; rather he was invited to join the crew on its second voyage to test a new
clock that had just been invented to work on ships. As aresult of his observations, curiosity,
and ability to write about his adventure, he has become one of the most influential scientists of
recent history.
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While observing charts from a Cambridge telescope, Jocelyn Bell and Anthony Hewish
discovered pulsarsin 1967. They were not trying to discover pulsars since no one knew that
they existed! Instead they were measuring radio emissionsfrom stars, working with astronomers
both in Great Britain and the United States, accessing different kinds of optical instruments.

Have students use a variety of mediato research people that have made discoveries, invented
instruments, or used instruments in new and exciting ways related to the study of light and
optics. Encourage creativity and inventiveness in presentations of what students discover.

The Science, Optics& You Timelinein Optics, http://mwww.micro.magnet.fsu.edu/optics/timeline/
index.html, traces important events in the science of optics and the physics of light and color
from the beginning of recorded history to the present. Many of the scientists and discoveries
that students will be interested in can be found on thistimeline and are agood starting point for
their research.
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How DoEs It Work?

I (NTRODUCTION

Module 8 contains five inquiriesthat facilitate exploration and explanation of how some of the
practical applications of optics influence the day to day lives of students:

Inquiry 6: Cameras and Photography
Studentsinvestigate making and using pinhole cameras. Suggestionsfor waysto investigate the
history of cameras and photography in are also provided.

Inquiry 7: Lighthouses
Thereisabrief history of how lensesare used in lighthouses. Thereare also several suggestions
on how to link the study of lighthouses with science, art, math and language arts.

Inquiry 8: Binoculars, Periscopes, and Kaleidoscopes

There is information on how various optical instruments work. Included are discussions of
binoculars, periscopes and kaleidoscopes. Information on how to make some of these optical
instruments is included.

Inquiry 9: 3D Images and Holograms
The principles behind 3D images and holograms are explained. Students are also encouraged
to investigate some of the current applications of holograms.

Inquiry 10: Project Ideasfor Light and Optics

Extensions to the activities are provided as well as enrichment opportunities for students
who wish to learn more. Also included, are instructions for making periscopes and kaleido-
SCOpeES.
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INQuUIRY
How Does It Work?

Cameras and Photography

Pinholeimages have been seen sincethetime of Aristotle.

What he saw wereimages and shapes flickering through

the tiny holes made between several leaves overlapping.
Pinhole photography is the capturing of those images and
shapesonto film using no lens. A tiny holereplacesthelens.
Light passes through the hole and an image is formed on the
back wall of the camera. The image is upside down because light

travelsin straight lines and therefore crosses at the hole. 1f looking at an outdoor scene, the sky
isat the bottom and the ground at the top. Pinhole cameras can be small or large. They can be
made of seashells, oatmeal boxes, film canisters, soda cans or any size box. Even cars and
rooms in large buildings have been used as pinhole cameras. In the Renaissance and later
centuries the pinhole was mainly used for scientific purposes in astronomy. However, astime
went by the pinhole image (often called a camera obscura) was used more and more as a
drawing aid for artists and painters.

Make a Pinhole Camera. A simple device called a pinhole camerais an easy and safe way to
view the Sun. It involves projecting an image of the sun through atiny hole onto awhite sheet
of paper. Students should be closely monitored while making pinhole cameras so they do not
look directly athe sun.

Studentswill need asunny day, apartner and two pieces of white paper. Have studentsfollow
theses directions:

1. Punchaholeinthe center of one piece of paper. Go outside, hold the paper up, and aim the
hole at the sun. DO NOT LOOK AT THE SUN!

2. Movethe other piece of white paper back and forth until theimage of the sunison the paper
and isin focus (the clearest image of the sun you can see). What you are seeing is not just
adot of light, but an actual image of the sun.

3. Experiment by making the pinhole larger or smaller. Record in your Science Notebook
what happens to the image of the sun.

4. What happensif you punch 2 holesin the piece of paper? Or, try bending your paper so that
theimagesfrom the 2 holes are placed one on top of another. Record your observationsand
compare them with other students. Write aparagraph about your experience. Includepossible
uses for a pinhole camera.
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Research. Students can be encouraged to find out more about cameras and photography by
researching some of the following topics.

Magic Lanterns were once considered the most famous and entertaining inventions in
history. The early form of the magic lantern is considered the forerunner of our current day
slide projector or overhead projector.

Daguerreotypeswere pictureson metal. These werethefirst quality photographs but they
could not be reproduced.

Calotypeswerethefirst type of photographsthat produced a negative picture on paper; the
lights of the image were recorded as darks, and the darks as lights.

In 1888, Thomas Edison created an apparatus that he called a kinetoscope
which means “Moving View.” The invention consisted of photographing I-
continuously a series of pictures occurring at intervals greater than eight
per second. The imageswere recorded in acontinuous spiral on acylinder
plate in the same manner as sound was recorded on the phonograph. In
groups, students could study the life of Thomas Edison and report on some
of the inventions he patented during hislifetime and note the creative way he
attempted to answer his own guestions about the world around him.

In 1900 the Brownie Camera, which was made for children to use, sold for $1.00. The
intention was to make cameras available to as many people as possible. The Box Brownie
contained aroll of film with 100 exposures. Oncethe film was used, the cameraand thefilm
were sent back to Kodak where the film was developed and new film was put into the
camera.

In 1947 the Polaroid L and Camer a produced instant pictureswithin 60 seconds, and became
one of the most popular cameras of al times. Have students research and find out how
these instant cameras operate. Polaroid film and cameras are still being manufactured and
have undergone many changes since the original instant camera. Hereisthe story of how
Edward Land got the idea for the instant camera:

Edward Land was taking pictures of hisfamily on vacation in the southwest. Hisyoung
daughter asked, “ Why do we have to wait to see the pictures?” and Land thought to
himself, “ good question!” He later sketched out some of his ideas and experimented
with them after he returned to hislab in Boston. The Polaroid camera and the science
of instant photography emerged soon thereafter.

M otion Picture Camer as: Thomas Edison and George Eastman from K odak worked together
to produce the first motion pictures. Students could conduct research about this partnership
to answer the question: “Wasit the partnership of thetwo men that facilitated theinvention?’
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* Students can research the history of movies and movie technology. Encourage them to
include how films are being restored because the film itself deteriorates and how movies
have changed over time.

* A photocopier is an invention that has made our lives more convenient. The term
“xerography” comes from two Greek words meaning dry writing. Chester F. Carlson in
1938 first invented thistechnigue which gaverisein 1959 to thefirst office copier produced
by Xerox. Photocopierstoday uselenses, mirrors, color filters, lamps, and toners of magenta,
cyan, yellow and black to reproduce images.

» Some students are aready familiar with the video camera and digital camer a technology.
Students could use newspapers to research the cost and features of various types of video
camerasand digital cameras. They could then design an ad that would encourage consumers
to purchase a particular type of camera.
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INQuUIRY
How Does It Work?
Lighthouses

Thefirst great lighthouse was built on anisland in the harbor of Alexandria, Egypt. The Pharos
tower, built around 280 BC, was 450 feet high, and the light produced by afire kept blazing on
itsroof, could be seen from asfar away as29 milesout inthe Mediterranean. Sailors needed the
Pharoslight becausethe city of Alexandriawason theflat Nile Delta. Therewere no mountains
or other natural features to help them find the city. Ancient peoples built fires on hills and
mountainsides to bring sailors home from the sea. The Pharos tower attracted sailors from far
distances and, as aresult, Alexandria became one of the busiest portsin the world.

How did sailors navigate over long distancesin earlier times? By
day, it was best to remain in sight of the land. That way the sailors
could identify features of the land. Most of the travel was local
because sailors knew their own waters well and could spot where
the water swirled around hidden rocks. At night, however, the
open ocean was a better place to be in order to avoid underwater
reefsand rugged coastlines. Thelight from the stars and the moon
helped them to navigate.

An open fire produced the light that emanated from early
lighthouses. Wind direction would cause the light to be bright or
less bright on the side facing the sea. Heavy rains created problems that were solved by using
covered lanterns or enclosing lanterns with glazing. As aresult the light was greatly reduced,
especialy if the keeper did not keep the glazing clean. Fuel for the fire was wood and forests
were often destroyed to keep the light burning. After AD 1500 coal was used in lighthouses.
This method was effective at producing light except when blown by the wind, because the fire
became hot enough to melt the grate holding the coal. However, coa-burning lighthouses
continued to be used well into the 19" century. Some lighthouses used oil lamps, which consisted
of small containers filled with oil and a floating wick. Later a
cresset, a stone bowl containing oil and a fixed wick, was used.
The type of oil preferred was sperm whale oil. Petroleum oil or
kerosene was used around the 1870’'s in regular lamps. In the
early 1900’ stheincandescent oil vapor lamp cameinto use. This
lamp produced a bright light that was used with the Fresnel lens.
Electric generatorswere used until 1875 to provide electricity for
the lighthouses until power lines could be run.
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Many different materials were used to construct lighthouses, for example, stone, iron, wood
and iron, bricks, limestone, and concrete. By 1820, the United States had 55 coastal and harbor
lighthouses. The lighting system used at the time was the Argand lamp that consisted of alens
and aparabolicreflector. By 1850, however, the government authorized use of the multiprismed
lensinvented in France by Augustin Fresnel in 1822 (see Historical Vignette, Module 2, Activity
5). Fresnel lenses are shaped like a beehive, with concentric rings of prisms around a lens that
acts as amagnifier. All of these features focus scattered light from alamp or bulb into a tight
beam. In the 19th century, each lens cost $12,000 plus shipping costs from France. The lenses
wereranked in six “orders.” The order of the lens was determined by the distance of the flame
from the lens, known as the focal distance. The weakest, ranked sixth, was used to light lakes
and harbors. The largest, first-order lens, made up of over 1000 prisms, stood 10-12 feet tall,
measured 6 feet in circumference and weighed up to 3tons.  When these lenses were mounted
at 100 feet above sealevel the light could be seen for up to 18 miles at sea.

The study of lighthousesin the classroom isan excellent way to integrate social studies, science,
art, math and language arts into the curriculum. Below are some suggestions for studying
lighthouses:

K-W-L Chart: Students, in cooperative groups, create aK-W-L chart on lighthouses. After they
have created their charts, have them plan how they will answer their questions. Encourage
students to answer the questions and share with the rest of the group.

Art. Have studentswork in cooperative groupsto design and draw what they think alighthouse
looks like. Encourage them to put as much detail into their drawing as possible and discuss
featuresthat they think are necessary to create aworking facility. Thiswill entail someresearch
on the student’s part on different types of lighthouses.

Parabolic Reflector Model. Parabolic reflectors were used to increase the amount of light
produced by alight sourcein lighthouses. They were made out of curved metal, usually copper,
and coated with asilvery compound. Provide students with cardboard, candles or aflashlight,
aluminum foil, aluminum pie plates, lenses and other items needed for them to design aparabolic
reflector that could concentrate and increase the amount of light coming from a candle or a
flashlight. Have them design amodel, draw their model and then create a working model.

Diorama. Have students design a diorama showing what a lighthouse and surrounding area
would look light along the Florida coast or along the California or Oregon coast. (Generally
speaking, lighthouses found on the Pacific coastline were not very tall because of the rocky
terrain, whereas the ones found along southeast coastline were usually quitetall.)

Poetry. Lighthouses have been theinspiration for many poems. Three poemsabout lighthouses
follow. After you read them, have studentswrite apoem with alighthouse as the theme or have
students find other poems about lighthouses.
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THE LIGHTHOUSE
by Henry Wadsworth Longfellow

The rocky ledge runs far into the sea,
and on its outer point, some miles away,
the lighthouse lifts its massive masonry,

A pillar of fire by night, of cloud by day.

Even at thisdistance | can seethetides,
Upheaving, break unheard along its base,
A speechless wrath, that rises and subsides
in the white tip and tremor of the face.

And as the evening darkens, 10! how bright,
through the deep purple of the twilight air,
Beams forth the sudden radiance of itslight,

with strange, unearthly splendor in the glare!

No one aone: from each projecting cape
And perilous reef along the ocean’s verge,
Startsinto life adim, gigantic shape,
Holding itslantern o’ er the restless surge.

Like the great giant Christopher it stands
Upon the brink of the tempestuous wave,
Wading far out among the rocks and sands,
The night o’ er taken mariner to save.

And the great ships sail outward and return
Bending and bowing o’ er the billowy swells,
And ever joyful, asthey seeit burn
They wave their silent welcome and farewells.

They come forth from the darkness, and their sails
Gleam for amoment only in the blaze,
And eager faces, asthe light unvells
Gaze at the tower, and vanish while they gaze.

The mariner remembers when a child,
on hisfirst voyage, he saw it fade and sink
And when returning from adventures wild,

He saw it riseagain 0’ er ocean’s brink.
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Steadfast, serene, immovable, the same,
Year after year, through al the silent night
Burns on forevermore that quenchless flame,
Shines on that inextinguishable light!

It sees the ocean to its bosum clasp
The rocks and sea-sand with the kiss of peace:
It seesthe wild windslift it in their grasp,
And hold it up, and shake it like a fleece.

The startled waves leap over it; the storm
Smites it with all the scourges of the rain,
And steadily against its solid form
press the great shoulders of the hurricane.

The sea-bird wheeling round it, with the din
of wings and winds and solitary cries,
Blinded and maddened by the light within,
Dashes himself against the glare, and dies.

A new Prometheus, chained upon the rock,
Still grasping in his hand the fire of love,
it does not hear the cry, nor heed the shock,
but hails the mariner with words of love.

“Sail on!” it says: “sail on, ye stately ships!
And with your floating bridge the ocean span;
Be mineto guard thislight from all eclipse.
Be yoursto bring man neared unto man.

THE DIAMOND BY THE SEA

Like aruby in an antique brooch with sentiment untold,
The gem in the tower glistens with beauty to behold!
Its glow reflects where sea meets sand in sapphire rivulets
That trickle down with the ebbing tide to the ocean’s treasure chest.

The jewel on the horizon worn with dignity and grace
has romance and security wrapped up in its embrace
Beneath the sky of topaz shining brilliantly
the lighthouse is the brightest gem - The Diamond by the Sea.

-unknown—
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THE LIGHTHOUSE LULLABYE

Lay down your head and close your eyes
and rest your weary soul,
For the lighthouse shines through fog, and rain,
and night as black as coal!

Though winds are lashing and waves are crashing
on coral reefs below,
The beacons calls and beckons all
with its majestic beam aglow.

When stars are out and seas are calm
and eventide draws nigh -
The seafarer rocksin acradle of waves
to The Lighthouse Lullabye.

- unknown -

Design a Game. The light keepers on many of the earlier lighthouses often remained isolated
for long periods of time. Studentsin cooperative groups could make alist of thingsthat alight
keeper might do to for entertainment. Have students share their ideas and design agame or an
activity for a child their age that was a child of a lightkeeper. Students could then play the
games and imagine what it would beliketo livein alighthouse. Studentsdesign alist of all of
the items they would need to bring with them for an extended stay at alighthouse. Roomswere
small so they would only be able to take one suitcase.

Writing. Have students write a story about life in a lighthouse. What would they miss most?
What would meals be like? How would they get to school ?

Life Science. Many light keepers or their wives became involved in gardening to beautify the
lighthouse. Have students design and draw a plan that would beautify the lighthouse grounds.
Encourage students to consider conditions plants would have to tolerate in order to fluorish.
Students may wish to include vegetable gardens, however they would have to find varieties of
vegetables that suit the environment.

Art and History. Lighthouses along coastlines were often used as “daymarks.” A daymark isa
landmark used during the day by sailors. Lighthouses along some coastlines wereidentical in
design. Therefore, they had to be painted in different ways so that they could be used asdaymarks.
Have students draw several lighthouses of the same design and color them in ways that would
be visible from far away. Once these are completed display them in class. Students will be
surprised at the variations.
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Reading. Read the book The Wreckers (ISBN: 0-440-41545-4) by
lain Lawrence as an extension of their studiesof lighthouses. This [ ¥ B

is the story of aboy and his father who become shipwrecked in a l‘ FTCORETY .
village populated by wreckers. Located on the English coast, the
village is populated by villagers who feed and clothe themselves
with what they could salvage from shipwrecks.

Geography. Have students research the geography and history of
the lighthouses along the Florida Coast. Students could take a
map of Florida and locate the lighthouses that still exist on the
map. Many of these lighthouses are open for tours and belong to
the National Parks Service. Have students plan atrip to one of the
open lighthouses close to them and calculate how much money
the trip would cost.

Because the Florida K eys were one of the most dangerous sealanes and many shipswrecked in
the narrow strait between the Gulf Stream and the Florida Reef, the area became a prosperous
resource for “wreckers’ and pirates. Wreckerswere individuals who recovered the cargo from
wrecked ships and sold it at auction. Thiswas alegitimate business at the time, but there were
also “mooncussers’ who illegally tried to have ships wreck for salvage and profit.

Journal Writing. Light keepersusually kept ajournal or log documenting the events of the day.
Have students pretend they are keeping alog and record some of the thingsthey might encounter
during a two-week stay at a lighthouse. What ships did they see? What did they do? Have
students discussin small groups the kinds of things they could write about before they begin.

Research. There are Fresnel lensesfound in other things beside lighthouses, have studentsfind
out some of them and be able to explain how they help us. For example, Fresnel lenses are now
created out of plastic and are used for solar energy collection.

Models. Using print and electronic media, students design a model or draw a picture of a
lighthouse that exists somewhere in the United States. The name of the lighthouse, itslocation
and the date it was constructed should be on this project. Encourage students to research the
type of light or lens used and to include historical information such as whether it has been
moved due to coastal erosion, if the lighthouse is part of the National Parks system, or if the
lighthouse was a so aresidence.

Current Issues. Even though many lighthouses are not currently operational, there are
conservationists who believe these should be preserved. In some locations, erosion has caused
the land on which the structures rest to become unstable. Divide studentsinto groups to debate
whether or not lighthouses should be preserved, restored, or moved to another location. Students
should justify their ideas and opinions with facts.

Reading/Social Studies. Read A Light in the Sorm by Karen Hesse (ISBN 0-590-56733-0).
ThisisaCivil War diary of ayoung womanwho ispart of afamily responsiblefor thelighthouse
on Fenwick Island, Delaware. Thisstory not only provides a literature connection to light and
optics and can enhance study of the life during the Civil War.
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INQuUIRY
How Does It Work?

Binoculars, Periscopes, and Kaleidoscopes

Binoculars, periscopes, and kal eidoscopes use mirrors, lenses, and/or prisms. Learning about
these optical instruments can enhance your students’ study of light and optics. This activity
introduces each of these instruments and provides instructions for constructing models.

How do binocularswork?

Binoculars are used to make distant objects ook larger. Binocularsarereally just
two refracting telescopes joined together with a hinge. Soon after telescopes
were invented, people started to fasten two of the long tubes together to
make binoculars. Theselong binocularswere heavy and difficult to handle.
Since it was difficult to keep these tubes parallel to one another, the image
seen was often doubl ed.

Around 1900 a German physicist named Ernst Abbe made a pair of binoculars using
prismsthat reflected theincoming light twice. Thismeant that it was possibleto make ashorter
instrument.. By using two prisms the image appeared rightside up.

Binoculars are found in three designs: 6x30, 7x50, and 8x30. The first number tells the
magnification of the binoculars and the second number givesthe diameter of the objective lens
in millimeters. When using binoculars, you look at an object and light reflects off the object
and enters the front of the binoculars through the objective lens. This forms an image that is
upside down and reversed. Prisms correct the image before we see it through the magnifying
eyepiece lenses.

Life Science. Encourage students to use binoculars to observe birds. They can record some of
the following features used for the identification of birds. The shape and color of the eyes, feet,
color of the plumage, shape of the head, shape of the tail feathers, and beak shape and color.
They should record in their Science Notebooks some of these features, sketch what they observe,
or both. Using guidebooks for the identification of birds and bird observation may turninto a
life-long hobby.

What is a Periscope?

Periscopes are instruments that allow the viewing of objects that are not in the direct line of
vision. Periscopes found in submarines have tubes that may be up to 30 feet long. Tanks also
contain periscopesthat allow peopleinside of atank to view the surrounding areawhileremaining
protected. With the development of fiber optics, periscopes have been developed that allow
doctors to view inside the human body without having to use major surgery. These types of
periscopes are called endoscopes or cystoscopes and are very useful in medicine.

Sciencg, OpTics & You GUIDEBOOK
- 187 -



INQUIRY 8: BINOCULARS, PERISCOPES, AND KALEIDOSCOPES m8: How Does It Work?

The construction of periscopesby your studentswill allow them to experiment with mirrorsand
the correct placement of them in the container, whether they use atube or amilk
carton. Students will have fun looking around corners.

MATERIALS:

Q

00D

*

Following are two sets of instructions; the first is more discovery-oriented and
the second set of instructions are more prescriptive:

Procedurel

1
2.

Two small rectangular mirrors, mirror paper or mylar*

Tape
Scissors or acraft knife.

Transparency film on black construction paper works like a mirror and the

One or two empty quart-sized cardboard milk or juice containers (onefor a
short periscope and two for along one)
materials are accessible and inexpensive. l

Place students in cooperative groups of 2-3 students.

Discussing, experimenting with the mirrors, and perhaps drawing their periscope design
should be encouraged before actually constructing the periscope.

Help students discover the angles at which the two mirrors must be placed in order for them
to use their periscope. This periscope reflects light two times before it reaches their eyes.

Procedurell

Cut the tops off of two milk cartons.
Cut a hole about 5 cm in diameter in one side of each carton near the bottom.

Tape amirror, tilted at a 45-degree angle, in the bottom of each carton, with the shiny side
facing the hole.

Tape the two cartons together so that the holes are on opposite sides of the periscope. In
other words, where you look into the periscope is on the opposite side of the tube from the
hole where light is coming in.

Students answer the following questions in their Science Notebooks:

1
2.
3.

What do you see when you look into the periscope?
How could you use your periscope?

Have you ever seen a periscope used? Or, have you seen another instrument that workslike
aperiscope? Describe where you have seen asimilar instrument.

How can you improve upon the design of your periscope?
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What isa Kaleidoscope? It isreally all donewith mirrors.

The kaleidoscope wasinvented by Sir David Brewster about 1816 and patented in 1817. It was
sold mainly as atoy, but has practical uses aswell.

A kaleidoscope uses the image-forming properties of combined inclined mirrors. Depending
on the number of mirrors and the angle between them, the kaleidoscope will produce multiple
symmetrical patterns.

A smplekaleidoscopeis made of two thin, wedge-shaped mirror stripstouching along acommon
edge or asingle sheet of bright aluminum bent to an angle of 45 or 60 degrees. The mirrorsare
enclosed in atube with aviewing eyehole at oneend. At the other end isathin, flat box that can
berotated. Thisflat box ismade from two glass disks, the outer one ground to act asadiffusing
screen. Inthisbox are pieces of colored glass or beads. When the box is turned or tapped, the
objects inside tumble into different groups and when the diffusing screen is illuminated by
natural or artificial light, six or eight different symmetrical images appear. The number of
combinations and patterns is without limit.

There are five different types of kaleidoscopes. The Chamber Kaleidoscope has an enclosed
object case with free-tumbling jewels, glass, beads or other objects. The Liquid Chamberscope
has an object casefilled with liquid (usually glycerin) in which the jewels, glass beads or other
objects float. The Wheel Scope has one or more wheels at its objective end that may contain
glass, translucent rockslike agates, pressed flowers, beads, jewel s other objects. The Refillable
Scope features aremovable object chamber. The contents of this chamber can be changed and
users can experiment with their own assortment of colors and objects. The Teleidoscope uses
mirrors and lenses alone. Anything that is viewed is multiplied.

Following are directions for making kaleidoscopes using a Pringles can or a paper towel roll.
Pringles Can Kaleidoscope

MATERIALS:
LI Pringles can

I Nail and hammer

L1 Scissors

[0 Compass

LI Transparency film

I Black construction paper
LI Filefolder

O Glue

1 Pen and ruler
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Pringles Can Kaleidoscope

1.

10.

11.

Make a hole in the center of the metal bottom of the Pringles can with the hammer and
nail. With the point of the scissors or other object, expand the hole to a 1.5 cm diameter.
This will be the eyehole of the kaleidoscope so it is important that there are no sharp
edges.

Cut out a4 cm sguare of transparency film. Gluethetransparency square over the eyehole
of the kaleidoscope.

Cut from the file folder three 7.5 cm x 19.5 cm strips. Do the same with the black
construction paper and the transparency film.

Glue the stripstogether in the following order: file folder, black construction paper, then
transparency film. You should now have 3 setsof layered strips. The transparency on top
of the black paper should provide a mirror-like surface.

Place each set of stripsinto the open end of the can, edgeto edge, with the mirror surfaces
facing the center of the can. Looking into the can, the top edges of the strips should form
an equilateral triangle.

Cut 2 strips from the file folder (23 cm x 1.5 cm). Fold one strip in half the long way.
Glue the folded strip aong the long edge of the unfolded strip.

Glue the combined strips around and along the inside edge of the open end of the can
above the mirrors. The folded strip should be closest to the mirrors. Let the glue dry.

Cut a circle of transparency film with a diameter of 7.5 cm (the same diameter as the
opening of the can).

Place the transparency circle inside the open end of the can with its edge against ledge
created by the folded strip. Glue circle in place with rubber cement.

Place various objects (beads, shells, gemstones, etc.) on top of the transparency circle.
Place lid of can back on.

Your kaleidoscope isdone! Look through the eyehole while turning the can and see the
kal eidoscopic show.
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Paper Towel Roll Kaleidoscope

MATERIALS:
L1 Paper towel rall

L1 Scissors

[J Masking tape

[J Compass

O Pen

U Ruler

I Glue

I Black construction paper
LI Transparency film

L1 File Folder

1.  Tracethetop of the paper towel roll on the folder. Using a compass, draw acircle 1.5 cm
larger around the circle you traced. Cut out the larger circle.

2. Makeaholeabout 1.5 cmin diameter in the center of the circle. Thiswill bethe eyehole
for the kaleidoscope.

3. Makesmall cutsaround the outer edge of circlefrom the edgeto thetraced line. The cuts
should be made about every 1.5 cm around the circle. The cuts will form little tabs
around the edge of thecircle.

4.  Cut out apiece of transparency film large enough to cover the eyehole. Glueit over the
eyehole.

5.  Placethe circle on the one end of the roll with the transparency piece facing inside the
roll. Fold down the tabs all around the outside of the roll. Secure it to the roll with
masking tape.

6. Cutfromthefilefolder three 6.5cmx 27 cmstrips. Do the samewith the black construction
paper and the transparency film.

7. Gluethe stripstogether in the following order: file folder, black construction paper, then
transparency. You should now have 3 sets of layered strips. Thetransparency film ontop
of the black paper will provide amirror-like surface.

8.  Place the strips side by side, mirrored surface down, on top of your work surface. Put

masking tape across the strips at the top and bottom.
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10.

11.

12.

13.

14.

Fold the connected strips to form a three sided column 27 cm long with the mirrored
surface facing inside. Tape around the column to hold it together. Looking into the
column, the top edges of the strips should form an equilateral triangle. Place the column
into the open end of the tube.

Cut out two circles from the transparency film using the directionsin steps 1 and 4. You
should now have two circles of transparency film with 1.5 cm tabs around it.

Fold back the tabs of one of the transparency circlesthen placeit into the open end of the
tube so the circle istouching the mirrored column and the tabs are facing out. Secure the
circleto the tube with tape.

Place your choice of colorful objects (beads, gems, rocks, etc.) into the open end of the
tube.

Now placethe other transparency circle over the open end of the tube. Fold down the tabs
all around the outside of theroll. Secureit to the roll with masking tape.

Your kaleidoscopeisdone! Look through the eyehole while turning the tube and see the
kal eidoscopic show.
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3D Images and Holograms

Three-dimensional | mages

Stereoscopic or 3D photography works becauseit isableto recreatetheillusion

of depth. Our eyes are about two and a half inches apart, so each eye sees
: something different. If you view two photographs that are taken the same

distance apart with a stereoscope, then you will be able to see depth.

To show how your eyes seethingsdifferent, hold your finger about afoot from
your nose and close one eye, then reopen it and close the other. Your finger will appear to jump
from sideto side.

The principles of three dimensional or 3D images were known even before photography was
invented. Charles Wheatstone experimented with stereoscopic drawings of simple objectsin
1832. After the discovery of photography afew years|ater, the two principles were combined
and stereoscope viewerswere made. They became avery popular form of home entertainment.
In 1844 a technique for taking stereoscopic photographs was demonstrated in Germany, and
David Brewster developed a much smaller and simpler viewer that used prismatic lenses in
Scotland. Stereoscope viewerswere used to ook at cards called stereographs. A stereographis
atwin photograph with two images mounted side by side. Each pictureistaken from adlightly
different viewpoint that is equal to the spacing of the eyes. When looked at through the
stereoscope viewer, the picture appears as a three-dimensional image.

Anaglyphimages arethetype of 3D imageswith which studentsare most familiar. LouisDucas
Du Hauron, a French scientist, patented this method of stereoscopic photography in 1891. A
pair of images taken from dlightly different pointsis color corrected and superimposed so that
oneimage is offset slightly from the other. Typically theimage for the left eyeisprintedinred
ink and the right eye image is printed in green ink. When observed with the naked eye, the
image looks overlapping, doubled and blurry. However, when viewed through apair of glasses
with different colored lenses, the image appearsto be 3-dimensional. The glassesused to view
these objects are usually red and blue with the red lens covering the left eye and the blue or
sometimes green lens covering the right eye.
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The stereoscope is considered aform of mass media. This instrument allowed many people to
“travel” to far off lands without leaving home. Some things that particularly interested people
were the pyramids and tombs of ancient Egypt, the sights of New York, Chicago and San
Francisco, and the abbeys and countryside of Europe. The great events of the day aso found
their way into stereo slides. Among these were the building of the Panama Canal, War World 1,
the Johnstown Flood, and the San Francisco earthquake. The Chicago World’'sFair of 1892 and
the St. LouisWorld's Fair of 1904 could be enjoyed even by those who could not bethere. Have
students design a series of stereoscope programsthat show acurrent or historical event. Discuss
why the depiction of events was more important around the turn of the century.

Holograms

Themethod of making three-dimensional photographicimageswithout alensiscalled holography
and the images are called holograms. A British physicist, Dennis Gabor, developed theories
involved with holography in 1947. However, the first production of holograms did not take
place until the 1960’s when laser technology became available.

Holography hasvery littlein common with regular photography. Holograms
contain information about the size, shape, brightness and contrast of the
object being recorded. Lasers are used to produce holograms because their
light is one color and highly directional. Holograms record images of light
waves emitted from alaser asthey arereflected off an object. Thishologram
when lighted and viewed under ordinary light, presents athree-dimensional
re-creation of the original object.

Today hologramsare used in security applications, commercial and consumer
applications, and promotional pieces. Hologramsare used to protect financial
documents, credit cards, tamper-evident stickers, and on paper money. The reason for using
holograms is that they are difficult to copy. Some commercial/consumer applications would
include greeting cards, collectibles, trading cards, packaging and displays. Promotional pieces
would include T-shirts, tags on merchandise, stickers and key chains.

Activity. In cooperative groups have students create a list of all of the places they have seen
holograms. Compileaclasslist after each group has completed their group list. Ask studentsto
comment on the reasons why these are used. It issaid that, in the very near future, holograms
will be broadcast over television. Have students discuss and write about this would change
television? How would their favorite TV program change if this happened?
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Project Ideas

The following ideas can be used during the study of optics as extensions to the activities or as
the main focus for your unit.

Research. Assign to pairs of students one of the following vision problems or diseases:

= Nearsightedness

= Farsightedness

= Astigmatism

= Color blindness

= Macular degeneration
= Retinitis pigmentosa
= Cataracts

Each student pair finds and presents answers to the following questions:
1. What causes thisvision problem or disease?
2. How different parts of the eye are affected?

3. How can this vision problem or disease be helped by technology, devices or surgical
procedures?

4. How does each device or procedure work to change the affected parts of the eye to enhance
better vision?

Once students have completed their research, have them prepare a poster, pamphlet, or other
form of presentation that explains to others the causes and treatment of the problem or
disease they investigated.

Research/Interview. Students research how eyeglasses or contact lenses are made and how they
aredesigned to correct various vision problems. Encourage studentsto report on changesinthe
design of contact lenses and material s used to make them sincethefirst oneswere made available
to the public (for example, the evolution of hard contact lenses, soft contact lenses, disposable
lenses, or bifocal contact lenses). Students could conduct an interview with an optician or
opthamol ogist to find out more about thefitting of contact |ensesand the problemsthey encounter.
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Model Design. Students design models that illustrate the similarities and differences between
the human eye and devices that use lenses, such as cameras, microscopes and tel escopes.

Timeline. To integrate history and the study of optics, students research and prepare atimeline
large enough to be displayed in the classroom on the history of lenses, the history of optical
instruments, or the history of basic theories involving light and its properties. Refer to the
Science, Optics & You Timeline at http://micro.magnet.fsu.edu/optics/timeline/index.html

Scientist Trading Cards. Students design aFamous Scientist Trading Card (adapted from Biology
Biography activities by Nora C. Doerder). The Scientists Cards are colorful, collectible cards
in the following format:

Front of the Card:
Photograph or portrait
Name of Scientist
Time Period
Most significant contribution
Awards and Honors
Areas of Study

Back of the Card:
Stats: Basic biographical information
A quote
A picture related to this person’s work.

Scientist Scrapbook. Studentswork in groupsto prepare a Famous Scientist Scrapbook (adapted
from Biology Biography activities by Nora C. Doerder). The scrapbook can have a colorful
cover to serve as an introduction to the scientist and the contributions he/she made to the study
of optics, color and light, physics, or photomicroscopy. The cover can be illustrated with a
pictureor portrait of the scientist and picturesrelating to the scientist’swork. Thefollowing are
some suggested scrapbook entries:

1. Apersonal timelinefor thescientist. Display the high pointsof your scientist’s personal and
professional life and include at least five events.

2. A birth announcement and birth certificate. Create a certificate and appropriate informa-
tion.

3. A letter written by the person as a young man/woman revealing information to a friend
about his/her interests.

4. A letter of recommendation for this person to a college from a high school teacher.

5. A speech or essay written by this person on thetopic “ Adviceto Young People Who Want to
Succeed in Science.”
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6. A letter of introduction from the scientist to the class. A letter written by astudent appearing
to be from the scientist asif he/she were alive today.

7. A newspaper article reporting and explaining important events in which this person was
involved.

8. A script for aradio commercial featuring this person and their work.

9. A color advertisement about this person and their work.

Research: Scientists Related to the Study of Optics.

General Optics: Ali Alhazen, Roger Bacon, JohannesKepler, Hans Lippershey, Galileo Galile,
Francesco Grimaldi, Willebrod Snell, Rene Descartes, Pierre Fermat, Robert Hooke, 1saac
Newton, Christaan Huygens, Thomas Young, Joseph Von Fraunhoffer, Augustin Fresnell,
Christian Doppler, Michael Faraday, Jean Foucault, Albert Einstein.

Microscopy: Hans Jansen, Robert Hooke, Karl Friederich Gauss, Antonie Van L eeuwenhoek,
Christaan Hyygens, Joseph Jackson Lister, Zacharias Jansen, Carl Zeiss.

Refer to the Science, Optics & You Timeline at http://micro.magnet.fsu.edu/optics/timeline/
index.html
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